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ABSTRAKT

Tato prace se zabyva problematickymi jevy, kter&yskytly bdhem grekladu televizniho
seridlu Charmed. V praci je probrameklad mytologie, kterémuchné neni ¥novana
dostaténa pozornost. Dale se autor zabyv&ektadem humoru, idioi ¢i kulturnim

referencim v serialu. VSechny kapitoly jsou daépiy piiklady chybného fekladu spolu s
jejich opravami. Prace podava uceleny obraz navimle show Charmed z

piekladatelského hlediska.

Kli¢ova slova: Mytologie, humor, idiomy, kulturni reéece, dabing

ABSTRACT

The thesis deals with problematic phenomena whesteldped during the translation of
the TV show “Charmed”. The thesis focuses on thediation of the mythology of the
show which is generally not widely discussed topitee author also deals with the
translation of humor, idioms or cultural referenaes explains how the bad translation
may complicate the understanding. All the chapaeessupplemented by examples of the
incorrect translation together with the correctiofise thesis offers an integrated image of

the TV show Charmed from the translating pointiefw

Keywords: Mythology, humor, idioms, cultural refece, dubbing
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INTRODUCTION

The world of today is the world of globalization iefn means that our culture is influenced
by other cultures bringing new elements. Art, atere or even films flow to our culture in
every moment and therefore the translation is ofteavoidable. The problem is that the
contemporary rapid era requires rapid processdadimg also the sphere of translation
which may be problematic due to this phenomenoe. @oblems dealing with translation
involve mainly the cultural boundaries and deficigof time to focus on the translation
really deeply. This situation may cause that théewstanding of the text is not sufficient.
The bachelor thesis focuses on a TV show “Charnrea/hich many translation mistakes

were made.

The first chapter is an introductory one. It elates what the show is about for those who
have never seen it. The show run for eight seaandsvas very popular according to the
ratings and that is the reason why it was decidegkamine the translation of the show to
the Czech language. The second chapter focusdseamanslation of mythology because
the TV show “Chamed” is mostly based on it. Thastation of mythology is not generally
a widely discussed topic even though the cultucaindlaries are in this case significant.
Every culture has its own mythology and its tratigiahas to be performed very carefully
to avoid the misunderstanding. The third chaptertinaes explaining the problematic
issues of clashes in humor and cultural referencgésthe show. Incorrectly or
inappropriately translated humor may cause theedser of the show’s quality. Every
translator has to be aware of the fact that thednudiffers from culture to culture and has
to be properly managed. The chapter number foessds the idiomatic expressions that
were used in the show’s scripts. The idioms areniyaincorrectly interpreted and
translated literally which does not make sense. ffdreslator has to always look up for the
correct equivalent. The last chapter focuses oiidglof the “Charmed” series and points

out the flaws that may happen to exist during tlee@ss of translation and dubbing.

The chapters of the thesis are specially arrangjéthe chapters of the bachelor thesis are
firstly elucidated in theory. Each chapter is coampénted by examples of the incorrect

translation and the correct or satisfactory transias suggested.
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The hypothesis that will be attempted to be prasehat the primary translation of the TV
show “Charmed” includes systematic mistakes whiely tme classified and analyzed. The
bachelor thesis is supported by studied literatdirdne topics which was carefully chosen.
For the analysis of the translation, the show lodoket watched in the original language and
than in the dubbed language. The mistakes wersteegd during the watching the show.
Thereafter, the examples of the incorrect trarmbativere fitted in the theoretical

knowledge and the correction of the mistakes wggested.
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1 “CHARMED” SERIES

“Charmed” is an American television series that Wweasadcast from 1998 until 2006 and
successfully completed all 8 seasons. The serisscvemated by Constance M. Burke and
was produced by Aaron Spelling. The story is alorde sisters - Prue, Piper and Phoebe,
who move together to the house of their childhoioer aheir grandmother's death. One day
they discover an old book from the™@entury, a book about witchcraft, through which
they find out that they are descendants of a withb lived back during the Salem Witch
trials. They also discover that they inherited rnafgpowers from their ancestors, including
their mother and grandmother. They are the chosss @nd the most powerful good
witches forming the power of three to fight theces of evil, demons, warlocks and to
protect the innocents. They have their own carelerge lives and they go through
situations that normal people do. But on top of,ttizey have to keep their “little” secret
hidden so they could fulfill their destiny. Hiditige traces of demon's activity can get them
into many problems with the police. After three ngeaf fighting evil, the oldest sister Prue
is killed by a demon and the power of three is broKThe departure of Shannen Doherty
as Prue endangers the show but it is saved bywisog a half-sister from their mother's
side Paige. Luckily, the character is acceptedhbywiewers as a real sister. And the show
goes on offering other interesting plots besidghting the evil, such as getting married,

having babies, changing jobs, changing the world.

This mixture of drama, comedy and supernaturalysteade “Charmed” the highest rated
series on Warner Bros. Moreover, “Charmed” waddhgest running series with the main

women lead characters.

Besides Shannen Doherty, the main characters ageglby Alyssa Milano known for
example for her role in Melrose Place and Holly aombs known from the series
Picked Fences. Other main roles were cast to Raf&owWan as Paige and Brian Krause as

Leo.
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2 MYTHOLOGY

There are many definitions elucidating the term timoyogy” and it is difficult to pick the
only right one. The common definition which peopleinarily use says that mythology is
a collection and study of myths that are includea iparticular culture. However, Bastian
and Mitchell (2004) add that many scientists exgtécthe definition from their point of
view. A historian would suggest that myths areis®that are not based on the truth. An
anthropologist would say that myths include desinp and justification of human
behavior throughout the times. A religious practigr would probably suggest that myths
are based on sacred beliefs and rituals (Bastidivatchell 2004, 13).

Another difficulty regarding the myths is the sianity to other genres of literature or
narrative. People are sometimes not able to disishga myth from genres such as legends,
fairy tales, epics or fables. However, it does mattter what definition or point of view
you tend to because a myth is always a story appods$, goddesses, heroes, demons and
other entities that are important for the culture.

Although the American mythology is a mixture of Wb cultures as America itself, it has
its own heroes, demons or stories. The mixturauaes Native American myths, European
myths, Asian myths and myths of smaller cultures. the cultures of the settlers in
America started to blend with the Native Americarture, some myths influenced one
another mutually. As it can be seen in films oerkture, the highest representation of
European influence on the American mythology isahe of Irish, English, German, Greek
or Norse.

The Czech mythology is derived from the Slavoniture that includes other cultures like
Polish, Slovak, Russian, Bulgarian, Belarusian atindrs which have many mythological
creatures in common. The beingsvasinik, Rusalkar Polednicethat exist in the Slavonic
mythology are unique and can be hardly found in rthghology of other cultures. For
example “Vodnik” is translated into English as “Wadoy” keeping the basis of Slavonic
languages which implies that Americans are not-watiwn about this creature, otherwise
they would have a special name for it. The only dyanoy” that was introduced to
American culture was a vodyanoy in a noVeke Merman's Childreby a science fiction
author Poul Anderson (1979).
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Many episodes of the TV series Charmed are basethemythology and these terms
dealing with it must be properly translated inte t&zech language. | chose some
mythological creatures from the show that are digielow with their short characteristics
and ways of translation.

After searching for materials in libraries and b internet, there are not many books or
articles dealing with the theories of translatidmtythology. The most important thing is
to consider the intercultural aspect, if the mytigital concept exist in other cultures or
not; and find out what is the best translationtof i

The following section of this chapter will deal titthe particular translation of
mythological creatures that appeared on the Chagegds and the best translation will be

suggested.

2.1 Translation of Mythology

Banshee

Banshee is a creature from Irish and Scottish nhgtfyo Briggs (1978) says that originally,
every woman of the underworld was referred to assBee. During the Band the 1%
century when the Irish land was seized by the EhgliBanshee became the spirit
announcing the death of a member of an Irish farfBlsiggs 1978, 145). Scott (1989)
states that Banshee walked around the house weapthfpreseeing the death of a family's
member. She usually wore long white or gray drbss,hair was also gray (Scott 1989,
161). Vkkova (2002) adds that mourning of a Banshee rentmelsquawk of crows which
is hearable only in the night and it makes humamdblrun cold (Mékova 2002, 201)in
American folklore, the interpretation of Banshemais the same. The Czech or Slavonic
folklore does not contain analogical creature and term “Banshee” is not known.
Profantova and Profant (2000) say that the crestafeSlavonic folklore that could be
compared to Banshee are Bila pani and Morana. Mdgarntually drowned and takes the
death and everything bad with her (Profantova anoaiRt 2000, 189). However, the name
“Banshee” appears in foreign novels or televisidamations and has to be satisfactory
translated. The best translation of “Banshee” ifld\émrti” because of the belief of her
role in humans' lives. The translation of Banshte&/la smrti” can be found in Raymond

Douglas Bradbury's collection of short storidse Toynbee convect@translation by Jana
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Pavlikova) According to the TV show Charmed, Banshee keepswbical characteristics
but some extra were added and it is thatBanshee is a demon who wanders the earth
feeding on souls in great pain. Hunting only athjghis demon uses her voice as a high
pitched call to locate a victim, by hearing theenmry...” (episode 03x21) In the Charmed
series, the Banshee was kept the original namewasd not translated. | suggest that
Banshee should be called “Vila smrti” because ofdiwious characteristics. Moreover, if
the information about Banshee had not been giveharshow to the viewers, they would
probably have had trouble following the story lifdat is the reason why | suggest that

Banshee should be translated as “Vila smrti” whooainces death.

