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ABSTRAKT

Tato bakalska prace podrolnstuduje a analyzuje protagonistku trilogie Hry igok
Suzanne Collinsové, Katniss Everdeenovou, a vSedmp ovlivnilo na cest k dosglos-
ti, a to jak postavy, tak udalosti. JelikoZ seoggie ned4 zZadit pouze do jednoho Zanru,
terminy jako bildungsroman a dystopicka literatpra mladez budou vystlieny v prvni
casti bakaltské prace a stejntak bude trilogie zasazena do kontextu literauairkty
Suzanne Collinsové. Druhist bude jiz pojednavat o postaKatniss a vlivech, které na

ni od raného mladiisobily a jejich dopad na jeji psychicky vyvoi.

Kli¢ova slova: bildungsroman, Trilogie Hry o Zivot, 8ome Collinsova, Katniss Everdee-

nova, dosplost

ABSTRACT

This bachelor thesis studies and analyzes the otermacter of the trilogy of The Hunger
Games, Katniss Everdeen by the author Suzannen€adind everything that influences her
on her path to early maturity, not only the chagexshe encounters, but events as well. As
the trilogy cannot be classified as belonging tty @ame genre, terms like Bildungsroman
and Dystopian Literature for Young Adults will baroduced in the first part of this bache-
lor thesis. The trilogy will be put in the contexit Suzanne Collins’ writing. The second
part deals with Katniss as the protagonist, andidahe influences that affect her from the

period of her youth and their consequences on $yahplogical development.

Keywords: Bildungsroman, The Hunger Games Trilogyzanne Collins, Katniss Ever-

deen, Maturity
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INTRODUCTION

“We all create the person we become by our chasese go through life. In a real sense,
by the time we are adults, we are the sum totathef choices we have madeThis
thought by Eleanor Roosevelt suggests that matisrity state of mind based on people’s
decisions and abilities rather than an issue of @bges notion can also be extended to the
main protagonist of The Hunger Games trilogy Katriiserdeen, who even as a young girl
has to face difficult choices in her life, implidtrough the quandaries she is faced with, as
well as a degree of seriousness that marks hdramther peers, thus forcing her to adopt
a state of early maturity.

Convoluted routes in the narrative of the protagoKatniss are depicted in the trilogy
of The Hunger Games, so that she and her choidde are watched closely. It is expected
that her journey is not going to be easy due toynmdostructions — both internal and exter-
nal — which she may come across, as the stron@ctieas do not have it easy when grow-
ing up. Therefore, the aim of this thesis is toed®ine whether Katniss matures prema-
turely and what the most influential events andatirs are in her maturing process.

In the first chapter of this thesis th#édungsromaras a genre is presented along with a
description of its main features and any subsegligkg with The Hunger Games trilogy.
The features ofhe young adult dystopian literatuege portrayed as well, which not only
correspond with Bildungsroman conventions, but &istaden the features of bildungsro-
man, aiding the depiction of crucial issues affegtiKatniss’ psychological and emotional
development. In Chapter Two, Suzanne Collins ieduced as a writer, and her Hunger
Games trilogy is discussed in the context of copiemary literature for young adults. A
brief overview of the trilogy narrative is given adfer an outline of the story, to facilitate
the understanding of the analysis that follows.

The influences that contribute to Katniss’ ongomgturity are dealt with in Chapter
Three, which undergo analysis. Both the events dratacters that impact on Katniss’
mental, emotional, intellectual and moral developtrere described, and conclusions are
expressed, alongside connotations highlighting kKatndevelopment towards maturity.

Finally, the relationship of Katniss with two bagsdepicted in the last chapter. This con-

! Eleanor Roosevelt and Donald Wigahe Wisdom of Eleanor Rooseveli, Donald Wigal (NYC:
Kensington Publishing Corporation, 2003), 293.
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siders her changing feelings towards them bothmfwhich consequences for Katniss’
maturing are deduced. Her final choice is explairedtoo is the result of it, relating to

fundamental change of her mind.
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1 THE HUNGER GAMES AS A MULTIGENRE TRILOGY

For the purposes of this thesis which is to moritainiss’ personal growth in The Hunger
Games Trilogy from her childhood to the transfororato the grown-up woman the term
bildungsroman is essential to understand correctiys first of all the definition of bild-
ungsroman will be introduced and then the femal@ubgsroman will be brought out as
well, as a closely related to the matter. Furtheenmaystopia, dystopian literature and
young adult dystopian literature will be explaineecause Hunger Games as many other

contemporary books cannot be classified as to gedoity to one genre.

1.1 Bildungsroman

Having roots in German language the word is deriveoch German Bildung meaning ‘ed-
ucational’ and Roman ‘a novel.” According to Oxfarderpretative dictionary the term is
understood as a “novel dealing with one persorrmétive years or spiritual education.”
For the first time, the word bildungsroman was ubgdWilhelm Dilthey in hisLife of
Schleiermache(1870) however it was after publishiRgetry and Experienc@ 1906 that
the term became popular and publicly used. Dilttlaymed that bildungsroman is strictly
German accomplishment, “a product of unique pdalit@rcumstances and an antithesis of
the French and English novels of social realiérhdter, during the First World War this
ideology was widened with enhancement of natiotialigassion by Thomas Mann and
others and became the philosophy of the Third Réittler 1945, academics were trying to
deny the deduction of Dilthey’s, but “retained besic premise: suddenly, the Bildungs-
roman was regarded as a literary symptom of then@erSonderweg [exceptionality], the
separate path into modernity that had paved theforafascism.* While the word bild-
ungsroman was introduced in 19th century, firstknafrthe genre was considered to be the
Wilhelm Meister’'s Apprenticeshipy Wolfgang von Goethe from 1795 although theere ar

older narratives which deal with resembling motifs.

2 Oxford Dictionaries, s.v. “bildungsroman,”
http://www.oxforddictionaries.com/definition/endti®ildungsroman.

% Karl Morgenstern and Tobias Boes, “On the Naturéhe ‘Bildungsroman,”Modern Language
Association 124, no. 2 (March 2009): 647, accessed February 22015,
http://wvxw.jstor.org/stable/25614309.

Ibid.
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More detailed description dated from 1976 detersiBeédungsroman as “a progres-
sion of connected events that led up to a defagt@ouement®Marianne Hirsch Gottfried
elaborates her premise and claims that it “conaéggron actions, thoughts, and reflections
equally and attempts to portray a total personaptysical, emotional, intellectual, and
moral.” Although this definition is precise, co-authortbis analysis David H. Miles con-
tributes to this thought by adding “a balance betnwéhe social and the personal, and so
forth”” is just as important. His premise is also elateatdty statement which says that at
the same time bildungsroman “maintains a pecubdarice between the social and the per-
sonal and explores their interactidhas one usually cannot in seclusion, one has @ be
part of community or have social encounters witbgbe from not only from their peer

group to progress.

1.1.1 The Female Bildungsroman
Also known as the frauenroman is a narrative frofanaale perspective about coming-of-
age can be understood as a subcategory of a bddumgn. There are development differ-
ences between the frauenroman and the bildungsrbotamany similarities as well such
as “the protagonist’s involvement in his or her adavelopment, self-reflection and intro-
spection, and reintegration into sociely.”

However, in its infancy authors writing the femddigdungsroman focused on de-
meaning problems of Victorian woman such as “tmegsfie with the expectations of so-

cial accomplishments and wifehood defining herrerttieing™®

as the female development
was problematic due to the social restriction iae ff®thcentury. As the bildungsroman
with male protagonist with narrative of undergogedycational development accompanied

with growth and citizenry, the female bildungsronveas “radical, but not nonexistent”

® Marianne Hirsch Gottfried and David H. Miles, “[réhg Bildungsroman as a Genréyfodern
Language Association91, no. 1 (January 1976): 122-123, accessed Februar, 2015,
http://www.jstor.org/stable/461404.

® Ibid.

" Ibid.

8 Ibid.

® Laura Pressman, “The Bildungsroman Project,” Ursitgrof North Carolina at Chapel Hill,
http://bil(ljoungsromanproject.com/literary-examples/.

Ibid.

™ Laura Pressman, “The Bildungsroman Project,” Ursitg of North Carolina at Chapel Hill,

http://bildungsromanproject.com/female-bildungsrama



TBU in Zlin, Faculty of Humanities 13

as the society as such was not able to acceptmordaate the topic concentrating on a girl
coming of age.

The first extensively acknowledged female bilduongsan is considered to ane
Eyre (1847) by Charlotte Bronté where the main female protagfomndergoes “personal
development beyond social and economic stdfuas the theme of the novel was contro-
versial in her time for the reason that it folloVes orphaned girl receiving and education,

thus shattering the strict class boundaries ofithe,”*

it was published under the pseu-
donym Currer Bell. Jane Eyre is considered to Hereént from the other female bildungs-
romans of the time for the reason that others gpfieEmale protagonist as “growing down
instead of growing up™ ‘Growing down’ can be explained as that femaléhars of bild-
ungsroman genre are more likely to depict theirdienprotagonist more to deal with “nos-
talgia, loss, home and community, and the generagi@p between mothers and their
daughters® This suggests that the protagonists are focusing mnto the past and mem-
ories rather than onto the future, which has tifecebf not growing up. This opinion is in
favor to Henthorne, who states that Katniss “bemimereasingly less self-assured and
less capable® Continuing developing his statement with the dombut that Katniss had
not eaten or cleansed herself for a while thusshao longer the strong, independent per-
son she once was”His argument is supported by stating that Kateigsntually marries
and has children although she claimed repetitigbly would never. His premise is valua-
ble to the point of the realization of what Katrwgas able to do in all three volumes of the
trilogy — she stood up to the reigning, she bectradace of rebellion not only as a symbol
but as capable warrior as well. Consequently, she ghe possibility of founding new,
better and prosperous state, in which childrennatesent into the arena to fight to death.
That was the main reason she did not want to haveren, therefore in the end not at all

valid in the premise of Henthorne making his argnifaulty.

12 Carol Lazzaro-Weis, “The Female ‘Bildungsromandllidg It into Question, NWSA Journap,
no. 1 (Winter 1990): 21, accessed February 27, 2045.//www.jstor.org/stable/4315991.

13 Laura Pressman, “The Bildungsroman Project,” Ursitg of North Carolina at Chapel Hill,
http://bildungsromanproject.com/female-bildungsrama

bid.

15 |bid.

% Tom Henthorne Approaching the Hunger Games Trilogy: A LiterarydaGultural Analysis,
(Jeffers??, NC: Jefferson and McFarland, 2012), 35.

Ibid.
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Despite the ‘growing down instead of growing upirepn of the female bildungs-
romans, the literary works has developed. Frometgbateenth century till now their au-
thors lead the female protagonists to today’s shajading them strong, yet able to evolve.
Among the most widely known pieces of contempofamale bildungsroman belongse
You There God? It's MeMargaret (1970)by Judy Blume Spealk(1999) by Laurie Halse
Anderson,Twilight (2005) by Stephenie Meyerhe Hunger Game&008) by Suzanne
Collins and most recent trilogy of tHaivergent(2011) by Veronica Roth. All of these
books mentioned, the protagonists are dealing getipus problems. Namely #re You
There God? It's Me, Margarathere Margaret is torn between two religions anttying
to find what she truly believes in, and Divergemhose protagonist Tris is to overset long
established system of society while fighting for hie as she is different and society be-
lieves that people like her have to be eliminated.

As the society since Victorian era had changed]igdopics depicted in the female
bildungsroman. In the past it would be considerattageous to write about “sexuality,
higher education, bodily changes, theme of rdpa& such, much less with connection to
girls. The current general public with almost nbdas accepts these issues as important to
discuss and “enables the female bildungsroman gengeow and develop-Among the
most common themes that appear in contemporarggpiet frauenroman belongs a love
story or “a connection to another persdfi.Comparing to the earlier works where the love
story is included as well, however, from a différparspective meaning arranged marriag-
es as a closure. There is a resemblance in giostiieen a male and a female protagonist
as “the emotions and lessons learned by them ayesimilar,”** despite their differences
in the development during time. Therefore this Biode supports the belief that the fe-
male bildungsroman is “simply an extension of tlearg [bildungsroman] rather than an

antithesis.??

18 Laura Pressman, “The Bildungsroman Project,” Ursitg of North Carolina at Chapel Hill,
http://bildungsromanproject.com/female-bildungsrama

2 |bid.

2 |bid.

2 |bid.

2 |bid.
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1.2 Young Adult Dystopian Literature

The Hunger Games Trilogy is classified not onlyaabildungsroman but as a piece of
young adult dystopian literature as well which & an antithesis to the statement of Hun-
ger Games being a bildungsroman but rather supgatttis premise. The understanding of
circumstances of Katniss’ coming-of-age in theogyl is crucial. Generally speaking, dys-
topia is understood as the opposite of ‘utopiainpexplained by the Oxford Dictionary as
“an imagined place or state in which everythingnpleasant or bad, typically a totalitarian
or environmentally degraded onf&.Dystopian literature therefore depicts social palit-
ical construction in such world where young adalts portrayed as “suffering, especially
collectively.”®*

The protagonists of the young adult dystopiandii@re have gone through “traumat-
ic social and personal awakenirfd.Not only did they begin to see flaws of the saciet
they live in, but they start to rebel. To summarigeung adult dystopian literature com-
bines a novel of growing up, not only physicallyt biso mentally, with attributes of inno-
cence losing. Furthermore, protagonists are mosheftime in possession of “awesome
mind control,*® which make them think deeper about the societguah and therefore
face “decisions that mirror those made by socihat are the proper limits of freedom?
To what extent can one rebel?This is what Katniss is trying to resolve throughthe
trilogy; how much rebellion is acceptable and wih&t consequences of her rebellion will
be.

As dystopian literature is concerned, the genrealtehges® the precondition of
utopic writings that humankind is able to be perféarguing humanity’s inherent flaws

29 Authors of dystopian literature

negate the possibility of constructing perfect sties.
write in order to alarm the audience on purposeyldemonstrate impossibility of a civili-

zation without any blemish by “showing the awfusuéis of what happens if the goal is

% Oxford Dictionaries, s.v. dystopia, http://www.oxfldictionaries.com/definition/english/dystopia.

24 Carrie Hintz and Elaine OstryJtopian and Dystopian Writing For Children And YguAdults
(London: Routledge, 2003), 10-11.

% |bid.

% |bid.

7 |bid.

2 «Dystopian Literature,” Questia Trusted Online Bash, accessed February 27, 2015,
https://wz\g/w.questia.com/library/literature/Iiteramf}emes—and—topics/dystopian—literature.

Ibid.
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social perfection rather than incremental socigbriomement,®® which was the state that
Panem was in from the view of the inhabitants ef @apitol before Katniss stood up to
them.The citizens of the Capitol were the ones satisfietl the condition of their system
of government, living in luxury and affluence, whas others fighting with famine and
shortage. This was caused mainly because theyadide® how hard it is for people to live
in such districts. The citizens of the Capitol ased that everybody in the districts is satis-
fied as they are, which explains why they presuthed system as the perfect one, there-
fore no attempt at social improvement had been .d@hestopian works of literature there-
fore disturb the reader to the extent of “acceptinghanity’s flaws as ineradicabfé’and
therefore prevail upon audience to strive for “&dvesociety rather than an ideal on&.”
This is shown in the way how the Panem is describbékde novel — as twelve districts that
are under the rule of the Capitol. President Snaw/ o interest in helping to the districts
suffering from lack of various things, starting lwifood and medicine and ending with

proper education about other districts.

%0 “Dystopian Literature,” Questia Trusted Online Bash, accessed February 27, 2015,

https://www.questia.com/library/literature/literattyemes-and-topics/dystopian-literature.
* Ibid.
* |bid.
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2 SUZANNE COLLINS

Professional career of Suzanne Collins begun il E89she focused on preschool viewers
by writing for children’s television Nickelodeomdluding firstlyClarissa Explains it Al

“about self-confident, assertive and intelligemsgi*?

secondlyOswald octopus of color
blue who with his friends experiences all kindsvehturesome moments while exploring
their hometown which usually involves figuring catcomplicatior?* All of which were
nominated for Emmy Award. And thirdl{he Mystery Files of Shelby Wadhich is deal-
ing with young seemingly ordinary girl whose pamté job is helping with small things at
the local police office where she with help of fieends always finds a way to help to
solve crimes which the police is helpless with.

Her first New York Times bestseller was her wartday series of five parfBhe Un-
derland Chronicledbased omlice in Wonderlandvith rather urban featuré$The Hunger
Games published in 2008 for the first time, is her kegginternational bestseller so far. It
has been published in fifty six countries in fiftge languages making it so popular that the
rights for the movie were bought by Lions Gate Batement®” Autobiographical picture
book of hers)year of the Junglevas published in 2013 where her six-years-oltidssls
with deploying of her father to Vietham. Beingiitst book after her world-wide success of
The Hunger Games has been translated to eleven languages auadirsdlelve foreign
countries®®

From the description of Collins’s works it is obuBthat she has a leaning towards
young people. Mainly, she contributes to youngdrkeih entertainment while depicting the
theme on the adventure, mystery and overcomingcdifies. She deals with all these is-
sues more seriously in the trilogy of Hunger Gamests protagonist is a young girl who

young adults can relate easily with.

33 Charlotte Brunsdon, Julie D’Acci and Lynn Spigegminist Television Criticism: A Read@Dx-
ford: Oxford University Press): 192.

3 “Oswald,” Internet  Movie  Database, accessed  March25, 2015,
http://mwww.imdb.com/title/tt0293734/plotsummary?reft_ov_pl.

% “The Mystery Files of Shelby Woo,” Internet MoviBatabase, accessed March 25, 2015,
http://www.imdb.com/title/tt0115283/plotsummary?reft_ov_pl.

See “Biography,” Suzanne Collins, accessed Februar21, 2015,

http://www.suzannecollinshooks.com/bio.htm.

¥ Ibid.
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2.1 The Hunger Games Trilogy

The thought of the annual fight-to-death realitgwhs “based on the myth of Theseus and

the Minotaur™®

as Collins says in her interview for School Lilgrdournal. The myth tells
the story where the Athens had to send seven Adhaniaidens and seven Athenian boys
to Crete where the Minotaur, half-man half-bull retam, dwelt at the middle of the Laby-
rinth. Athenians had to do so annually a reminder of defeat in a war which they lost to
king Minos of Cretd? Theseus, son of Aethera and two fathers — godidRmsend king
Aegeus, volunteered to go into the Labyrinth indadp kill the Minotaur and to release
Athens from the curse that king Minos put on théfa. succeeded. Mainly with help of
Ariadne, daughter of Minos, who fancied Theseus @ him a sword and magical ball
of thread, which helped him to find his way badanfrthe Labyrintt

“The message is, mess with us and we’ll do somgtiorse than kill you — we’ll kill
your children,*? continues Collins. The sacrifices of Athens enthWiheseus’ arrival — he
kills the Minotaur and Athens is saved. “In her oway, Katniss is a futuristic Theseu$”
concludes CollinsShe indicates that Katniss was able to stop thegeluGames and
helped with new way of life in Panem.

The actual inspiration to write The Hunger Gamaseane night, when Collins was
switching television channels where there wereitgeahows with young people fighting
over a price and an actual war reports when “theslibetween these stories started to blur
and then Katniss’ story came to nié states Collins. She adds that in the war, soldiggs
fighting for their own lives and they are not goittgdisappear when the advertisements
start to broadcast as it is when watching sitcochtae viewers do not care about the mili-
tary men'’s fates. This fact is dealt with in thestfibook of the trilogy when each minute of
the tributes’ life in the arena is broadcasteca#lr the Panem so nobody could forget the
price they have to pay in regards to rememberieguibrising that was seventy four years

ago that hardly someone can remember.