Boogeyman
The boogeyman appears almost in every nation'satogi. The American mythology as

one of the few described this creature in moreildetderreno (2008) on her website
claims that according to the myth, the boogeymaikdomore like a shadow and doesn't
have a typical appearance. The boogeyman impeesotia¢ children's biggest fears and
feeds on them. It is believed that this creaturelbaunder the beds or in the closets.

The Czech language has a perfect equivalent fontnd “boogeyman” and it is “bubak”. |
would not recommend the words “straSak” or “strsithecause it may refer to something

else and moreover, the word “bubak” has a simitauatic aspect as “boogeyman”.

EXAMPLE 1: episode 02x01

Phoebe:That would definitely undo our spells. And explainy Jeremy all of a sudden
became unvanquished. [To by zvratilo naSe kouzlaké vysutlilo, jaktoze se Jeremy
ocitl zase mezi nami.]

Piper:And the Boogeyman. [A ten Boogeyman.]

Phoebe: When did the Boogeyman become unvanquished? [Kuly de zase
objevil?]

Piper:A couple of seconds ago./#d par vtéinami.]

The boogeyman was obviously considered as a praee by the translator. This being
appears in more episodes of the Charmed andrénslated in different ways every time.

| will discuss this phenomenon in following chagter
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Dwarf

Sp&ilova and Wolfova in their Germanska mytologie (&p38tate that the name “dwarf’
comes originally from Germanic mythology. The dwaafe usually old and ugly beings of
small height who know about the natural treasurederground (Sp#lova and Wolfova
1996, 75). The dwarfs are depicted in the fairg thow White by the Grimm Brothers.
The “dwarf” should be translated as “trpaslik” etCzech language. There is no way this
creature could be translated for example agitek’, “Sotek” or “leprikbn” mentioned
below because all these supernatural creatures thm@ne own characteristics and the

translation would be inaccurate.

Familiar

Sergiev (2002) says that familiar or familiar gpecomes from European folklore and
Native American mythology and it is a creature #gists a witch in her practice of magic.
The familiars usually take form of an animal. Theiagical energy can be concentrated in
many ways, they can foresee events, warn of nepativergy or help with healing
processes. The typical animals that can be famike cat, dog, frog, bat, snake, rook,
wolf, hare, goat or owl (Sergiev 2002, 5B) Czech folklore, the familiar is called “famul”
or “spole&nik (Carocjek)”. The show Charmed says thd&amiliars are enchanted
creatures who follow and guide new witches to mtteem while they learn the craft.
After their work is done, they run away to theixiheharge. While they are often cats,
other animals, like dogs, rabbits, crows and snal@sbe familiars as well. Familiars are
naturally attuned to the seasons and phases afntb@n and can be helpful in teaching the
young witch a heightened awareness of his or her@mment.” As it can be seen, the TV

show noticeably follows the folklore.

EXAMPLE 2: episode 05x18

Paige:What'd | say? What are you looking for? [Co js&kla? Co tam hledas?]

Phoebel am looking for... Familiars. That's what I'm ldng for. [Vi§ co tady hledam?
Pratelské duchy. fesre tohle tady hledam.]

The translation of “familiars” as tatelSti duchové” is completely incorrect and
misleading. First, familiars are no ghosts as taadation of “duchové” into English
would be. And next, ghosts are never friendly adicay to the mythology thus the viewers

of the show get confused about what a familiaragtiost really are.
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Imp
Germanska mytologie by Spilbva and Wolfova (1996) describes imps as a lidenons

who are not vitally dangerous but who are respdasdr complicating lives of people and
moving things in the household (S$péava and Wolfova 1996, 247). The best translation
for these little creatures in the Czech languadg8atci” which is described for example in
the novelLabyrintem mist klatyclioy Martin Stejskal or in th&sermanska mytologie

mentioned above.

EXAMPLE 3: episode 08x05

Billie: Now can | go back to looking for the imp demon?T#Zu jit hledat toho démona
a dabliky?]

Phoebe & Pipemo! [Ne]

Billie: No? What about the next innocent? [Ne?Ale co daginny?]

As it can be seen, the translator made from oneesgn “imp demon” two expressions.
To explain the situation, the demon was only an kegper which means he only took care
of these little creatures. However, the bigger [gwbis the translation of the word “imp”.
The translation into the Czech adéablici” is wrong because this name meaning “little
devils” in English evokes for example babies of ttevil or whatever everybody can

imagine. Furthermore, the correct translation ‘Sascnot hard to look up.

Leprechaun
Leprechauns are supernatural creatures who orggimairish mythology. According to

Encyklopedie keltské mytologihese dwarf-like looking beings were the first thabit
Ireland. People who cherish them and give them &vedewarded by them. Those who are
greedy and are not on good terms with leprechatmgunished. The punishment mainly
includes destroying of the harvest. It is belietteat if a man catches a leprechaun, he gets
to know where the leprechaun's pot of gold is hidde change for the leprechaun's
freedom (Vtkova 2002, 115) Leprechauns are also famous fangjigood luck to people,
traveling by a rainbow and wearing a four leaf elovLeprechauns do not exist in the
Czech mythology; they were adopted by the Czechumulbecause of their large
adaptations in films or literature. The Czech eglaut for leprechaun is “leprikdn”,

although someone talks about “leprachoun” or “lepéa”.
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EXAMPLE 4. episode 05x17

ShamusWe need your help. [Pibujeme tvou pomoc.]

Paige:We? Who's we? [My? Kdo je to my?]

ShamusWhy, leprechauns. [No, kkové.]

Paige:Huh, leprechauns. Of course, why would | think ¢heould be anything other than
leprechauns needing my help? [Hazithové. Samaejne, kdo jiny nez sitkové by mohli
potebovat mou pomoc?]

The translation of “leprechauns” as fikové” is not suitable. The whole episode focuses
on the mythology and life style of the leprechativet are characteristic and more unique
than common “sktek”. The translator should have been more inteceén the correct
equivalent and should have not been satisfied thighfirst word that can be found in the
dictionary. The names “leprikon” should not be emgld by “skitek” and vice versa
because of their different characteristics. As d@svstated above, a “leprikdn” is a little
man-like creature famous for his gold and good lucKskritek” is a general name for a
creature of a small growth which includes gnomégseor imps with their own special
characteristics. That is why | suggest that “lepeem” should be translated as “leprikdn”

and not as a general fétek” by which everyone can imagine something else.

Oracle / Seer

The difference between these two names in the rfodiias not very significant. However,
the distinction between them in the translatioriht® Czech language is more interesting.
The word “oracle” that originates from Latin “ordem” describes a man or a woman
being able of great prophecies. The oracles wensidered to have a divine power and
were properly cherished by the people. A seer ie\E to have some ability to foresee
future events, however, this ability is not frordigine source and is not a hundred percent
guaranteed to happen. From the translation pointie, the “oracle” can be translated
into the Czech language as¢Stba” which is the “product” of the man or a woman,
“véstirna” which is the place where the propheciesfaretold and of course it describes
the person. However, the person “oracle” shouldtrbaslated as “oraculum” and not
“véStec” because the Czech language tends to ke¢atilmewords in original wording and
moreover, the word ‘#8tec” or “wStkyns” is more suitable for the English “seer”. In the

77

TV show, the translation of the “oracle” changesnir“oraculum” to “w¥Stkyng” but a

worse translation was made for the typical seerdppeared in the show. A proper name
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was made from this word “seer” and the woman wdleddSéra”, not “&Stkyrg” as it

was supposed to be.

Succubus

According to Hartl and Hartlova (2000), Succubusidemon who has appearance of a
woman and seduces men in their sleep to gain #exmen. The intercourse usually
exhausts the man to death (Hartl and Hartlova 28@06). The name Succubus originates
in Medieval European folkloréThe TV show Charmed describes a Succubus as a witch
who renounced all human emotions to protect hefsaifi heartbreak making a pact with
the darkness. Succubus feeds on testosterone @frfubymen by her razor sharp tongue. In
the Czech language, the word “Succubus” shouldnthanged or translated. The Czech
language has a tendency to keep the Latin wordsiginal. In Czech texts, the names
“Succubus” or “Succuba” are possible. Although Vénaead Honore Balzac's novet
Succubetranslated in the Czech language Sagccubus anebeb sviiavy Zensky (1969,

Praha: Lidové nakladatelstvj it sounds rather poetic and descriptive.

Wendigo
Wendigo as a mythological creature originates igoflquian folklore. It is one of the

mythological creatures which originates from the &iva. Schwarz (1969) states that the
common myth says Wendigo is a malevolent, canrst@lcreature of huge strength and
uncontrollable desire for human flesh. The namafiis altered sometimes into Windigo.
Some authors describe Wendigo as “a human or norghuhat has uncontrollable desires
to eat human flesh. For the human, the processirafng windigo is a graded process,
meaning that the process involves steps of graahulincreasing loss of control over this
desire for human flesh” or as “ something like aewlf on steroids that stands more than
six meters tall in its bare feet, looks like a watkcorpse and smells like rotting meat. It
has long, stringy hair and a heart of ice.” (Salaw®69, 214).

The TV show Charmed altered the myth of Wendigitle bit. According to them, it is a
monster that wanders around the earth and feetlsrofn hearts that are “in love”. The
first Wendigo (which means that there are manyhefit) was a human who was betrayed
by his lover; he ripped her heart alive and aténithat moment, his heart turned into ice.
There is also warning the Wendigo attacks on theetllays of full moon. In the daylight,

the Wendigo can look as a human.
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However, the original Algonquian myth says that Wiendigo needs to eat over and over
again because of the not-fading hunger and it doasiack only on the three days but
whenever wherever. The Czech Republic or Slavongthotogy doesn't speak about
anyone like Wendigo. The only creature that is €lss“vikodlak”. But in translation of
“Wendigo” into the Czech language, we have to stickhe original name because we talk
about two different beings. Moreover, the name ddlak” is called “werewolf’ in English
language not “Wendigo”. Although a werewolf hasea fcharacteristics in common with
the Wendigo, we cannot swap the names at all. estgkeeping the original name
“Wendigo” in the translation because of its spedharacteristics and desires different
from those of a werewolf, the viewers can at lepttto know an original creature of a
different folklore and more over, the Wendigo'sreleteristics in the show were beautifully

described so no one could get confused.

Witch / Wizard/ Warlock/ Enchantress

These names are frequently used in the TV showrddhand they differ from each other
very slightly. However, there are badly or simpignislated ascarodtjka” and ‘Carodsj”.

In the Scottish mythology, the warlock is a maldctviwith evil powers. A neologism
“witcher” appeared. According to an online sourt®jzards are generally viewed as good
magic practitioners with strong moral codes who aier wise advice and assistance, and
many fantasy stories feature a kindly wizard whipsi¢he characters achieve their goals. A
warlock, on the other hand, is sometimes portrageda much darker individual”
Enchantress is a type of a witch who can be ust@ligd in fairy tales and who has a very
noticeable look. The names of these magical estdescribed above are translated to the
Czech language differently. The “witch” is usuathanslated correctly asc¢drodtjka”.
However, | have seen incorrect translatiotdima”. The name ‘@ma” means a “seer” or

a “clairvoyant” who can foresee the future and ee¢ry witch has this ability so that is
why the translation of the word “witch” asé@#ma” is not correct. The best translation of
“warlock” is “zaklina” since it has been translated in films and bodks way. Some
sources also talks about a “warlock” as cgrhokréznik”. This is not a very suitable
equivalent because this term appears mainly ig fales.

EXAMPLE 5: episode 03x11

Prue:What did you see? [Co jsi \dl&?]

PhoebeA warlock, | think. Killing a male witch (farodéje, jak zabiji muzskowsmu.]
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This is one the worst translations of this seridge translator complicated himself/herself
the work by translating the word “warlock” agafodj”. The better translation is
“zaklinat” and the translation¢arocj” could be used for the “male witch”. The trangbat

of “male witch” as “muzska &dma” does not appear in common conversation of |peop
and does not even make much sense. The only thismgranslation evokes is that “muzska

védma” is actually a transsexual.

This chapter was dealing with the translation othological terms that appeared on the
show “Charmed”. After the analysis of the transla$i, it was visible that the translators
either do not devote enough time to the correaistedion or they do not understand it. The
terms are kept in the original form without the €lzeequivalents or are translated by

guesswork.
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3 HUMOR

Humor exists in every culture, similarly to sadngsan, love or hatred, and every person
can explain the essence of what humor is diffeyettcording to Nash (1994), the most
common definition of humor says that humor is a icoguality which causes amusement
(Nash 1994, 12). The word “humor” itself dates baxrkhe Ancient Greece to Hippocrates
and Galenos. It was a name for a body fluid whias wonnected with the temperament.
Hartl and Hartlova (2000) discuss the sources afidruand state that the source is usually
something highly improbable, pretended and unpdsteéraccidents and trouble (Hartl and
Hartlova 2000, 198)According to Freud, humor serves as means by whishppressed
impulse can be satisfied. Abraham Maslow suggdsttchumor is a quality of highly self-
realized people.

Humor is a phenomenon that is transcultural whigams humor is part of every culture.
However, every culture perceives humor and considdrat is funny in a different way.
And what is also important is that every singlesperof a particular culture can perceive
humor by her/his own way mostly based on her/his, aglucation, gender or personal
experiences that can be for example traumatizirngoAding to Nelson (2010people do
not consider things as funny if those things atached to their problems or traumas they
did not manage to control. However, the things tmate difficult for people once and they
manage to cope with them are considered as funay (helson 2010, 315). The main
determinant which has a significant impact on hummatevelopment of culture and people
itself. Simply said, what was considered to be htous times ago, does not have to seem
funny nowadays.

Salvator Attardo (1994) talks about three basigdistic theories used in humor: first
group of theories is essentialist which means thiesaries provide the essential conditions
for the appearance of a phenomenon. Teleologiealrids determine what the goal of the
phenomenon is. The last basic group of theorissilistantialist which focuses on finding
the aspect that can explain the phenomenon in tecygdar environment (Attardo 1994,
231).

It is considered that the Americans are generailtywn as funny people in comparison for
example with British. The humor of Americans is mavpen, obvious and does not
emphasize the understatement. The American hunmoie slapstick than mocking social

problems. Although the satirizing is used lesgloies not mean people do not like it. They
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often emphasize the ridiculousness of their cultidewever, this phenomenon has a
growing tendency that is proven by many series @ittbms for example The Simpsons.
The Americans have a tendency to use less ironywed they do they usually say “it was
just a joke” because they are afraid of not beimglenstood. References of national
celebrities, heroes or events in jokes are alsorél/in humor. The humor of Czech people
is very special. A lot of people, not only nativeay that the humor is dark. Irony and black
humor is very favorite and often used. People dguabck politics, authority, stupidity,

their own mistakes and also tragedies.

3.1 Humor Theories

There are some theories that can help us to uladerstumor. Humor as a phenomenon is
quite immense and multiform and cannot be usuaiplagned by one single theory and
thus linguists incline to explain it by many thesi The basic classification consists of

three groups of theories - the incongruity, theesigpity and the release theories.

. The incongruity theory

According to Monroe (1963), this theory says thhaé thumor is created when the
incongruity exists. The incongruity is related toetconcept appearing in a particular
situation and the real object that is in some i@fato it (Monroe 1963, 106). As Arthur
Schopenhauer (2009) is quoted, “the cause of laughtevery case is simply the sudden
perception of incongruity between a concept andé¢laé objects which have been thought
through it in some relation, and laughter itselfust the expression of this incongruity”
(Schopenhauer 2009, 274).

. The superiority theory

It is a theory explaining humor that evokes an aggjve laughter of a man who makes fun
of difficulties of others by which he elevates ago.

. The release theory

This theory covers all the psychoanalytical thesggplaining humor especially the theory

of Sigmund Freud that was discussed before.



TBU in Zlin, Faculty of Humanities 23

3.2 Types of Humor

Humor as a cultural and linguistic phenomenon @ressed in many forms. Each of these
forms includes different characteristics and hdgfarent popularity in every single person
because everyone prefers something else. Among foess belong for example irony,
joke, parody, nonsensism, satire, repartee, blagkon and others. These forms are

introduced in more details below:

Irony - lrony is based on the use of words that @sposite to the real meaning of the
speaker. It is usually marked by the change ohation of the voice.

EXAMPLE 1: episode 05x19

Phoebe with her makeup all fuzzy is coming homéyearthe morning after a party that
her boss Jason invited her to.

Phoebel think | did something really bad. | slept with ingss.

Piper:Jason?

PhoebeNo, Elise (Phoebe's old, female, immediate superior and eititthe newspapers)
Phoebe: (After a while, when she can see that Ripes not get the ironypf course

Jason.

Joke - Joke is a short story based usually on dltgwor a paradox, which entertains the

listeners. Good jokes are told from one persomtiteer.

Parody - Parody is a re-work of an original workiethis mainly well-known. Parody as a

form of humor is highly favored in movies and T\bsIs.

Nonsensism - Nonsensism is expressed by any kiadbgirdity or illogicality which may
seem funny.

EXAMPLE 2: episode 02x01

Prue:Ever since Andy died, | barely see him anymore.

Satire - Satire is based on persiflage, caricaturérony to ridicule human's vices or

stupidity.
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Repartee - This form of humor is a wit remark oswaer which makes the partner
“disarmed”.

EXAMPLE 3: episode 01x18

Prue:Hey, um, you can sleep in my room and I'll slegf Riper.

BrendanWhy?

Prue:Because Phoebe kicks.

Prués remark “Because Phoebe kicks” can be considesedrapartee. It is obvious that
Prue left her room for Brandon, who visited themdaly one day, because she wanted to
make him comfortable and because they do not kramli ether that much for spending a
night in one bedroom. On the Brant®iuestion why she was going to sleep with Piper,
Prue answered that her other sister Phoebe kidksrisleep by which she cleverly avoided

the sex hint.