39Suzanne Collins, interview by Rick Margolis, Schbitirary Journal, September 1, 2008.
0 See Alain QuesneRecko: Myty a Legendyrans. Evzen Luke§Praha: Limited, 1992), 64.
“1 See Sandrine Augusta-BoularSlpvnikReckosimské mytologie a kulturyrans. \&ra Hrubano-
va, (Praha: EWA Edition, 1993), 237-240
:z Suzanne Collins, interview by Rick Margolis, Schoibrary Journal, September 1, 2008.
Ibid.
* Ibid.
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For the purpose of further understand of the amaly$he Hunger Games trilogy will
be introduced briefly. The narrative depicts dystogand of Panem, which is divided into
Twelve Districts situated in Northern America. Eaifithem has to draw two tributes to
the annual Hunger Games held as a reminder of téefe@bellion. That rebellion occurred
74 years ago, and as the Hunger Games are watrah@rother revolution must not hap-
pen again as one of the Districts was demolishibd.Aresident of the Panem is Snow who
is persistent and hates to be mocked or ridicubrdthe Reaping day, the day when the
drawing of the tributes who are to send into trenaris held, the readers meet sixteen years
old Katniss Everdeen who has to take care of heh@n@nd her younger sister Primrose,
age 12, as their father has died in the miningasiph few years back. To do so, she hunts
and then trades the prey for the bread and ottsanéal supplies. She does these things
with Gale whose father also died in the mining @ent. And as Gale is the oldest child
and has many siblings, he is the provider of tfenily. As the Reaping prosecutes, her
sister gets chosen and in that moment Katniss v@dug in order to save her life. The boy
tribute from her district is Peeta Mellark whosenily owns the bakery. Therefore, he
saved Katniss and her family before the starvatiGatniss is torn whether to kill him in
the arena or not. Luckily, thanks to Haymitch, shepared of making this decision. Hay-
mitch, as he won one of the previous games is @og@and mentoring them to look pre-
sentable for the Panem. He is drunkard. Yet syilhg to save their lives along with Effie
Trinket who is District Twelve tribute’s escort; eslmakes sure they are on time every-
where.

Once Peeta and Katniss are in the arena, Peetamaladliance with Carriers, tributes
from districts where the children are trained floe Hunger Games and thus have better
chance to become victors. On the other hand, Katresomes ally with Rue, tribute from
District 11, which is similarly disadvantaged astiict12. When Katniss is trapped onto a
tree by the Carrier pack Rue points out onto thst nEtracker jacker, genetically altered
wasps that cause heavy hallucinations and in sasescdeath. Katniss cuts the branch
with the nest off and the tracker jackers attaek@arriers. But Rue dies later on and Kat-
niss loses her only ally. The Gamemakers, who n&ttagevents in the arena, change the
rules so that not one, but two victors can be cemlyibut both have to be from the same
district. As Peeta is not dead yet, Katniss deciddsd him and intends to win with him.
However, when only Katniss and Peeta are aliveGhmmemakers withdraw the rule about

two victors stating there can be only one. Althobgkth Katniss and Peeta want to eat poi-
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sonous berries in order to commit suicide and #ieost die, they both survive and both
are crowned victors. Their victory is somethingttha one intended to happen so they are
forced by the President Snow to pretend they aftevi@ with each other and play the ber-
ries as an act of desperate love instead of mockm@ apitol.

In the second book of the trilogy, Peeta and Kathigve to go into the arena once
again due to the seventy-fifth anniversary of theager Games. It is called Quarter Quell
and each twenty-five years something special happEmat year, the tributes will be cho-
sen from the previous winners. In the Capitol, Beetd Katniss meet with Finnick, Dis-
trict 4 tribute, and Johanna from District 7. Laterthe arena, they all make an alliance.
After they create elaborate plan to electrocute rdraaining victors, the plan fails and
eventually the arena explodes. As the planes rebeutributes from the rest of the arena,
only one of the planes does not belong to the Ghpitit to the rebels and District 13,
which saves only Katniss and Finnick. Even thougtas believed that the District 13 was
demolished and no one survived, the district wifsssistainable and thus its people man-
aged to survive. President Coin who is the heatieDistrict 13, welcomed the people of
the District 12 as the Capitol send bombers oantl only a handful of people managed to
escape. It was Gale who gathered citizens of tk&itti 12 and he led them into the woods
from where they watched their home to burn to ttoeigd.

The District 13 is a refuge for all the rebels. Ylaee trained there and prepared for the
war, which is to be. But Coin needs a Mockingjég symbol of the rebellion, and at first,
Katniss is reluctant to be one but eventually agrdédter a few trips to the battle field
where she encouraged rebels in their cause, diallg hurt. Also, as only Finick and Kat-
niss were rescued from the arena, the rebels feetaHrom the Capitol. In the Capitol,
they changed Peeta’s memories about Katniss arsdigmed him that she wants to kill
him, consequently making him a machine to kill Ksén She escapes to the District 4
where she also explores her feelings towards Ghateisvthere as well. After the successful
mission in the district, she trains to be sent ihi® Capitol, at the very end of the war, to
kill Snow. When she manages to pass exams, Kasiaserted to the squad that later on
Peeta joins to, which she does not like. After death of their commander Boggs, she
takes the lead of the squad and is on the wayetoehter of the Capitol. Katniss masters to
get into the center of the Capitol only to seddlitthildren and her sister, Prim, get eaten by
the fire, by which she is burned too. After heronegry she is supposed to kill Snow, but

kills Coin instead.
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3 ANALYSIS

In this part, the focus will be put onto the eveagsvell as characters of the trilogy that are
crucial for coming of age of Katniss. In order tw her progress, these events and influ-
ence of particular characters on Katniss will balde chronological order. “We never
know which lives we influence, or when, or wHY,8ays Stephen King in one of his books.
Some would include evemow as well because human beings are social creatuhash
live in groups and therefore are affecting live®oné another. Among those who influence
others while not being aware of their influencirgmMers belongs Katniss, the protagonist
of the Hunger Games trilogy. This phenomenon issshim one of Peeta’s utterances in
discussion about people from outside sponsorimgitees in the arena with small but life-
saving gifts. “She has no idea. The effect sheheare,® and as mentioned before, Katniss
as someone who is not aware of her power doesnu#rstand and refuses any influence

she might have or what so ever but later on, sbepds it at last.

3.1 Before the Hunger Games

At the beginning of the first volume of the Hunggames trilogy the readers learn about
the family background. After the death of theithtat, the mother of Primrose and Katniss
“sat by, blank and unreachabléand “suffering from immobilizing sadne&&ignorant of
her surroundings and what is more, her daughtersetrospective, Katniss states that the
first hint of a problem with their mother was rigiiter the ring denoting a mine accident.
Their mother should have looked for Katniss ananRand not vice versa. After they have
learned that their father is dead, they have stedgtpr a few weeks as they were on the
edge of starvation. That time, Katniss have gorte toutrade some old clothes for food,
unfortunately with no luck. But the image of stawyiPrim kept Katniss from going home

“empty-handed of any hop&and pushing her to keep going and not to give up.

3.1.1 Keeping the Family Alive
In the weeks immediately following the death ofitHather, Katniss was desperate and

starving. Emerging on the backyard of the bakemg, sees Peeta burning loaves bread on

> Stephen King11/22/63(New York City: Scribner, 2012), 454.

¢ Suzanne CollinsThe Hunger Game$London: Scholastic, 2009), 111.
*Ibid, 10.

*® Ibid, 43.
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purpose, which could cause him beating, only towhthem to her. As she made eye con-
tact with him the next morning as if she wantedh@nk him, her gaze slid upon the first
dandelion growing that spring and she “thoughthef hours spent in the woods with [her]
father and [she] knew how [they] were going to swev>° Furthermore, Katniss describes
how there has been the connection between Peetdrenbdread that gave [her] hope, and
the dandelion that reminded [her] that [she] wasdummed® ever since. Essentially, not
being for Peeta and the burnt bread Katniss migkte mever realized that she is able to
obtain food and therefore to became the providéeofamily.

As Katniss gained hope and courage to go undefetiee to hunt some squirrels
and pick up plants, she states “I checked and eeclitcked the plants | harvested with
my father's pictures. | kept us alivé?”’Even after their mother slowly returned to them,
Katniss remained mistrustful to her as she wasttagifor her to disappear on [Katniss
and Primrose] again® resulting in Katniss’ alienation “to protect mylsfatniss] from
needing her* mother. While Katniss fills the adult one in tteeriily, Hastings claims that
“any ‘normal’ adolescent feelings have been suga@sand her psychosocial development
has been halted by her father's dedtBut this premise can be disproved by his own
words as Katniss is the provider of the family &mélls the role of a parent taking care of
others thus the statement completely denies it$&is signifies that her psychosocial de-
velopment was expedited rather than ‘halted.’

When Katniss meets Gale in the woods for the finsé while admiring his snares
for rabbits, it is a shock for her because the vgoax forbidden territory. But they both
have the same intention of feeding their own fagsilbecause Gale’s father died in the
same mine explosion as Katniss’s. They talked aboating and she offered him a bow if
he had something to trade. “Not food. | wanted kieolge. | wanted to set my own snares
that caught a belt of fat rabbits one d&¥/For a twelve year old girl knowledge is not

something to trade for, not in their political ddtshment, much less under ordinary cir-

%9 Suzanne CollinsThe Hunger Game$London: Scholastic, 2009), 111.
%% |bid, 39.

*1 bid.

*2|bid, 62.

*% |bid, 64.

4 1bid.

*° |bid, 64.

*® |bid, 135.
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cumstances. It shows her concerns about future domscious she already was and what is
more, the awareness about the uncertainty of theeestablishment thus a step towards

maturity.

3.1.2 Volunteering

After years of hunting and providing her family datlevel of living, her sister Prim is to
be attend the Reaping, the drawing of the tribtdethe Hunger Games, for the first time.
The Hunger Games are held annually as to remindigtiects of the rebellion seventy-four
years ago and the consequences that such rebsdiiohave. During the rioting, also called
the Dark Days, District Thirteen was destroyedagrbve that the Capitol is all mighty
and not to be questioned. Therefore, the Capitghruzes the Hunger Games each year,
when each district has to conduce with both matefamale tributes whose names are to
be reaped. Afterwards they are sent into the andreae they fight to death. The arena and
everything that happens in it is televised througttbe whole Panem so everyone can see
how they murder each other. The last man standirggawned as the victor and receives
much money. The ironic motto of this killing prommed by the broadcasters says “happy
Hunger Games, and may the oddsberin your favour,®’ only that the odds almost nev-
er are, especially in Katniss’ case.