Black humor - Black humor is based on mocking thinghich are tragic, painful or
sacrosanct and makes them look absurd and funny.

EXAMPLE 4: episode 02x11

Phoebe and Prue are trying to vanquish an eviltghyosmashing his bones. But first, they
have to dig out his brutally murdered body burieder a tree.

After they dig out the body...

PhoebeHello, Elias. (Talking to the dead body and beatnm with a shovel)

The black humor is quite rare in the Charmed sdrezmuse it may be uncomfortable for

someone.

3.3 Translation of Humor

Translation of humor was a huge problem in the gasades. Before the Internet became a
helpful tool, the translators had to rely on th@wn knowledge of humor, their intuition
and scarcity of books dealing with this topic. Humneas sometimes buried deep down
because the translator either kept the same kimdimior that he/she did not understand or
he/she substituted the original joke by a wrongwedent that did not make sense.

As it was stated before, humor differs from pertmmerson and it is important that the

translator realizes that he cannot translate tmeondrom his own point of view or what
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makes him funny but he/she has to focus on whaaatihe joke will have on the viewers

as a mass group and if it will be really funny.

When the translator meets the humorous scene inrdnslation, he/she must consider
what kind of joke is he/she working with. Debra Raplson-West (1989) classed types of
jokes according to their difficulty to be appropely translated (Raphaelson-West 1989,
130). | added examples to every type of humor. Heurtthere are examples of badly

translated jokes.

. Linguistic - Linguistic jokes are mainly based amp and rhymes. There is usually
substituted one phone for another which makes ameaning of the word and the joke
itself. These kinds of jokes are sometimes impdss$dtranslate due to the idiosyncrasy of
a language.

EXAMPLE 5: episode 03x18

Prue:Go to hell! [Jdi kcertu!]

Demon:This is my hell! Every rotten day of it. [Ja jsemekle. Kazdej hnusnej den.]

This linguistic jokes causes trouble. It is becaak¢he translation of “hell”. “Hell” is
translated in the Czech language as “peklo” buthin phrase “go to hell” it has to be
translated as “jit do haje” or “jit &ertu” and not as “jit do pekla”. “Jit do haje” git“k
certu” is an idiom that means that you want to geétof someone and show your strong

disagreement. | suggest that the original trarmsiat one of the best possibilities.

. Cultural - These jokes are mainly based on stepestyf a particular culture and it
Is important for the translator to understand theial culture and the culture of the
translated text.

EXAMPLE 6: episode 04x04

Paige:Where are you going? [Kam jdes?]

Piper: Chinatown. | need to stock up some of these h¢bus.Cinskéctvrti. Musim si
dokoupit par bylin.]

Paige:Can | go? | can get my nails done. [Mohla byctsjtebou? Nechala bych si dalt
nehty.]

Although the stereotype of China people offeringl is@rvices is very spread, some
cultures may not understand this joke. However ntlagority of Czech people understands

it.
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. Universal - Jokes that appear almost in every ceiliind are easy to translate. As an
universal joke can be considered a joke aboutrségijon, culture and job.

EXAMPLE 7: episode 03x16

Demon: The mighty Belthazor in bed with a witch. [MocnyltB&zor v posteli s
carodejkou.]

Prue:Don't make me sick. [Hnusite se mi.]

The main character Prue and Belthazor fight a dewlom makes fun of their cooperation
against him by reference to their imaginary sexe#dtionship. This kind of joke about

sexual matters is understandable in every culture.

Here are some bad performed translations of humttre Charmed series.

EXAMPLE 8: episode 03x15

Prue and her grandmother are decorating the haRifier's wedding.

Grams:ls this the biggest arch you could g¢T®hle je nej¢tSi oblouk, co jsi sehnala?]
Prue Halliwell: Without opening a fast food franchise, yeah. [B#mi abych se dkam
vloupala, ano.]

The point of this joke is that fast foods usualgwvé big advertising arches. The original
joke was unnecessarily omitted. If it was literalignslated, the viewers would understand
it without difficulties because fast foods are vegmmon facilities in the Czech Republic.

| suggest it was translated Bez toho, abych si ot&la fast food, ano.

EXAMPLE 9: episode 8x22

Old future Leo and Piper are playing Scrabble. fautieo is asking the present Leo about
the letters.

Elderly Leo:How do you spell Zankou? With a "Z" or an "X"? kJalaskujeS Zankou? Se
“Z* nebo s “X*?]

Elderly PiperThat's cheating! [To je podvédi']

Elderly Leo:I'm not asking you, I'm asking me! Well...? [Nep&artebe, ptam secin
No...7?]

Leo Wyatt:A "Z". [Se “Z“]

Elderly Leo:Ha! Told ya! [Ha! Rikal jsem ti to!]

This play with letters cannot be understood by ¢hedo do not speak English. It is

because in the Czech language the word “Zankou'ldvalways include the letter “Z” and
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never “X”. These two letters have different proniation in the Czech language. | suggest
that this could be translated by paraphrasing amdgudifferent letters to the game. For
example, the letters “K” and “C” could be used lve word “Zankou” instead making the
players think whether it is written as “Zankou” ‘@ancou”. | think it is more suitable
because Czech viewers are aware of “C” existencanamy English-sound words.

However, there is a second choice to substitutevtird by a different one.

EXAMPLE 10: episode 03x15

Prués id took over her consciousness and her bodywndd Pip€s wedding.

Phoebe HalliwellPrue, you get your astral ass back here! [Prue f\s@a zpatky!]

The “astral ass” refers to Pragpower of astral projection and that is way Phogiils at
her these words. It was not necessary to leawst ib@cause the translation “astralni zadek”

is absolutely alright.

EXAMPLE 11: episode 03x04

The sisters are in the "1 Zentury Virginia where the celebration of Halloweakes place.
Their task is to save a pregnant woman who is ssgapto give birth to a magically gifted
baby. The sisters are wearing costumes in ordiritothe crowd of people celebrating the
Halloween and to save the woman without the guaotising them.

Phoebe:Okay, any idea how we're going to save the babyat¢Mejaky napad jak
zachranit to did.]

Piper:Well, they think we're dead now. They certainlyndrexpecting us. [No, mysili si, Zze
jsme mrtve, takze nasdite nea’ekavaji.]

Prue: (putting her mask on her face and going éociebration)Alright, trick or treat.
[Tak fajn, jdeme.]

The phrase “trick or treat” was omitted for no @asAlthough there is not a literal
equivalent in the Czech Republic, the word “kole@a'used instead. | suggest that the
translation should be “koleda” because it makeslearcreference to the Halloween
celebration and everyone is aware of it. Althouigl sisters are going to the celebration,
they are not trick or treating but they are going make a huge mess. And that is why the

word “koleda” should be kept for the understandimg humor.
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3.4 Cultural References

A cultural reference points out the relationshipook subject in a show, film, novel and
another subject which is well-known and the relalip makes sense. Cultural references
are favored part of entertaining or boosting of rééten or spoken text. When people use
cultural references in their speech, they usualifize this intention by substituting human
qualities for names of celebrities or fictitiousacacters. In addition to their wit, cultural
references spare time. Just imagine a situatiomwbe should name some man's qualities
or his appearance, it could take lots of time. Havewhen you use a cultural reference
which is usually managed by one word or two worcheaof a known person, you can
prevent it. Eugen Nida (1964) divides cultural refeees into five groups - material,
ecological, social, religious, linguistic. Materiaferences are related to everyday objects
like food, ecological references point out the gapgical differences, social references are
linked with people and social institutions, religgoreferences talk about ideological and
religious themes and linguistic references can esgall the previous groups and refer to

conversational cues (Nida 1964, 106).

As the creator of a cultural reference may feekywiy using a cultural reference, the
translator may experience hard times during thegqe® of translation. The creator of a
cultural reference refers to a famous icon or agotknown subject that is almost
exclusively known only in his/her culture. A smakrcentage is merely formed by the
references to celebrities and other famous subjiets are known in the majority of
cultures or in the whole world. The task of thensiator is to find out whether the
reference is understandable in his/her own cultéitee reference meets the requirements,
the translator should keep it in the original vensilf the reference is not understandable
and does not make sense in the translator's culhafshe has to substitute it for an
understandable reference. The translator has liege@hat is meant by using the reference
and what qualities the referred subject has and hleéshe has to find a substitute in his/her
culture that is the most similar to the originderence.

Maria Gonzalez Davies and Christopher Scott-Tenrf@@05) introduce a process of

cultural references translation in a few stages:
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* General approach
The general approach of a translator includes éisédmotional and personal situation,
translation equipment, time or sources which infleeethe whole process of translation.

* Problem-spotting
It is important to determine whether the translateals with a cultural reference or not. It
has to be determined whether the cultural referealzes only to one word or a larger
passage of the text (Davies and Scott -Tennent, 2005

e Brainstorming and choosing strategies
This stage is typical for experiencing emotionadl amental actions of the translator. The
translator should discover certain strategies of to translate the cultural reference.
According to Kussmaul (1995), the physical and psVagical relaxation is beneficial to
blocked mind (Kussmaul 1995, 89).

* Brainstorming and choosing procedures
Davies and Scott-Tennet (2005) continue and exglanh in this stage, the procedures as
explicitation, calques, exoticizing, reformulaticend other are chosen to bring the
translation to a successful end.

* Choosing a final solution
In this final stage, the chosen solution for traheh of the cultural reference is evaluated

under the terms of the text context (ibid., 12).

As examples of translation of cultural referendegijose some titles of the episodes of the
Charmed series and some passages from the showolldwing cultural references are
analyzed and a satisfactory solution is suggested.

EXAMPLE 12: episode 01x01 Something Wicca This \Waynes

The name of this episode comes from a n@ahething Wicked This Way CorbgsRay
Bradbury. The novel was translated into the Czanlguage afudy @ijde neco zléhoThe
translation of the episode itself is “VSechno A#éyo ®co dobré” which as a proverb is
absolutely not equivalent. | would translate thenaaof the episode as “Tudyijde néco
kouzelného” changing only one word in the wholketit suggest that this title would be
appropriate because in this episode the main cessaget their magical powers. However,
the question is whether the viewers of the showlevowtice the reference to the Ray

Brandbury's novel because of its (un)familiarity.
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EXAMPLE 13: episode 01x03 Thank you for not morghin

The name of this episode was translated as “NawakKing reference to the return of the
father of the main characters. Anyway, this tramstacompletely lost the humor that the
original title hides. The title comes from a commupimraseThank you for not smoking
which asks the smokers not to smoke. The Czeclvalguit for this phrase Bekujeme, ze
zde nekotite. The title of the episoddhank you for not morphingefers to demons
changing their appearance who appear in this episBdtter title could be for example
“Dékujeme, Ze se nednite” which keeps the rhythm, the number of syliabdnd the sign

of what the episode is about.

EXAMPLE 14: episode 01x13 From Fear to Eternity

The episodd-rom Fear to Eternityefers to the 1953 filnfrom Here to Eternitystarring
Burt Lancaster or Frank Sinatra. The Czech trawsladf this film readsOdtud az na
vecnost. The episode's titlErom Fear to Eternitywhich is translated as “Strach” indicates
that the demon of fear appears there. | would uSeexh title “Ve strachu az n&dsnost”
where the eternity is still preserved and the whitke makes a reference to the victims of
the demon who die of fear with white hair and goiadthe eternity” with their dreadful

fears.

EXAMPLE 15: episode 08x06 Kill Billie

The title is a reference to the successful filmhwitma ThurmarKill Bill . Although it is
obvious what reference it is, the translator alispjuruined the punchline by translating
this episode as “Billie a jeji sestra”. The filmtime Czech Republic retained the same title
as the original Kill Bill. That is why the episode should have kept the BEmgleane*Kill
Billie” showing the clear reference to the film. i$Hranslation would have retained the

humor and would have foreseen the fight actiorhisf épisode.

EXAMPLE 16: episode 05x21 Necromancing the Stone

Necromancing the Stonis a reference to the filnRomancing the Stonehich was
translated asHonba za diamantenThe episode was translated as “Velka laska Penny
Halliwelové”. Although it is descriptive and theléi says what the episode is about, the
humor is gone. | suggest that it was called “Hondb@amantem”. It is a little pun where the

humor is included and the reference to the filnmesy obvious. The word “amant” means



TBU in Zlin, Faculty of Humanities 31

lover and the title describes the episode as wetlabse the grandmother of the main
characters has some difficulties with her past lowed one of the main characters is
chasing a man on her own. These are the reasdribéhtitle “Honba za amantem” is more

suitable.

EXAMPLE 17: episode 07x09 There's Something Abaed L

This episode’s titul is influenced by the 1998 filihere's Something About Mawhich
was given a Czech titiNéco na té Mary jeThe Czech translation of this episode is “Leovi
se reco stalo” which sounds a little childish. Moreovéne original film is notoriously
known and if the translator did not know it, he/st@uld have looked it up because then

he/she would have found out the best translatian“Naco na tom Leovi je”.

EXAMPLE 18: episode 03x13

Piper: Gee, Prue, it's only 9:00 and your date's alreadgr@ How very Disney of you.
[Ahoj Prue, je teprve 9 a tetuz skodilo rande? BereS todjak hakem.]

The reference which Piper made in her biting atlnsiomes obviously from Disney's fairy
tale movie Cinderella who had to come back fromiaaktill midnight. The translator used
his/her own imagination and translated the refexeasc“Beres todak hakem”. Although
this translation still keeps the humor, the pointhe reference is quite altered. It is because
Prue looks as she did not enjoy the date or tratssbasy and has to manage to go on other
dates that same night even though she had to caokeldecause of her responsibilities as

Cinderella. | suggest the reference was transkaregikample as “Jsi jako z Disneyovky”.

EXAMPLE 19: episode 01x20

Phoebe and Prue are at the cemetery.

PhoebeWhat was that? [Co to bylo?]

Prue:Ah, probably a zombie or vampire. [Asi kostlivebmepir.]

PhoebeGreat, where's Buffy when you need her? [Kde jsdnij&ci upini?]

The clear reference to the famous TV shBuffy the Vampire Slayevas unnecessarily
badly interpreted. According to me, the translatiol not know the show at all so he/she
translated it in this very general way. Anyway, Budfy series was on our TVs many times

and was very successful. That is why | would tratesthe reference as “Kde je Buffy, kdyz
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ji zrovna potebujeS” which makes a clear connection to the Bsifiyes that everybody at

my age saw sometime or someone older at least hbard.

EXAMPLE 20: episode 03x09

Prue and Leo are looking at a teen picture of Riden she had glasses and braces, stuck
on a board along with other people's photos forlhgear reunion.

Prue:Alright, |1 know that it seems like she’s being tdineurotic, but high school was
hard for her. Really, really hard. You know, shesvkind of like Jan Brady, the middle
sister, not quite sure where she fits[Wim, Ze se chové trochu neuroticky, ale gympl pro
ni byl tezky. Opravduézky. Byla trochu jako Jan Bradyova, pr@stni sestra, ktera nevi,
kam pati.]

Prue refers to a fictional character Jan Brady ftbenTV serie§ he Brady Bunclirom the
70s. This TV series is hardly known in the Czeclpubdic therefore the literal translation
of this reference does not make any sense. | didimd any similar character from the
Czech culture who has five siblings and fits thpeswance. There is only one girl that fits
the description of the appearance and D&klivka Bettyalthough she is an only child. |
suggest to translate this reference as “Osklivik#yBer leave out the reference completely

and substitute the gap with a general talk.
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4 |DIOMS

Idioms are fixed expressions whose meaning has tedyned because it cannot be derived
from their literal meaning. Every language has nasp however some idioms are unique
and are familiar only to one language. It meansdhadiom of one language does not have
to have an equivalent idiom in another languageerdiore this situation may cause
difficulties to the translator. Larson (1997) takkisout idioms as “special collocations or
fixed combination of words which have a meaningaasvhole, but the meaning of
combination is not the same as the meaning ofrtiwidual words” (Larson 1997, 107).
Mona Baker (1992) suggests that idioms are froattems of language which allow little
or no variation in form and often carry meaningsiokhcannot be deduced from their
individual components (Baker 1997, 68). | quote &ak(ibid. 69) statement that no one
can change the structure of an idiom by:

« changing the order of the words - for exanmiigs of death > Death of kiss

+ deleting a word - for exampMuch ado about nothing > Much about nothing

« adding a word - for examplan all ears > I'm all ears together

« replacing a word with another - for examplesy as a bee > Busy as a cow

« changing its grammatical structure - for examigleste makes waste Waste was

made by haste

However, the grammatical tense of an idiom cansamlly changed.

Another approach to idioms presents Wrightidoms Organiser(1999) by saying that
idioms are fixed and recognized by native speakdisms cannot be invented because
they are created gradually during the developmérm given language. He also suggests

that idioms uses language in a non-literal-metaphbway. (Wright 1999, 75)

4.1 Translation of Idioms

Translating idioms is a complex process and noagdneasy. General truth is that idioms
should not be translated word by word because thendioms lose their sense. Larson
(1997) states that translating idioms literally aluresults in creating a nonsense (Larson

1997, 110) When the translator identifies an idiom, he/shetbadecide how to translate
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it. | quote Baker's (ibid., 72 - 77) classificatiohthe difficulties which the translator can
meet during the process of idioms translation:
+ the idiom does not have an equivalent in his/heguage
+ the idiom has an equivalent in the target langumdehe context of use is different
+ theidiom is used in the source text in both tesrdil and idiomatic sense
- the idiom's discourse, context and the frequencys#ge differs in the source
language and the target language
Baker also suggests several strategies of tramslafiidioms:
« using an idiom of similar meaning and form
+ using an idiom of similar meaning but dissimilarmfo
+ translation by paraphrase

« translation by omission

Defining an idiom can be sometimes a difficult tastd not every translator is able to
recognize it in a text. It usually happens becaarsadiom simply does not exist in the
language of a translator and he/she might not tiapteon to it or may translate it literally
which is often the worst way how to deal with itn Aliom can be recognized from a non-
idiom by a few characteristics. Ahmadi Sahar (20dtajes three basic criteria by which a
translator can identify an idiom:
» Compositeness: “an idiom is a compound of two oreweords, which is why only
multiword expressions will be accepted as idiomthia study.”
e Conventionality: “the expression must be well-ebshied and conventionally
fixed.”
e Semantic opacity, i.e. figurativeness: “the mearoh¢ghe idiom must be figurative
and it cannot be understood by adding up the mgarohthe individual elements
of the expression” (Sahar 2011, 14)
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4.2 ldioms in the “Charmed” series

The Charmed series is rich in idioms boosting tlo¢ gnd conversations which contribute
to the popularity of the show. Of course, manynasowere badly translated into the Czech
language and the following section will focus ommwles of idioms used in the show and
will analyze them.