When Effie Trinket, the escort of District 12 tries for many years, reads out the
name Primrose Everdeen, Katniss’ reaction is desdrlike “struggling to inhale, to ex-
hale, to do anything, unable to speak, totally stahas the name bounces around inside of
my skull.””® She admits that she did not worry about Prim besaged since only one strip
of paper had her name on it. Whereas Katniss hadamee there twenty timé3When she
recovers herself and reaches for Prim, “with oneegwof [her] arm, [she] push[se] [Prim]
behind [her]*° and volunteers as a tribute.

Katniss volunteers out of love. Pharr states thatas forasmuch as “an innate be-
lief that Prim is not only a vulnerable child bls@a better human being than Katniss will

ever be.®! Considering Prim’s need to doctor animals thami&at shoots for them to eat,

*" Suzanne CollinsThe Hunger Game$London: Scholastic, 2009), 9.
58 i
Ibid, 25.
*9|bid, 6.
% bid, 26.
1 Mary F. Pharr, “Of Bread, Blood and The Hunger ®anCritical Essays on the Suzanne Collins
Trilogy,” ed. Mary F. Pharr and Leisa A Clark (38on, NC: Jefferson and McFarland, 2012), 223.
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rather than learn the skill of hunting itself, ih@ocence of Prim’s is ever-present. Action
of volunteering is therefore “more instinctive thealculated® further states Pharr, as the
first thing on Katniss’ mind was how to protectrRrirom almost certain death in the are-
na.

The volunteering alone is a thing unusual as nolibdge can remember how it is
done officially. The word ‘tribute’ in District 12is pretty much synonymous with the

word corpse’®® There is only one victor of the Games from thetfis Twelve, Haymitch.
That alone gave them the reason to believe thatimgrnthe Games is nearly impossible for
their district. People feel sorry for Katniss besmshe "has had to act as [moth¥rjvhen
the inability had stricken their true one and dlsgause that she is basically going to die.
After her volunteering, people are silently staigdaven though Effie Trinket is calling for
applause for the brave girl. Instead, they press three middle fingers of their left hand
against their lips and hold them out to her. laigesture of District Twelve from times
passed and rarely used, only occasionally at therfis. “It means thanks, it means admi-
ration, it means goodbye to someone you I6VeBY that, they acknowledged that she is
going to sacrifice herself in order to save Prirhey paid their respect to Katniss because
they know what she has been doing for her famiigrahe unfortunate event of the death

of their father.

3.2 Inthe Arena

For the purposes of further argumentation it isangnt to know some things that preced-
ed entrance of Katniss and Peeta to the arena. \Wheta declared his love for Katniss
before the whole Panem during the interview, heeniéatniss desirable not only for ordi-
nary people but for investors who contributes witfien live-saving, gifts that can be de-
livered into the arena as well. A gift for the trtb in the arena often means the difference
between life and death. At first she thought thatidinot serious about his love, but she
learns that he is indeed in love with her causirgniss unwillingness to kill him in the

arena. When they are in the arena, Peeta joinpdble of Carriers, tributes who trained

%2 Mary F. Pharr, “Of Bread, Blood and The Hunger ®anCritical Essays on the Suzanne Collins
Trilogy,” ed. Mary F. Pharr and Leisa A Clark (d&#on, NC: Jefferson and McFarland, 2012), 223.

83 Suzanne CollinsThe Hunger GamegLondon: Scholastic, 2009), 27.

% Mollie Hall, “I Can’t Think About Kissing:’ Strog Female Protagonists and Romance in Dysto-
pian Young Adult Fiction,” (senior thesis, Eastétithigan University, 2012), 40.
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hard for the Hunger Games and often volunteereatder to become rich and famous. He
helps them to track down Katniss and kill her. Ofirse, this is just because he wants to
save her. When the Carriers trap Katniss on aRrex District 11 tribute, shows up in the

treetop. She points out the nest of the trackdwejac genetically altered wasp with poison-
ous stings. Katniss cuts off the branch with timeist causing the tracker jackers to attack
the Carriers. Although Katniss being stung hersb# manages to get down from the tree

an escape.

3.2.1 Taking Care of Rue

When Katniss awakens from the attack of the tragkekers, and finds Rue, who showed
her their nest, they become allies. As Rue is omblve years old, she reminds Katniss of
her sister, Prim. After the successful plan of bteywp supplies of Carrier pack in order to

severe them from the permanent supply of food, iKatis worried about Rue as she is not
at the place they agreed on meeting, so she is golo®k for her. In the meantime Rue

was trapped in a snare and as Katniss is breakinfyde, Rue gets killed by a Carrier, who
is consequently killed by Katniss.

Katniss sings to Rue as she passes away. Shbhalses her death by surrounding
her body with white flowers signifying Rue’s inno@® and Katniss’ compassion. It also
shows Katniss’ understanding of the Hunger Gameshan repugnance to the reciprocal
children killing, which can be viewed as an actaofebellion. Even if the Gamemakers
choose to “turn the cameras elsewhere, they'll haviering them back when they collect

"66 states Katniss. As she is

the bodies and everyone will see her then and kindid it,
saying her goodbye to Rue, she uses the old aadyesture signifying thanks, admiration,
love and goodbye which perfectly depicts Katnige&lings towards Rue. This shows her
loyalty towards not only her ally but towards hevédd ones as well. Also, she is deter-
mined to bring just retribution onto the Capitaliiumane punishment of innocent people.
Both her sense of loyalty and justice is a sigh@fmental growth.

These are signs of a small rebellion as such teedsrhas not been seen in the

Hunger Games yet. She does them “to embarrasstmewho created the Gam&shat

% Suzanne CollinsThe Hunger GamegLondon: Scholastic, 2009), 29.

% |bid, 287.

7 Mollie Hall, “I Can’t Think About Kissing:’ Strog Female Protagonists and Romance in Dysto-
pian Young Adult Fiction,” (senior thesis, Eastétithigan University, 2012), 44.
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force young people, technically speaking childreerg to fight each other to death. Rue’s
death made Katniss understand both Peeta’s wistorm just a piece in their Games and
Gale’s anger towards Capitol and realizes “it’'s tlagitol | hate, for doing this to all of
us.™® Thus Rue’s death empowered Katniss “to fight agjaihe power that controfs”

lives not only of the tributes, but of all citizeakthe Panem as well.

3.2.2 Fighting for Life and Holding out the Berries

The first rule of the Hunger Games is that theralvgays one victor. However, the Ga-
memakers decides to alter it onto two victors Ietytboth have to be from one district,
just to enable Peeta and Katniss spend time togigtliee arena as Peeta declared his love
towards Katniss. After the rule change of the Hur@ames, a while after Rue’s death,
Katniss is determined to win. So Katniss did noteéhto track down Peeta but she decided
to do so as to pay the debt regarding the breathBewe her once. Considering the con-
nection that Katniss has between Peeta and thd kineagave Katniss hope, the decision
of finding Peeta and keeping him alive is one ef¢lasiest for Katniss.

The only thing they need to do to stay alive istocaning with the star-crossed lov-
ers from District Twelve, as the citizens now thafter Peeta’s confession, is to maintain
the positive viewer ratings and to keep the giftsrf investors coming. In order to do so,
Katniss is forced by Haymitch, their mentor, todeke romance, which includes becoming
close not only on the physical level but on the taketoo. Haymitch is in charge of their
potential gifts from investors. Katniss quickly &ims to interpret the giving or withholding
the rewards.”” For example, when Katniss is dehydrated and théatiiait why he has not
sent her water, she realizemdybe he’s sending you a messabeere’s only one good
reason Haymitch could be withholding water from rBecause he knows I've almost

found it.”"*

Also, after the talk in the cave when Katniss saysl and loving things to
Peeta, he sends a whole meal for two. That is Waniss almost “hear Haymitch’'s smug,
if slightly exasperated, words ‘Yethat's what I'm looking for, sweetheart,”® suggesting

he is encouraging their romance to earn more iovesb their own sake as well as trying

% Suzanne CollinsThe Hunger Gameg$London: Scholastic, 2009), 286.
69 (i
Ibid.
" Don Latham and Jonathan M. Hollister, “The Gamesp Play: Information and Media Litera-
cies in the Hunger Games Trilogyhildren Literature in Educatiod5, no. 1 (March 2014), 39.
" Suzanne CollinsThe Hunger Game$London: Scholastic, 2009), 204.
2 1bid, 368.
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to keep them both alive. Also, this mentionedKagiss is becoming to understand Hay-
mitch and his thinking she is mentally maturing.t&atniss manifests her understanding
of these unspoken messages suggesting her mentlbpment in terms of adapting to
others if their intentions are clear and clean.| H&dtes, “romance is non-existent in the
arena, so it makes the pair unusudlds the viewers are expecting anything but the love
story and making the citizens to sympathize wignthand hence to want them keep alive.

Peeta and Katniss’ “budding romance, though itytiattificial, has an emotional reso-
nance for Katniss™ At first, she is reluctant to any display of heelings so she is just
acting like she loves Peeta. At least she thinksislacting, but “their performances have a
basis in long-held emotion$®When they are forced to stay in the cave due tovixsath-

er, Peeta is sharing his feelings and Katnissyiagrto do so as well. This is the moment
when the reader realizes that Peeta was tellingraitie from the beginning. He truly loves
her. It started from the first day of school andhtewued with giving bread to her even
though it meant to get a beating until now. Thegrela kiss and Katniss says she “actually
feel[s] a stirring inside™ and makes her want another one which is confusérg This
shows that not only alleged non-existing feelings there but that she wants to discover
what those feelings actually are too.

After they have learned that there are only thidad tributes, Peeta and Katniss
are determined to keep each other alive. They sdcaad as the last tribute dies they are
the last ones living in the Arena. As they hugehefe, the announcement from the Ga-
memakers withdraws the first one, saying that tketéd be only one victor. But neither of
them can kill the other one, especially when thesnsl last couple of days together, shar-
ing feelings and kisses. Neither of them wantscaory the guilt from the death of the other
with them for the rest of their lived”although they are forced to. That is the cruciat m

ment when Katniss realizeshey have to have a victd? so she comes up with a plan.

3 Mollie Hall, “I Can’t Think About Kissing:’ Strog Female Protagonists and Romance in Dysto-
pian Young Adult Fiction,” (senior thesis, Eastétithigan University, 2012), 43.