EXAMPLE 1: episode 03x16

Phoebe and Cole (half-demon) are sitting over thétch book that no one evil can touch
without being electrocuted.

Cole: Last time | touched that book it electrocuted fNaposledy, co jsem se té knihy
dotkl, jsem dostal ranu.]

PhoebeMaybe because your intentions were evil. Maybeaails now you're trying to be
good. [Mozna protoZe jsi#hzlé umysly. Moznadévi, Ze se snazis byt dobry.]
Cole:Better safe than sorryRadSi p@kam.]

Better safe than sorng an idiom that is used in a situation when sameedoes not want to
take risks because he/she is afraid of the baceqoesices. The best Czech equivalent for
this idiom isJistota je jistotamplying that the speaker does not want to takeraydrous
risk. The idiom was translated as “RadStkam”. Although it still makes sense, the

idiomatic expression was unnecessarily left oueb@kova 2000, 62)

EXAMPLE 2: episode 03x04

The girls are preparing for the Halloween partyePiis dressed up as a good witch in a
pink dress as Glinda the Good Witch of the SoutthéLand of Oz.

Prue:Hey, are you a good witch or a bad witch? [Jsi dbbebo Spatndarodéjka?]

Piper:I'm going to be a very good witch from now on. fi@d budu jen dobraarodejka.]
Prue:And you picked a role model who wears lots anddbgink? [A vybrala sis kostym
modelky, ktera chodi vizovém?]

The idiomatic expressioRole modetblescribes someone who is admired, followed, looked
up by the others and who serves as a good exaiftpeCzech language uses expressions
like vzor, piklad or obdivovana osobnoskersonally, | tend to use the warzbrwhich is
usually followed by an extra prepositid@#, as ‘za vzor”. The idiom in this episode was
totally misinterpreted and the translation was ad kthat the Czech viewers must have

realized that something was incorrectly translafidte translator translated this idiom as
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“kostym modelky”. He/she obviously did not know\tas an idiom and translated it
literally. 1 suggest to translate this sentencéfasybrala sis za vzor tu, co ma na gob
spoustuizové?”. The translation is a little bit complicategthe prepositio@ A which the

expressiorvzoris linked to.

EXAMPLE 3: episode 03x04

Leo: I've gotta figure out a way to get rid of these dem before the girls return,
otherwise they're gonna be sitting ducks. [Musim&ech démoti zbavit div, nez se vrati
holky, jinak jim ublizi.]

The idiomBe sitting ducksexpresses someone in a situation where he/sinegasy target
or a victim. In the Czech language, there is anresgonsnadny ted which can be
considered as the equivalent. The translationigeépisode is “jinak jim ublizi” which is
not very suitable. The translator probably did m@ntify the idiom or did not have any
idea how to translate it. Moreover, by this bachstation the ambiguity of who is gonna
hurt someone was created. | suggest the sentensetramslated as “Musime séch

démort zbavit div, ¢z se holky vréati, nebo z nich bude snadn§’ter

EXAMPLE 4: episode 03x14

Prue:You know, you're not exactly the poster boy fameork, Cole. [Ty nejsi zrovna
idealni pro tymovou préci, Cole.]

The poster bogefines a man who is typical for his particularreltéeristics or appearance.
The best Czech equivalent could labnicovy piklad and the sentence would look like
“Ty nejsi zrovna jako &ebnicovy piklad pro tymovou praci, Cole”. The Czech language
and the idioms are not familiar with saying thansone looks or acts like someone from a
poster. If someone looks or acts according to saues or with typical characteristics,
he/she is rather from a textbook. This translatolh keeps the idiomatic expression and
fits the best. Anyway, the translation of the idiam this episode was absolutely

unnecessarily omitted for no reason.

EXAMPLE 5: episode 03x16
Prue:You guys go ahead. §Bte naped.]

PhoebeWhat about the demons? [A co ti démoni?]
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Prue Yeah, the demons are just pawns, I'm going okeir theads. [Jsou to jenépci,
pijdu pres hlavu.]

The idiomGo over someone’s headpresses a situation when someone wants to skip th
less important ones and deal straight with somedraehigher level. This idiom does not
have a Czech idiomatic equivalent and thereforeay be a difficulty for translators. The
idiom in this episode was translated absolutelgpmectly and it does not make a slightest
piece of sense. Prue marked the demons as “justgiaand by saying “I'm going over
their heads” implied that there was a more imparbaing to deal with than the demons -
the Angel of Death. However, | realized that thevpst mentioned in the conversation
above are connected with the chess and it gaveeanhiow to paraphrase the idiom. When
we speak about the chess, the pawns are the ld\yests and the highest figure is the
king. So as the idiom expresses the (un)importaht@v and high level figures, the chess
is a good reference to it. | suggest that the sestshould be paraphrased as “Jsou to jen

péSci, pijdu piimo na krale”.

EXAMPLE 6: episode 07x05

Leslie Phoebe? Where have you been? I've been callingfgrodays. [Phoebe? Co je s
tebou? Nemzu se ti dovolat.]

Phoebe:Hey! Yeah, well, you know, I'm just, I'm so busss. You know me, busy little
bee. [Ahoj! Jo, no znas to, mam tolik prace, Le&ily’ me znas, jsem pilna.]

The expressiomusy little beecomes from a very known idiofBe busy as a beehich
means that someone is very energetic and hasadoli of things to do. The best Czech
equivalent isByt pilny jako ¥elka | think that the omission of the idiom was noeded
and the translator could use the whole phrasegtdytvmé znas, jsem pilna jakaselka” or

“jsem pilna elicka”.

EXAMPLE 7: episode 01x08

Prue cast a Truth spell forcing everybody saying tre truth.

Prue Twenty-four hour time limit. Which means untifi o'clock tonight, everybody that
comes in contact with us, will have no choice buetl the truth. [tyfiadvacet hodin, coz
znamena, Ze kazdy s kym gedm té doby potkame, bude muset mluvit pravdu.]

Piper What do you mean no choice? [Co mysliS, bude tAuse

Prue Exactly that. Ask me a question. [To/tkam, zeptej se naco.]
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Phoebel'm game. Prue, what do you think of me? [Ne, jd.sCo mid myslis?]

Prue While | admire your confidence and your fearlesss) your utter lack of
responsibility frustrates me to no end. Oh Godt th&o enough. [Obdivuji tvé selagdomi

a odvahu, ale tva nezodpanost né dohéni k Silenstvi. Oh, to je ale silny kafe.]

The idiom I'm game expresses someone who is still ready for an aciwh wants to
participate. This idiondoes not have a fitting equivalent in the Czeclylege. That is
why it is needed to translate it by paraphrasenait @. The translation of the sentence and
the idiom inside “I'm game. Prue, what do you thotkme?” was satisfactorily translated
as “Ne, ja. Co si o ninmyslis?”. However, | suggest that the idiom cdoédparaphrased
so that the essence of a game would be kept. lditcamslate this sentence as “Ja chci hrat.
Co si o m& myslis, Prue?”. Moreover, the translator createtew idiom in the Czech
language where the idiom originally was not. In ld&t sentence, Prue says that “to je ale
silny kafe” using an idiomatic expression. On thieeo hand, the original sentence is “that

is so enough” which is hardly an idiom.

EXAMPLE 8: episode 05x14

Phoebe Okay, can we focus here, because we have a dem@nquish and a nightmare
to deal with. [MiZeme se soustdit? ProtoZze musime zitidémona a vyp@dat se s néni
mrou.

Paige:And a baby shower to get to. [A postavitstou sprchu.]

The translators have very often problems with tedimgy American traditions or
celebrations and obviously with identifying theraptBaby showeis a celebration of a
delivery of a baby which takes place usually a fiays or weeks before the labor. The
girlfriends of the mother-to-be bring presentshe baby. The baby shower in this episode
was incorrectly interpreted as étdka sprcha” which is the literal meaning. The most
suitable and used equivalent in the Czech langisafjesit darky do kouta”. The problem
is that this phrase hardly fits the conversatidme phrase “nosit darky do kouta” could be
used for example in a sentence “I have to bringguts to the baby shower” translated as
“Musim prinést darky do kouta”. However, | suggest thathie tase of this episode it

should be translated as “oslava narozeni miminkd&ibrigredporodni party”.
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EXAMPLE 9: episode 04x18

Piper: Your mystery man still pulling a disappearing a§tak co ten tgj tajemny muz
porad nedorazil?]