™ Ibid, 45.
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" Mollie Hall, “I Can’t Think About Kissing:’ Strog Female Protagonists and Romance in Dysto-
pian Young Adult Fiction,” (senior thesis, Eastétithigan University, 2012), 46.
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TBU in Zlin, Faculty of Humanities 28

“Without a victor, the whole thing would blow up the Gamemakers’ face&§"or even
the thought that they will both die could change dircumstances and they would both
save their lives. This shows also the big risk theth are willing to undertake. The plan
might not have worked and they both would be dd&#tniss holds out the poisonous ber-
ries they gathered earlier. This act challengesules of the Hunger Games and offers an
“ultimatum; two winners or none at aff*’Suicide is viewed like “an act of independence
and resistance towards the CapifBl&tates Hamre, and consequently, they are openly re
belling on live television. This threat thereforecbmes the symbol of the independent
thinking and later uprising against the oppressegime. At the last moment, two victors
of seventy-fourth Hunger Games are presented. Afhavith the threat of being punished
for the disobedience of the rules set up by theitGlaphey both live. This idea of Katniss
suggests her social awareness and the desireab foee from the tyrannical governmental
structure of Panem, which corresponds with the goanfult dystopian literature and con-

sequently suggesting Katniss’ psychosocial devetyrnm growing up.

3.3 After the Games

Seneca Crane, the head Gamemaker, paid for hrsesefof heart with his life. Letting two
tributes win for the first time was definitely féie last time as well as President Snow
cannot stand to be mocked. When Katniss held eubdhnries it was “more an issue of sur-
vival than of rebellion® Of course, she wanted to survive, but in retropecshe
thought of outsmarting only the Gamemakers and measconsidering the effect that it
might have onto the Capitol. “But the Hunger Garaes their weapon and you are not
supposed to be able to defeat’itshe expands when she realizes consequences aé-her
tion, suggesting her rising political awareness thid another step on her path to maturity.
And even though both Katniss and Peeta would hatenghe berries, she is the one to be
blamed and punished. She was the initiator. Thezeldatniss accepts her responsibility

for her actions, thus makes another step towandis reaturity.
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3.3.1 Consequences of the Berries and the Reaction of Bréent Snow

As “districts must never again rebel against thepssedly all-powerful capitof* and
Katniss already gave a “slap to the face of theit6&f° with the berries, she fears that she
will be somehow punished. Her fears are revealettevgieparing for the interview with
Ceasar Flickerman when he compliments her abouwirering and previous coronation
and assures her that nothing she say can be whorigat moment, Katniss think<Oh
Ceasar, if only that were true. But actually, Poesit Snow may be arranging some sort of
‘accident’ for me as we speaf® Clearly, she does not think that after what stedwne
she can just walk away, guilty free. She assumaisthie vengeance will come, sooner or
later.

Katniss and Peeta are later indeed threateneddauprjust the same as Seneca
Crane because President Snow does not believéhthéierries were an act of inability to
survive without each other as it is presented & Rlanem, but rather an act of dissent.
Snow states it can be viewed also as “an act ohmieg towards the Capitol that could ig-
nite a revolution® But what Katniss does not know is that in therditt is already unrest
because people are not satisfied with the estabésh of Panem. Snow reveals his logic
that her act “will inspire others to act to oveawrhis regime,® which is exactly what he
does not like considering he is the President whwt to be doubted and overthrown.

Therefore, before the Victory Tour, a tour aroutido&the districts that includes
giving speeches and attending dinners, which i3 ‘@sway of reminding people that the
Hunger Games never really go aw&y,3now visits Katniss offering open approach with
no lies. When she agrees with it, Snow makes a acarhabout how he was sure that Kat-
niss would not want anything to happen to her odwed ones. Then continues, absolute-
ly ignoring the fact that he just threaten to kiith no hesitation, expressing his believes

about Katniss being indifferent towards Peeta aggpile her denial, he does not believe
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her. And if Snow was not convinced of her love, gdeaat the districts might not be con-
vinced as well. When Katniss asks why not just lkédl publicly and spare himself all the
trouble with her he politely and calmly answersttita“would only add fuel to the

flames.”®°

Then Snow describes the political situation in districts and pointing out that
she, “the girl on fire, have provided a spark tleft, unattended, may grow to an inferno
that destroys Paneni”Suddenly, Katniss understands that her berrieyajeanother dif-
ferent proportion meaning to support the rebelbdter the unintentional impulse she has
provided. Thus, President Snow wants to make satento other act of rebellion will hap-
pen again. He anticipates Katniss to suppress rthwimgg riots in the districts by playing
her role as a foolishly in-love girl who did notdwm what she was doing. Katniss, promis-
ing to assure citizens of her love, Snow suggesisg higher in case falling short, “con-
vince me”%? She realizes that it will not be easy task bec&eeta is the likeable one.
However, she is determined to make everyone beb&eeis in love with him in order to
keep her loved ones alive even if it would meadigplaying and discussing her presumed
feelings in front of the whole Panem. This suggéstsinternal determination, which is a
sign of an adult rather than a child and thus shamather Katniss’ step on her way to-
wards early maturity.

Katnis does not mention this immediate threat hamngver her head to Peeta but
she shares it with Haymitch as she considers hina asliable and politically skilled
enough to help her. While discussing this with hiaymitch reveals how the supposed
love will continue. They both will become mentoEsery year during the Hunger Games,
everyone will want to know about their romance g@nidate live. And then she realizes
“there’s only one future, if | want to keep thoseve alive and stay alive myself. I'll have
to marry Peeta® This is not something she intended to do as sks dot yet know what
her feelings towards Gale or Peeta are. She artivése awareness of the Capitol and
Snow yet again controlling her life and dictatingat she will do with her life, meaning
she developed understanding of current politidabsion, thus matured a bit more.

While they start their Victory Tour in District Blen (and continue in descending

order) they are both expected to give a speechet@$sembly at the square. What they do
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not know however, is that District Eleven is onetloé rebelling ones. During Peeta’s
speech, he donates both his and Katniss’ one nufntheir winningsto the families of
death tributesDespite Katniss’s reluctance to give a speech,dsles at once when she
realizes T haven't thanked her,®* Rue, her ally. Thresh could have killed Katniss did
not as an acknowledgement of the alliance of hétts Rue and thus earning Katniss’ re-
spect, she thanks families of both Rue and Threshen, the four-note tune of Rue’s
sounds from the crowd and everyone “presses tlee timiddle fingers of their left hand
against their lips and extends théithe same way Katniss gave her goodbye to Rueein th
arena. This displays the gratitude of District Ele\citizens; they respect her for taking
care of Rue in the arena, her retribution on Ruéler and her following kind deeds to-
wards Rue after her death. This epiphany is aaidrer both moral and emotional matur-
ing.

Since the donating one month victor's winning te District Eleven death tributes
was not in conformity with the law, Peeta with Kiathare no longer in charge of writing
their own speeches. With the happening in the Didileven they also endanger the lives
of Katniss’ loved ones so she decides to initisget® into the threat made by Snow. And
while they are trying to suppress the thought beheon in the districts, they are growing
back together. At the end of their Victory Tourett is big party hosted by the president
Snow himself, where Peeta proposes to Katniss toyrhan to continue in their love sto-
ry. However, Katniss learns that she failed in ¢oowmg him and although Katniss sees
“the end of hope, the beginning of the destructbrverything [Katniss] hold[s] dear in

the world,”®®

she is relieved. She is calmed by the fact thatdgles not have to ask herself
whether this venture of hers will be successfuhair as she knows the result even if it is
definite no. As Katniss see almost everyone weaomgehow the winner’s token, her to-
ken of mockingjay, she is pleased with it and fealssfaction and states “I can only imag-
ine how nuts that makes President Snd{(\Because in the Capitol, the berries are viewed

just as an act of a desperate girl trying to sarddve and is not the sign of rebels suggest-
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ing that the citizens have no idea of the rebeltading place in the districts. This indicates
Katniss’ intellectual development, as she recosaiéh the situation described above.

When Peeta and Katniss’ arrive back to District iwehey have plenty of free
time they do what they are good at. “[Katniss] IgintHe [Peeta] bakes. [They] have
[their] own ways to stay busy, to keep thoughtftlndir] time as contestants in the Hunger
Games at bay” This suggests that Katniss is inclining towardssendine activities
whereas Peeta tends to show feminine attributegnis’ masculinity might be caused by
her going hunting with her father when she was gouiso, after the death of her father,
she saw her mother going through a complete breakdmd promised herself that she
will never be that weak. Peeta’s feminine side banseen in cases, which he wants to
solve by talking and not by the force or when Heesacare of supplying Katniss and Hay-
mitch with freshly baked goods. Also, as both Pesich Katniss are expected to adopt any
free time activity to show off to the crowds, Peptants and not only some silly simple
pictures, but deep elaborated paintings reflectirgtime he was in the arena. Later on,
they are both working on the family book of EventeeThere are entries about the healing
and edible plants and notes about hunting too. iatdescribes the plant to Peeta who
draws it firstly on a piece of paper and when Ksdris satisfied with it as it is important
not to confuse it with another plant which is poisos , he draws it into a book. The
drawing is mostly feminine attribute as well as ingk What is more, Katniss clearly
claims that Peeta is better with words that sheneaning the expressing feelings as Peeta
has no difficulty with it unlike Katniss who is nstire what does she feel. This clearly dis-
plays that in the Katniss — Peeta relationshiph baild the position of the other gender
causing them to complement each other thus sigrtie emotional development.

New Peacekeepers, men who police the order thrattghe Panem, arrive to Dis-
trict Twelve as well. The new Head Peacekeepestabéished into the governance and
because of him, offences so long overlooked thatridt Twelve have forgotten they are
illegal are being prosecuted. The fence surrountlegdistrict is fully charged not only
during the obligatory broadcasting as it used tonbthe past, but permanently. Gale, not
knowing about the arrival of the new Head Peaceieapd not knowing about his strict-

ness showed himself with his prey publicly. This ke to the first public whipping, which
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Katniss has tried to stop as she hates when sonst@neares about is being hurt. Conse-
guently, she receives a whip herself. Of courss,was not wisest, but luckily Haymitch
and Peeta came to help. The whipping is once agablished alongside with stocks and
food shortages, wage cuts of the mine workers atehded working hours causing people
to starve to the verge of the death.