Paige:l can't believe he stood me up. [Je mi divne,yzkal?]

Piper:Well, I'm glad I'm not dating anymore. [Jsem rade,uz nerandim.]

This conversation includes two idioms. The onéidl a disappearing actThis idiom
express a situation where usually a man is no loimgerested in a woman, leaves her and
no longer appears. | suggest that this idiom cteldranslate@sVzit rohawhich implies
that the man has gone. The second idiom in thisersation isStand somebody up this
case the past tenswod uplt means that a partner does not appear on angadadate. In
the Czech language, the best fitting equivalentHridiom isNechat @koho na ocetThe
idiom could be translated this way or it could l@gphrased as “Né&pt na rande” where
the sense of being stood up is still visible. Therstyway of dealing with it is by omitting
the idiom as the translator did. He/she omittedidi@m and chose verb “Ihat” which is an

absolutely different verb. | suggest that the wiaaleversation sounded like this:
Piper:Tak twij tajemny muz vzal roha?
Paige:Nemizu uvrit, Ze n# nechal na ocet.

Piper:Jsem rada, Ze uz nerandim.

EXAMPLE 10: episode 02x10

PhoebelUm, I'm sorry, but did you do something specifititk Drazi off? Or did he also
find your honesty to be a complete and total paithe ass? [Promi, ale udlal jsi néco
zvlastniho¢im jsi Draziho nastval nebo mu ta tvoje ipnost lezla na nervy?]

The idiom Pain in the assneans that something or someone is annoying ansesau
trouble. The best equivalent in the Czech langus@esina v zadkwvhich is well-known.
The translator used a different phrase “Lézt nayiefThis phrase is also an idiom with
very similar characteristics as “Osina v zadku'wkwer it is a bit less emotionally colored.

From this reason | suggest that “Osina v zadkufésbest translation.

The idioms were probably not identified by the #lators because many of them did not
make sense. Some of the idioms were paraphrasdtebtihal result is not sufficient. The

translators should spend little time by analyzihg tdioms in special books which deal
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with this topic and they are usually filled with lst of idioms examples and their

translation.
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5 DUBBING

Dubbing is a creative and difficult process in whtbe dialogs of the original actors in a
film or a TV series are “covered” by a different@ts voice. The goal of dubbing is to

enable other nations to watch a film or a TV semetheir maternal language so that they
can understand it. In dubbing, only the voicesdarBbed without effecting other sounds

like music, outside hustle or animal sounds.

5.1 History of Dubbing

Before the “real” dubbing as we know it today sdrto exist, the subtitles played its role
in movies. Gilbert Chee Fun Fong (2009) says thaffirst subtitles appeared in 1903 in a
silent movie Uncle Tom's Cabin where the subtilese added on pictures after particular
shots. However, the genuine subtitles that can dmpared at some points to today’'s
subtitles appeared for the first time in 1909. Ehegbtitles were inserted in the movie so
the viewers were watching it and reading subtidéshe same time (Fong 2009, 32)
Karamitroglou (2000) says that the subtitles wasewithout mistakes and therefore they
went through many improving methods like the optidagermal and mechanical, chemical
or the laser method (Karamitroglou 2000, 6)

After the flourishing of the subtitles, an idea hdwv make films accessible in other

languages appeared but it was not the dubbingerdittect sense. The films were shot in
many language versions so that everybody couldrstadel it. For example in 1933, a film

Anna Christie with Greta Garbo was shot in threféedint language versions. However,
the film production of many versions was very exyee.

An online source http://www.dabing.info states ttia first countries that developed and
supported dubbing were Italy, France or Germanyg Hinst dubbed films appeared before
the World War 1l and they had mainly political reas. The first dubbed film in the Czech

Republic Trailing the Killer appeared in 1933 anaswiot very professionally dubbed. The
first big success met the dubbed version of WaknBy's Snow White and the Seven
Dwarfs. Some changes in the animation were prodessethe Czech nation in Disney’s

studios for example the original English nhameshef dwarfs written on their beds were

translated into the Czech language. Nowadays, texiC Republic belongs to the best
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dubbing nations even though there are many mistalagte in the dubbing process which
will be later elucidated. Speaking of the USA, duighis not preferred. Only the subtitles

are used or the whole film is reshot for the Amamiviewers.

5.2 Peculiarity of Dubbing

I chose two special kinds of dubbing. The first amealled post-synchronization and the
second one is called redubbing.

* Post-synchronization
Post-synchronization is a process of dubbing wheesupplementary sounds are added to
the film or the TV series. Post-synchronizatiomiginly used when a film of older date of
production is dubbed because these kinds of fimbkide sounds of bad quality and new
ones have to be added (Karamitroglou 2000, 8) Terir quality would have a disturbing
interference on the film. Moreover, many older Blmvere shot by an obsolete cameras and
equipment which caused the disturbing sounds theese

e Redubbing
Redubbing means that a dubbed film or a TV senieslabbed again from some reasons.
Some of the reasons are time, culture or politairiers which originally forced the
dubbers to dub the films in altered versions thitsd the era better but nowadays they
have to be redubbed with new scripts because treseéns do not make much sense to
this modern time period. The second reason forbieithg can be a bad translation which
can ruin the majority of a film or a TV series. Teeries “Charmed” was also redubbed
after many broadcasting on our televisions becpasele were obviously disgusted by the

terrible translation of some parts of the series.

5.3 The Process of Dubbing

Fong (2009) says that this process could be dividéal two parts, the first can be
translation and adaptation of the script and tloerse part the acting including the sound
engineer and the director taking care of the dufilperformances. The digital technology

is predominantly used for the dubbing process. ditgbing actors can come to the studio
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without their dubbing colleagues and they can dudirttexts alone. This approach to
dubbing was different in history and the dubbeis toedub together (Fong 2009, 215).

The dubbing actors have their own translated sctipgy read from. The dubbing director
usually choose and play various parts of the filmseries, take care of the quality and
direct the dubbers how to use their voice or enmgtio it. His/her responsibility is also to
synchronize the translated script with the origimalves and gestures of the mouths in the
film or TV series. The sound engineer tunes thee/olhe voice can be sometimes heard
from background, it can be heard very loud, it ¢adude echoes. He/she have to

coordinate the voice of the dubbing actors togethtr the other sounds in the film.

5.4 Frequent Flaws in Dubbing

In this section of this chapter, | will discussduent mistakes that are made in translation —
dubbing process which are caused by bad dubbinduption. The mistakes that | chose
are very common but still very irritating and maynrthe whole impression of the film or

series. These errors will be introduced in the ‘1@ted” series.

e Continuity of the translated terms
This issue is a big problem in the Charmed serie$ @bviously not only in it. The
continuity of the translated terms means that siquaar term in the show is translated in
one way and when it appears on the show agairsitdtally a different naming. This error
Is caused by the translation process when manglatans take turns in translating different
episodes. | suggest that when a particular terrntraisslated in one way once, other
translators of the series should have access t@ringously translated episodes of the
series and should stick to translation of the termiéch was first performed. Those
translators who do not stick to the routine of sfation make the understanding of the
series really difficult for the viewers. Here amre examples of translation from the show

that kept changing all the time.
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EXAMPLE 1:

Charmed ones Charmed ones are the three sisters who are kigwthis name in the
whole magical world, as the most powerful good hé. This term was translated as
“Carodtjky”, “moc tii” or “(ty) tii sestry”.

Whitelighter -A whitelighter is a being who guides witches, he/gloses as a guardian
angel with healing powers. It was translated agtfsaos” or “bily andl”.

Darklighter - Is the opposite of a whitelighter. His/her taskaskill whitelighters and to
tempt good witches or people to evil. This term weanslated as “stlokaz” or
“temnonos”.

Orbing - Orbing is a special power of the whitelighters blyieta they can disappear or
appear. It was translated by many terms as for patmizeni”, “prenaseni”, “teleport”.
Shimmering -Shimmering is the usual way by which the majoritydemons appear or
disappear. It was translated similarly as the arbin

Blinking - It is the appearing power of warlocks which was edrafter the blink of an eye.
When a warlock blinks, he can move from one placarnother. This term was translated
many times as “bleskohyb”, “teleport” or “skakani”.

Grams -This was the worst translation because it deals wihuman being. Grams is the
sisters’ grandmother and they usually call herly hickname. The translators obviously
did not understand it so the majority of them kidyat original naming Grams. Only a few
of them translated Grams as “b&ta” or “babi”.

The Power of ThreeTFhe power of three is a connection of the thretespowers which
makes the strongest single united power they cae.ldis power was translated as “moc
téi” or “sila ti” or “trojkouzlo”.

Freebie -1t is a nickname of Phoebe from high school. Thenbwuwas in the same
pronunciation. The nickname was translated as dapa” and “spratek” which had no
consistency.

Vanquishing potiont It is a potion by which they can kill a demon amwarlock. This
potion was translated as tnry lektvar” and “vitzny lektvar”.