At first, there was this initiative of Katniss tieé to the woods with her loved ones.
It must be pointed out that she was thinking ahibttt avoid the unpleasant reality ahead
of her — Snow’s threat, obligation to calm riotidgtricts and acting to be madly in love.
And after she learns that Snow was not satisfi¢d n@ér manifestation of her love towards
Peeta, she is even more determined to escape fisnofpressing regime. She states: “I
find myself standing up straighter and with morefatence than | have in weeRSimply-
ing that the heaviness has lifted up from her caedtshe does not have to struggle with all
of those commitments mentioned above. And albethisa initially wants to avoid the
responsibility for the berries in the arena andl@e to District Thirteen, as she learns it
might still exist underground from a pair of refegeshe meets in the woods, she does not
desert. But she thinks of Prim, that she cannotsha has to protect her. She realizes that
Prim has been through more than Katniss at herayesidering their father's death and
the presence in the Hunger Games, she thinks thigoCis to blame. If the Capitol did not
make the miners to go deeper and deeper in thefbluntore coal, the lives of the miners
could be spared. She is right of course as shedisi@ things to the list of what the Capitol
is responsible for — letting them starve to deatbrk in inhuman conditions in the mines,
allowing the youngest children to be reaped tohager Games. “Because what has been
done to them [Prim and Rue] is so wrong, so beyustification, so evil. Because no one
has the right to treat them as they have beeretigdt states Katniss while thinking about
Rue pointless death or making Prim to watch hdersiight to death in the arena. When
she remembers Rue, it is beyond doubt she haveetkshe will not run away. She will
rather stand behind whatever rebellion she put intdion and fight for better world for
future children, which indicates not only her iteetual development but her moral one as

well.
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3.3.2 Quarter Quell

Every twenty-five years of the Hunger Games, tlaeesanniversary games called the Quar-
ter Quell. Each of these promises something spe€ath has its own envelope with the
card saying what will be different. For example,tba twenty-fifth hunger games the dis-
tricts had to hold an election and vote on theutdb to send into the arena. On the fiftieth
anniversary, the districts were required to sendewas many tributes. And for the seventy-
fifth anniversary, “as a reminder to the rebeld #nen the strongest among them cannot
overcome the power of the Capitol, the male andféhsale tributes will be reaped from
their existing pool of victors*®* And as Katniss is the only girl tribute from Distr12 it

is certain she will go back to the arena.

Katniss takes a moment to absorb this news andesiyddhe realizes she has to go
back into the arena. It is clear Katniss will pagate in the Games, but so does Peeta or
Haymitch. As Katniss becomes aware of this faat, rsishes to Haymitch to beg him to go
into the arena instead of Peeta. However, Peetiediislaymitch earlier than her, asking
Haymitch to let him go back with Katniss. Peetauangnt was that since Haymitch were
trying to keep Katniss alive the last time, he owe®ta and should let him go back with
Katniss because Peeta wants to protect her. Buiséats determined to save Peeta arguing
this time it is him whom they will try to keep adivDuring the Reaping, Haymitch’s name
is chosen but Peeta volunteers, sending Peeta amisK yet again into the arena. On the
way to the Capitol Katniss and Peeta watch the tagg of the Quarter Quell they have. It
was the year when Haymitch became a victor by uiadorce field around the arena as a
weapon not only “against the other tributes, bt @apitol, t0o,*°? Katniss realizes. It
made them look stupid and casted a bad image om e Gamemakers never intended the
tributes to use the force field to their advantdgatniss figures that it was almost as bad
holding the berries. She consequently learns whgartitah really is, smart and daring, and
that she is just as same as he is and figures peaple who have caused the Capitol so
much trouble can think of a way to get Peeta holiwe &% This statement of hers advo-
cates that she is steadfastly resolved to eveifisadner life for Peeta’s. After the initial

encounter with other tributes-victors during thesining, Katniss states that many of them
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are so damaged that her instinct would be to prdoteen, “but all of them must die if I'm
to save Peetd™ This clearly shows not only her willingness to,ddet to kill others as
well despite she does not like killing implying retrong will and thus her emotional and
moral development.

Naturally, the people of Panem are not happy abimiwrs going back to fight to
death. Many of the victors are popular in the GaAps people have become attached to
them. During the interviews with all of the tribateevery one of them is somehow com-
plaining about the situation they are in, but anlypetween the lines. Considering that the
wedding of Peeta and Katniss that is not aboutajgpln eventually, people “have been
weeping and even calling for a chand® 5suggesting the dissatisfaction with the Quarter
Quell. When Katniss is interviewed, she twirls &g slways does during the interviews
due to her stylist Cinna who always designs drefsdser, which make her unforgettable.
But this time, her wedding dress, worn on the retjoé President Snow, slowly burns out
and turns Katniss into a mockingjay, both her tobed a symbol of rebels. As it is a sym-
bol of the rebellion too, she is scared for Cinas he “always channel his emotions into

his work,"™°®

meaning he is supportive of the rioting and ingefat Katniss to be a part of
it. Afterwards, it is Peeta’s turn to be intervialvéle states that he and Katniss already got
married in District Twelve and that she is expagtbaby. Not that it was true, but they
are trying everything possible to cancel these gaasethe rest of the tributes-victors. Kat-
niss comments on Peeta’s statement as “he hadiotilg fuse on a bomb that the victors
themselves have been building, hoping someone woeldble to detonate it® Now
even the citizens of the Capitol are beginninguegtion this Quarter Quell and are start-
ing to realize what a horrible thing it is. As adl act of defiance from the tributes, they all
join hands and for the first time since the lasietkon the unity among districts have been
publicly shown. Of course, Katniss started it wistie reached for Peeta’s hand and the
hand of the other tribute next to her, puttingamdther small act of defiance to the Capitol
onto her list showing again her political awarenasd defiance against Snow as well as

her emotion and intellectual development.
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Despite their best efforts, the tributes haveddogck into the arena. As Katniss is
readying for the launch, the Peacekeepers comdaatdCinna who is there with her for
his dress that made Katniss a Mockingjay. She ligldss because she is trapped on the
plate that should launch her into the arena betiadylass. Surely, they timed their coming
to disconcert Katniss before the Games, realizésiga And they succeeded because Kat-
niss cannot focus as the plate is rising revedhegarena. All she can think about is Cinna
in the pool of blood. However everything is verygbt so she comes to focus at once real-
izing she is sees water everywhere around h&his“is no place for a girl on fire'®
Since Cinna has been attacked and rebels havedyeaenin the revolution she comes to
conclusion that she owes them and therefore refusgslay the Games on the Capitol’s
terms” considering it as her last act of defianées she focuses onto the arena she recog-
nizes that it is not only water that surrounds beit,in the distance there are woods. But to
get to the Cornucopia she has to dive into the maated swim. Luckily, her father taught
her to swim in a lake in the woods back home soishe the advantage in comparison
with other tributes. After she reaches the Cornigdfinnick the tribute from District Four
appears there as well wearing the bangle that getbto Haymitch. And there it is again,
comprehends Katniss, Haymitch is sending her messigo the arena and she is forced
her to adapt, thus is coming to maturity due thésital advanced state.

After Katniss and Peeta’s teaming up with Finrackd Mags and running into the
woods, there is a tension between Katniss and ¢éknalthough Haymitch approved him
as an ally, she does not trust him and even plarigliing him. It is when Peeta hits the
force field surrounding the arena and dies thahiEknresuscitates him and consequently
earns Katniss’ trust. The reaction of Katniss aféstving Peeta back to the land of living
is puzzling for Finnick as he did not believe tKatniss loves Peeta. Finnick explains it
later saying “I knew | misjudged you. That you ded him. Anyone paying attention could
see how much you care about hitf?”Along with everyone who had doubts about her
love, he is proven otherwise, including Snow. Timplies Katniss’ emotional growth ergo
maturing.

While the group is on the move through the jungld aoming across difficulties,

Katniss is determined more than ever to keep Paleta. She mentions the last Games
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when she thought only about saving herself withetheounter with muttations, and how it
was different then. But now she states “I trap prydr, push it down, and stay by his side.
This time my survival isn't the goal. Peeta’s 18”1t is when Mags sacrifices herself in
order to save Peeta and later another tribute dawe$rom the certain death too that she
becomes suspicious that she does not know abowgtsmg. What is more, Johanna, Dis-
trict Seven tribute, gets both tributes from DitiThree for Katniss to earn her alliance
even though they do not like each other at thaitrgi By the time they learn that the arena
is designed like a clock, they immediately plamtake a use of it. Unfortunately, while
executing the plan, many things go wrong — theyadi@cked by other tributes, Katniss is
attacked by Johanna and Katniss is about to shoatck. In that moment, an arrow pre-
pared to fire, she remembers the words of Haymifieing her the last advice “when
you're in the arena, just remember who the enerh¥*1sThe answer is so clear in Katniss’
mind, “who starves and tortures and kills us in #hena? Who will soon kill everyone |

|Ove”112

and not other tributes. This realization is impattto Katniss as she wants to pun-
ish the Capitol for all the troubles and sufferamgl as she does not want to kill other peo-
ple if it is not to save her life. It is also a cheteristic sign of mental and emotional matur-
ing of Katniss. In that moment Katniss shoots threva into the force field causing the
arena to explode. The explosion is massive andtg#hare rescued by hovercraft. However
not every one of them is to return to the Capitol.

The hovercraft that collects Katniss, as she leaftes she wakes up from uncon-
sciousness, is to go to the District Thirteen. #swthe plan of Haymitch and Plutarch
Heavensbee, the Head Gamemaker, to break tributeBam the arena from the begin-
ning. Other tributes had varying degrees of knoggedbout it but all of them agreed to
keep Peeta alive to maintain Katniss in the alkawdh the rebels. That was the reason of
the tributes sacrificing their lives to protect edo be in favour with Katniss. In the time
they are picked up from the arena, most of theidistare in a full-scale rebellion and they
needed to save Katniss as she is the mockingjalyaarfwhile she lives, the revolution

»113

lives,” " elaborates Plutarch. But because they were nettaliescue Peeta as well, Kat-
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niss expresses her anger and disappointment biyniggtvith Haymitch. Restrained, she
hates everybody around her for not rescuing Pestalating to her refusing to eat and
drink. Although she resists treatment as she \edi¢hat she betrayed Peeta for failing to
keep him alive. It was Gale, who brought her baxkér senses when he described that
there is no District Twelve that it had been bombati as they shared a bond once. This
indicate growth of Katniss emotional and mentalesph as she can be reached only by

some characters who are close and only by thosesdts.