Spells -There were many cast spells during the show butrth@rity of them had many
versions in translation. In other words, the sampelaused in one episode had different
words in the next episode. | will show only one repée because the spells are quite long

to quote them all.
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How to banish the Boogeyman
Original version

“I'am light, | am one too strong to fight,
Return to dark where shadows dwell,
You cannot have this Halliwell.

Go away and leave my sight,

And take with you this endless night.”

Translated version 1:

“Jsem s¥tla svit

Kterému se nelze postavit

Vrat’ se do temnot, kde stiny dli
Tam je tvé ¥¢né obydli

At nad tebou se z&w zem

Tu nekonénou noc s sebou vem”

Translated version 2:

“Ja jsem swtlo

Nestane se, aby zlo mismetlo
Mezi stiny zas vrase doh
Nebudes nikdy mit tuto z Halliwil
B&Z pry¢ a zmiz mi z &i

Tma uz neni, zla noc kon”

Although the spells were changed all the time,nmiadhey were translated very nicely.

* Voices and accents
The choice of voices that are supposed to sulmstitigt original ones is not always an easy
task because the bad choice of a voice may irnt@eers well enough to stop watching
the showMarina Llamas Gutiérrez (2010) states that an amtactress of a film or a series is
chosen by his/her appearance, interpretative skitle and popularity whereas the dubbing

actor or actress is chosen only by his/her voie® Tigh and squeaky or too deep voices
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should be chosen very carefully or be better awbide usage for the main characters.
(Gutiérrez 2010, 14)

| would like to point out the issue dealing witletaccents. The dubbers usually do not change
their voices in any way in “Charmed” to imply thiite character they are dubbing is for
example from Great Britain or France. If their witannot be changed, the selection of words
should be changed. For example an Englishman shusa@dnore sophisticated words and less
slang in order to distinguish him from an Americam?Charmed”, | also found out that when

a scene is historical for example from thd' £&ntury, the dubbed language is not changed at
all and sounds like modern language. If a diffemdent cannot be performed in dubbing, for
example an archaic selection of words should bd.uSé course, the translator of the script

should cooperate with the typical vocabulary.

EXAMPLE 2: episode 03x04

A woman from the 17 century welcomes the sisters in her home.

Woman:Blessed be. [Vitejte]

Blessed be should be translated asd'®upozehnany” because it is an archaic phrasdithat

the situation.

» Foreign words
Reading of the foreign words or name makes obwodsdficulties to many dubbers
because they usually read it incorrectly. The qaests whether they have the phonetic

transcript of the words or if they have to readith their own skills.

EXAMPLE 3:
The dubbers were still reading differently the opames, surnames or names of other
entities. One for all is the American holiday Halken. It was dubbed as /helio/

/halau'in/ or /hal.ou'in/. Only a few dubbers knew the correct pronumnaiatheelu'in/

» Use of incorrect grammatical person
This situation does not happen very often but $s#a it here because of its eccentricity.
This mistake happens when a dubbing actor/actemdsrthe script while watching the
show where are two people, three or more, a womamao and the dubber reads the script

with obvious mistake in grammatical person refeytio three people as “ty” or to a woman
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as “he”.This kind of mistake begins at the trarmslavho probably does not have the
episode he/she is translating available for watghuhere he/she could see if there was a
mistake made. However, it is quite surprising ttieg dubbers do not notice this while

dubbing and still read it with the mistake.

EXAMPLE 4: episode 03x09
Demon Terra talking to Piper in in the mirrdfou just couldn’t leave well enough alone
could you? [Ty prostneodejdes sam, ze?]

The obvious mistake is that Piper is a woman noaa.

EXAMPLE 5: episode 03x16
Cole is in a room with the three sisters and Leo.
Cole:Excuse me. [Omluvéh

In the episode, he is talking to everybody not fastne person.

* The length of the dialog
As it was discussed above, the synchronizatioroisan easy task to do and it sometimes
brings side difficulties. When the synchronizatisnn process, the dialogs have to fit in
the mouth moves of the original actors. In otherdsothe original dialog and the dubbed
dialog has to have the same beginning and the samheThe dialog cannot continue when
the actors in the show have mouths closed. Fordlaison, some dialogs are shortened and
unnecessary words are left out. However, it canesiones happen that by erasing of

particular words the dialog may loose its senseishdrdly understandable.

The major problem seems to be the bad cooperafidheotranslators and the dubbing

production. Because of this, there are many unsacgsistakes that could be prevented.
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5.5 Dubbing: Survey

| decided to realize a small survey about the rkéstaor incongruity of dubbing. My
guestionnaire was answered by 102 people who nmaalealid result. The first question
was “Do you mind general slang Czech in dubbing@?e majority (84) answered “no”. It
probably depends on the habit because then noareretices. More than a half of the
respondants stated that they noticed that dublitgyrsadub more characters than one in
serials and found it irritating. Over a half of ttespondants thinks that different accents in
serials should be distinguished. Almost 70% of thgpondants states that the dubbing
production shorten the dialogues of the charatterdadly and the sense of the dialogues
sometimes disappears. Almost 80% of the respondays that they saw a serial in the
original language and in the dubbed form and thapaged to notice translation mistakes.

And over a half of them saw a serial with a badticwiity in translation.
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CONCLUSION

The thesis starts with a little introduction to tt&harmed” series which this bachelor
thesis is about. The next chapter introduces theryhof mythology and its translation in
the “Charmed” series with many examples which ated into it. These examples
highlight the bad choice of translation and a newd aorrect translation of the terms is
suggested. The translators who deal with the mgtylshould notice the significant
differences in cultures’ mythologies. There is Ulyua suitable equivalent for translation,
however it has to be sometimes substituted forra t& the target culture. | noticed that
not only in the “Charmed” series the mythology &lly translated but the same problem
have other TV shows. | suggest that to this sploérganslation should be paid more
attention.

The next chapter deals with humor, it explainghtories, types and examples are attached
too. It is important that the translator realizes foke and translates it well because it often
happens that the humor disappears. The “Charmessmainly contains cultural humor
which may be understood only by a particular celtand therefore the translator’s task is
to transfer the humor into the target culture amjlage to make it understandable for the
viewers. The examples show a well-translated huara humor that was translated
incorrectly. A part of this chapter is also devoted cultural references that may be
considered as part of the cultural bound humor. ptablem of this issue is that the
translator usually does not translate the refereacel keep them in original forms which
do not make much sense to the viewers.

The following chapter describes how to find an idiin a text and shows strategies of
idiom translation. In the “Charmed” series, theords were mainly unnecessarily omitted
because the translators did not probably know howranslate them. However, if the
idioms were translated, the performance was sotlaidit did not make any sense. The
chapter includes chosen examples of incorrecthsteded idioms with better suggestions.
While watching the “Charmed” series, | decided ¢l @ chapter about dubbing because
the dubbing was not performed very well. A big rplays the translator but of course the
dubbing production. From some examples in this wrap is obvious that these two parts
do not cooperate sufficiently. | realized a surwdych deals with the inappropriate ways of

production of dubbing. It is visible from the suypm@at many viewers notice these issues in
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serials in general. That is mainly the reason wlaynympeople prefer watching serials in the
original language with subtitles.

This bachelor thesis deals with the translationbiludp performance of the “Charmed”
series as a whole and shows what kind of impregsibas to make on the viewers. After
watching many shows, especially this series wowdedve a proper translation because
many of the humorous scenes are omitted, do notenmakch sense or disappear
completely. The translators should pay more atter the translation of terms bound to a

particular culture and spend more time findinglibst equivalents.
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APPENDICES

Dubbing: Survey



APPENDIX: DUBBING: SURVEY

adi Vam v dabingu obecna ¢estina?

Bano: 18 (17.65%)
Ene: 84 (82.35%)

Zdroj: httpeidabing . vyplnto.cz

WEimli jste si, Ze v serialu néktefi herci dabuji vice postav?

B Ano: 58 (56.86%)
B Ne: 44 (43.14%)

Zdroj: httpeidabing. vyplnto.cz




Pokud ano, vadi Vam to?

Bano: 58 (56.86%)
Ene: 44 (43.14%)

Zdroj: httpeidabing . vyplnto.cz

Myslite si, Ze by v dabingu mély byt rozliSeny rdzné pfizvuky postav?
napf. Ameri¢an X Anglican

Bano 53 (51.96%)
Onevim: 19 (18.63%)
Ene: 30 (29.41%)

zdroj: httpeidabing vyplnto.cz




Mate nékdy dojem, Ze jsou kvlli dabingu zkracene pasaZe postav a
ztraci se v nich vyznam & smysl?

Bano 67 (B5.69%)
Ene: 35 (34.31%)

Zdroj: httpeidabing . vyplnto.cz

Vidéli jste serial v pdvodnim znéni a nadabovane podobé&? Vaimli jste
si nepfesnosti a chyb?

Bano 78 (76.47%)
OMe, neumim anglicky: 14 (13.73%)
B Me, ale anglicky umlm: 10 {9.8%)

Zdroj: httpeidabing . vyplnto.cz




Setkali jste se v serialu se Spatnou kontinuitou? (V jedne episodé ma
urcita véc jeden nazev, v daldim ma zase nazev jiny.)

Bano: 55 (53.92%)
Ene: 47 (46.08%)

Zdroj: httpeidabing . vyplnto.cz