3.3.3 The Mockingjay

Mockingjay, the offspring of female mockingbirdsdamale mutation, genetically en-
hanced birds named jabberjays, is a “creature Glapdver intended to exist* Jabber-
jays could remember whole passages of conversaimosig rebels so that they can repeat
the exact words in the Capitol. But when the relfigisred out that they are being spied,
the Capitol left the jabberjays in the wild supmasthey will die. However, the birds have
thrived in a new form, disputing the Capitol thaasanot “anticipating its will to live*®
Therefore, Katniss being the Mockingjay has gaigetl another interpretation and that
being someone that Capitol never wanted to exeshgosomeone who gave the people of
Panem the strength and determination to defy tipeesgive regime of the Capitol just like
Snow suspect her to be. Unlike most of her peeatniks sees the true meaning of jabber-
jays. In comparison with her friend Madge, who Ksirthat “they are just songbirds®
Katniss sees the connection with the rebelliomepdast and the undesirable consequences
of the Capitol’'s own creation back on itself, thmaking her more matured in terms of the
political awareness and intellectual development.

Although Katniss knows what she, as the symbdllotkingjay, means to the re-
bellion, she is reluctant to perform as one. li@sause she is afraid that even more people
will die because of her, she asks herself “could good | do possibly outweigh the dam-
age?™’” She is well aware of the price of killing, just Beeta says, “to murder innocent

people? It costs everything you afé®*Even though Katniss did not kill them personally,
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she would feel responsible for all those death® &heady feels that way as the ninety
percent of her district burned to death after Gdigitbombing. What is more, Katniss real-
izes she is yet again a piece in someone else’e,gaamely Coin’s, who is the President
of the District Thirteen. It is when she finds Ipeeparation team badly bruised she knows
“who’s really in control and what happens if sheat obeyed* It is the same notion of
power than President Snow showed her while threagemaking them alike. But, Katniss
has a conversation with her sister Prim, who isnuooe that little girl but already a grown
up young woman as Prim sees to the bottom of thblgm, pointing out Katniss is im-
portant for the cause of rebels and therefore lKatoan get almost anything she wants.
Katniss understands and makes a use of it latet. after a dreadful interview of Peeta’s,
Gale tells her “Katniss... he’s still trying to kegpu alive.* That way Katniss realizes
that although they are not in the arena anymohe; Games are still off* and both Peeta
and Katniss are resolved to preserve each othar. AWhen Peeta’s calling for a ceasefire
causes Katniss to realize that doing nothing vatl make things better so she comes to the
decision to become the Mockingjay indicating anotheental change causing Katniss’
maturing.

Katniss puts together a list of demands under whiehwill become the Mocking-
jay in order to have some control. She is stilled@ined to keep Peeta alive although, or
may be because, he is in the Capitol and becaudealamage he could unconsciously
cause. What is more, she demands the immunity migtfor Peeta, but for other tributes
that could be saved from the Capitol as well, idizlg Johanna who were on the rebellion
side all along and Annie, Finnick’s love. The leintinues with things such as hunting
with Gale in the woods, keeping their cat and whdhe most important, kiling Snow as
Katniss feels vengeful after all the misery she toagone through because of him. At the
assembly where President Coin makes her speeadfonn éf all citizens of the District
Thirteen she adds a clause that in case of nallihdfthe requirements of the Mockingjay
properly, Katniss and potentially rescued tribwtélsbe prosecuted. “In other words, | step
out of line and we're all dead? understands Katniss deducing she is yet agairce i

someone else’s game. This public speech of Colss determines Katniss as a possible

119 syzanne Collindylockingjay(London: Scholastic, 2010), 60.
129 pid, 35.
21 |pbid, 36.



TBU in Zlin, Faculty of Humanities 40

threat as Coin does not trust Katniss because ratherstands that Katniss has an agenda of
her own. And Katniss realizes this all which shdves as a capable observer the political
issues and behave accordingly, another importaoei®f her maturing, which is in pro-
cess.

Katniss goes to District Eight where the clip of fighting is to be filmed not only
to show that she is well and fighting to provideels the example, but to show compas-
sion with the injured as well. All goes well uriile point when more bombers come back
to finish off the hospital. Katniss with Gale ane the roof, shooting onto the bombers, but
they are not able to stop them soon enough. Themstkes a speech onto the camera, stat-
ing “if we burn, you burn with us:®® suggesting she knows well that if the Capitol wins
the war there will be nobody to rule over as thel kill everyone standing in their way.
This also suggests Katniss’ acceptance of respdtsitor her actions and at the same
time moral development of hers.

After her arrival back to District Thirteen, anethinterview with Peeta is aired.
This time he does not look as good as the firse tat rather skinnier and even hurt. Still,
he warns District Thirteen about the bombing tisatoi come. When evacuated, Katniss,
plays with their family cat that chase light, caugsher to realize that she is actually the cat
and the light is Peeta. Indicating that keepingliiet out of the cat’s reach or Peeta from
Katniss is the way of torturing by the Capitol, rdynPresident Snow. Not only Katniss
convinced President Snow at last with the way sheted to his death and resuscitation in

424 states Katniss. This resolu-

the arena, she “gave him the weapon he needeeéad bre,
tion unarms Katniss completely as she states #aglMockingnjay is impossible, as eve-
rything she says will have consequences for P&td.not his death, no, nothing so mer-
ciful as that. Snow will ensure that his life is chuvorse than death?® causing Katniss a
wave of sadness and aversion to everything thaeptéer from doing anything. This real-
ization points out Katniss’ interpersonal developme&vhich can be understood as another
step towards her maturity.

As everyone is determined to keep Katniss as thekMgjay going, the rescue of

Peeta is planned. Excitement of Peeta’s comingechbsth Katniss and Haymitch to ig-
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nore the fact that something is not quite rightjohs that Peeta is trying to kill Katniss.
As it turns out, he has been hijacked, meaningrtesnory was altered while him being
injected the venom of the tracker jackers whicklitsauses horrifying hallucinations as
the venom attacks the part of the brain that caiesgsNow Peeta considers Katniss as one
of the muttation who endangers his life and thesef&he must be killed. Katniss is hurt
and disgusted by the wickedness of the Capitolot¥6has stolen him from me, twisted
him beyond recognition and made me a present of Hifwith the purpose of incapacitate
Katniss as the symbol of the rebellion, realizesniss. Consequently, the memories of
how Peeta was kind and steady and warm follow.dy when something is no longer
there, people appreciate it causing Katniss to m&aeta even more than if he was dead. It
is until later, when he is better and they are botthe Capitol as a part of team to shoot
short propaganda videos, she realizes what it Wwoailike if their positions were reversed.
She knows he would not give up on her so she isgrp approach him and help him to
restore his memories with a help of a game Re&lairReal. After Peeta’s statement, the
answer Real or Not Real from the squad follows waitbrief explanation. But Katniss go
even further and tells him about his favorite cobtivity and his old self. She states “I
wish | could read what’s going on in his mind, thabuld go in and untangle the mess of
lies.”*?” 1t would not have happened not being Haymitch wbimted out, reversed scenar-
io — Katniss being hijacked and trying to kill Peethis twist in Katniss’ behavior can be
viewed as her development in emotional, moral avehentellectual maturing as the
change occurs in emotions, thoughts and moralitierAards, Peeta is doing better as he
is able to suppress the blackouts causing him wagudi kill Katniss.

Katniss is then aware of the hidden agenda of ClonBeeta being sent to her team
into the Capitol. “Why does Coin want me[Katnisspd now?"?® she asks, implying that
she realizes her own “expendability when it wouddnbore advantageous to the revolution
for her to die a martyr than to live a heroifi€ As she has fulfilled her primary goal, to

unify the districts and therefore leaving only ldgshg she could do to add fire to the rebel-
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lion, to die. Of course, she will fight for herdiind not giving Coin the satisfaction of hav-
ing one problem less, showing her advance stateromentality.

Afterwards, Katniss is able to disguise herselh &gtizen of the Capitol and thus to
get closer to President Snow along with the restenfsquad, leaving only Peeta, Gale and
two men from the camera crew. But before she can toethe mansion, the parachutes are
released from a hovercraft to a group of childfBimey assume it is kind of help as it is
viewed in the arenas. But the parachutes detoAaid while Katniss sees her sister Prim
to doctor the injured children, the rest of thegohutes detonate causing Prim as well as
Katniss to become human torches. Although with sisaue, Katniss survives and leaves
her with the guilt and anger that she aims tow#rdsPresident Snow because Prim died in
the fire and the hovercraft had the seal of Panerm. @ne time during her recovery in the
President’s mansion, Katniss accidentally wandetis the rooms of President Snow who
is waiting to be executed. They are discussingthimegs that happened and although he
admits he is “not above killing childrefi® claims he is not to be blamed for the parachute
bombs. As Katniss expresses her disbelieve, Snplese’l thought we had agreed not to
lie to each other™! making Katniss think deep about that bombing sibtna She remem-
bers Gale’s draft of a snare targeting the humaatiens such as compassion thus leaving
more dead behind. “While torture and crimes agdinstanity are expected of the Capitol,
Coin’s own regime is not above such practidéseither, considering Coin aimed Katniss'’
sister in particular to make Katniss hate Presi@rmdw even more. Thus on the execution
day, Katniss does not shoot Snow, but Coin insseadving her conviction of Coin’s being
behind the attack. This indicates Katniss’ steashse of morality and readiness to accept
the consequences of her deeds, which are chasticieiof an adult rather than a child.

After the execution of Coin, Katniss wants rathier than risk her chances of inter-
rogation with probable torture, but Peeta prevémntsattempt of hers as he is still trying to
keep her alive, an old habit from the arenas. Sheut into an apartment where she is
thinking of the ways she could commit suicide; ¢desng taking pills that she is given all

at once, bleeding to death or not eating. But shender constant surveillance that makes
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her think “taking my life is the Capitol's privileg Again,*3*

referring to the Hunger
Games and the time after when she was trying tginoa Snow about her love. But after a
few days, she starts to sing, which can be corsildas therapeutic thus “marking the hope
arising from the death of her heroic séft”’She promises herself that even if she did not
succeeded with her suicide and they designed landmweapons, she would never again
be brainwashed “into the necessity of using th&mShe comes to a conclusion that they
should have let some decent species take over $e¢ha world, where the children go
into the Hunger Games or where they are bombedalgchutes symbolizing hope, bene-
fits to no one. This in particular conclusion ofriés important while speaking about her
maturing, as the reflection of a world surroundireg is commented on in depressive yet
objective way.

Meanwhile, she is tried, released and back inOtstrict Twelve where her real
home is. However, she remains ignorant to the auteld until Peeta comes with bushes
of Primroses and plants it next to the house ohisat. This makes Katniss realize that
the “evil thing is inside, not out,” and encouradfgniss to start to care of herself again,
even go to the woods. She comments that day ashahéthe old Katniss” would like,
suggesting that she feels different, old and brpkelmich indicates her self-realization
which is a sign of a grown up. When Prim’s cat §ints way back to the Katniss’ home,
she is upset at first as she does not like tharwéias he is reminding her of Prim. As she is
angry because she is yelling at the cat that Pillmever come again, she breaks and cries
realizing and accepting the finality of Prim’s deaRefusing the cat can be interpreted as a
metaphor for refusing to accept Prim’s death. Cqusstly, Katniss’ acceptance of the cat
suggests her coming to terms with Prim’s passimgefiore showing Katniss’ emotional

and psychological development.
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3.4 Gale vs. Peeta and Family Life

“Today | might lose both of thei® realizes Katniss when Gale is in the team serggo
cue Peeta from the Capitol after Quarter Quel..thing can go wrong. Katniss loves them
both, each of them in a different way and shensfied to lose either of them. At the be-
ginning of the Hunger Games trilogy Katniss cleatgtes that she does not want to get
married, much less to have children. But at the eerd, she does both. Considering that
Katniss knows Gale from the age of eleven andttiet have been hunting partners since,
they had to rely on each other and trust each otitartheir lives, Gale should be the one.
Her indecisiveness shows her internal battle tHmougthe trilogy that can be viewed as an
emotional development as her feelings towards bbthem evolve.

But Peeta, the tribute with whom Katniss goes t dhena, had provided her the
bread when she and her family were starving, thusg her the hope and promise that
things will improve that she needed so despera@yourse, she remembers him for that
as she expressed during the reaping, why him, ivayby with the bread? She states that
“odds are someone else will kill him before I"dff,showing her determination to go back
home, to her family and hoping she will not be ¢ime to kill him. At first, she questions
everything Peeta does. Waving to the cameras atileay station, holding her hand dur-
ing the ride to the Capitol, declaring his loveh&r during an interview or making an alli-
ance with Careers is everything that Katniss de¢kmow what to think of. After that, she
is willing to kill him to get home, but after sheakns that it is possible for them to be the
victors together, she finds and take care of Pagtshe considers it as a payback for the
bread. He saved life her, she saved life him aepg #1e equal now. Except when it is de-
clared that only one victor can be crowned, sheoiswilling to kill Peeta because if she
had, she would “spend the rest of my life in thisna, trying to think my way out*® And
thanks to the berries, they survive both. The sahafter the Games is dependent on their
love story, so much kissing and love expressingads required. Consequently she real-
izes that “there’s only one future, if | want toelgethose | love alive and stay alive myself.

I'll have to marry Peeta™®® What is the worst for Katniss is that she canmoivith anyone
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else if she wanted to. She hates that she hasdietated in the Games but when the Capi-
tol is not giving any option in her love life, shates it even more. She comes to the con-
clusion that she will never be entirely free of @a&pitol. It is the time, when Katniss starts
to wonder what she does actually feel towards Glagstrong hunting partner who always
has had her back. But at the same time, while wgrkin the book, Katniss is observant of
Peeta admiring his gentle work and his looks. Sates “I also become a little fixated on
his eyelashes (...). One afternoon Peeta stopsrghadilossom and looks up so suddenly
that | start, as though | were caught spying on, iftich in a strange way maybe | wa&>”
showing also that Katniss is not indifferent towsaRketa but rather develops strong emo-
tional bond towards him suggesting her development.

At the time Katniss is torn between Gale and Pe&tal. as she is going back into
the arena at the Quarter Quell, she is yet aggimgtto keep Peeta alive. And considering
that she already shared kisses with Gale, thetiingt she feels something stirring inside is
while kissing Peeta. When she loses him duringeleuing from the collapsing arena, she
is so desperate she would rather kill Peeta thdettthe Capitol “choose the agonizing
means of his death as a consequence of her blowing up the arenaisStat handling
well the separation as Katniss being in DistricirfEen and Peeta in the Capitol, where he
was hijacked so soldiers go on the rescue misgitthough he is back and alive and de-
spite of what she feels for him, she “accept[s]pddewn that he’ll never come back to
me,”*? so she explores the possibility to be with Galee Bisses Gale “to make up for all
the kisses she’s withheld, and because she’s gmesly lonely she can't stand 1t*
which are absolutely different reasons with congmriwhen she was kissing Peeta whom
she was kissing for the camera and viewers. Bthesare both stubborn and had different
opinions on things they fight a lot. When she g8ake’s snare luring more victims on the
compassion with others, she thinks that it crossese kind of line whereas Gale says it is
the same principle the Capitol uses meaning fonisatthat Gale has descended to their
level. While Peeta hates Katniss and at the same i jealous of Gale, Gale confesses he
understands Peeta as he felt the exact same tyja@eohs Peeta does when she was kissing

Peeta in the Games. But as Peeta makes progrésBghiiing against the hijacking conse-
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guences, Katniss slowly gains hope that one dayilhée all right. As they are all on the
mission to kill President Snow in the Capitol areefd can seriously endanger them, he
begs the whole crew to kill him or let him to Kilimself. As Katniss is still determined to
keep Peeta alive, she refuses as she would nengvddherself. After arriving into shop
whose owner takes them as to a refuge, Gale ana Bseuss Katniss and her feelings
while everyone is asleep. They are both convinbatighe loves the other one, both giving
examples of how she acts, but both hoping shepigk him. As they are to move towards
the center of the Capitol, they have to separateileAsaying goodbye to Peeta, Katniss
hugs him and remembers of all the embraces befoeehaps not fully appreciated then,
but so sweet in my memory, and now gone for e¥®rjmplying she loves him. When
Katniss get burned at the city center, tried favating Coin and discharged to go home, to
District Twelve, it is Peeta who gives her the iftsguto live again whereas Gale is doing
some reparement in the District Two. This suggPststa has bigger influence on Katniss
than anyone else as Katniss undergoes the emqtionedl and intellectual development.
Peeta and Katniss grow back together; they bothfabmach other either after hi-
jacking flashbacks or nightmares of mutts and §n#ie hunger that overtook her only
once, on the beach, on the Quarter Quell. What igatstates, is that what she needs to
survive is not Gale’s fire of rage and hatred. \W4tet needs is the dandelion in the spring,
the hope that life will continue no matter of tresdes. “And only Peeta can give me
that,”*° resolving in the marriage and kids, as there arenore Hunger Games to which
the children are sent to almost certain death ofhvKatniss was so terrified of, indicating

the final step of her psychological maturing.
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CONCLUSION

The aim of this bachelor thesis was to determinethdr Katniss Everdeen, the protagonist
of The Hunger Games trilogy, faces early matutityso, the goal was to emphasize the
events and characters that prove to be most formand influential on her path to early
maturity. The most important things Katniss encetsithat also shape her development
are highlighted.

Clearly, Katniss has lived through much more ire& f/ears than most people ex-
perience in their whole lives. To start with, asedeven year old girl she goes into the
woods, which is illegal, in order to keep her fanalive. Afterwards, during two years of
her life that the trilogy depicts, she makes maittie Isteps which advance her budding
maturity. As Katniss has the capacity to lovedti®ers, it often comes at the cost of sacri-
ficing her own life. This is shown when she volereto enter The Hunger Games instead
of her sister, or during the Quarter Quell, whea shdecided that the one victor who is to
leave the arena alive is Peeta, not her. Her lodecampassion is also shown in the way
she takes care of Rue, her ally in the arena durardirst Hunger Games. In these situa-
tions, her emotional development is stressed.

Considering the relationships with her loved omesh of them contributes differ-
ently towards Katniss’ development. First to be timgred is Haymitch. He and Katniss are
much alike and hence understand each other. Wittioytshe would not be able to realize
what offering the berries meant. Without him, stauld say or do something which would
most certainly lead to her death. What is morewhas the one who points out that she has
been disfavoring Peeta after his return from thpitGh something Peeta would never do
to Katniss if their positions were reversed. ThattkksGale she accepts the fact of Peeta
trying to keep her alive all the way from the Capitn addition to which he provides the
impetus she needs to decide to become a symbaohatidate the rebels; meaning becom-
ing the Mockingjay. Peeta, who she marries at titeand has two children with, could be
considered by far as the most influential charac®&e knows that he is the innocent one
who is against the needless killing in consideratd the traps prepared for the Capitol
during the war. Peeta was everything she was mglying the need for him in her life and
eventually marriage with him. These all relate ¢sipve impulses on her path to maturity.
However there are negative aspects contributingetocoming of age as well. Such nega-
tive approach is denoted by President Snow. Duastdhreats, laws and readiness to do

whatever it takes to break Katniss, she makes ofdbe mature decisions even though she
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knows he will not be pleased, which puts her ingdanThis is connoted when Katniss
holds out the berries in order to humiliate the @arakers, who represent the Capitol and
everything that is bad in their world. Additionallyer maturity is demonstrated when she
chooses to shoot into the arena instead of tdatéj aghe real enemyhreatening Katniss

is not another tribute but the Capitol and evengtit represents.

To sum up, the analysis has proved that Katnisseddnatures early. This can be
viewed as resulting from the political circumstasm@e the people she cares about. After
all, as Eleanor Roosevelt pointed out, all the cé®ithat are end up shaping a new person.
Katniss makes numerous ones, leading to the emmgeina new person, Katniss Ever-

deen the adult.
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