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ABSTRAKT

Cilem této bakalarské prace je porovnani piekladdi romanu K-PAX od autora Gena
Brewera. Preklad 1 vytvoril zacatecnik a pieklad 2 je oficidlné publikované profesionalni
prace. Tato préce je rozdélena na dvé Casti. V praktické €asti je rozebrana teorie piekladu.
Popisuje se zde piekladatelsky postup na nékolika urovnich jako naptiklad lexikalni,
gramatickd, syntaktickd a textova. Praktickd ¢ast se ve€nuje samotnému porovnavani
ptekladli na ctyfech trovnich, které jiz byly zminény v praktické ¢asti. Kazd4 urovei analyzy
obsahuje kratké zhodnoceni rozdili a podobnosti. Zaveérecné porovnani je pak popsano

v zavéru prace.

Klicova slova: pteklad, porovnani, piekladatel zacatecnik, profesionalni prekladatel, analyza

prekladu, ptekladatelské postupy a metody.

ABSTRACT

The aim of this thesis is to compare two translations of a novel K-PAX by Gene Brewer.
Translation 1 was made by a beginner and translation 2 is an officially published professional
work. This thesis is divided into two parts. In theoretical part translation theory is covered.
Translation process is discussed on several levels such lexical, grammatical, syntactical and
textual. In the practical part of this thesis the translations are compared on four levels that
were explored in practical part. Each level of analysis contains short conclusion in which

differences and similarities are described. Final resolutions are made in the conclusion.

Keywords: translation, comparison, beginner translator, professional translator, translation

analysis, translation strategies and methods.
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INTRODUCTION

In this thesis two translations will be compared in order to se how relatively
unexperienced translator will do when his work is put against and analyzed with a
professional work.

Theoretical part will discus the theory of translation. In first chapter the basics concepts
of translation are examined. It starts with historical events regarding translation. Then there
are presented different views based on Jifi Levy and Dagmar Knittlova on how a professional
translation should look like. This part continues with Peter Newmark’s differentiation of
translation methods and Vinay and Darbelnet’s classification of translation strategies which
are in some cases supported by examples from analyzed text. In following chapters, the
translation on lexical level is discussed in areas like terminology, proper names, idioms and
collocation. Grammatical level focuses on particular problems when translating from
English to Czech language such as the question of formal and informal addressing and
dealing with ambiguous gender. Last set of chapters covers textual and syntactical properties
such as cohesion, discourse and how to work with complex and simple sentences.

In practical part the translations are compared at four levels of analysis: lexical,
grammatical, syntactical and textual. In each chapter there are 3 columns or lines of excerpts
from the text that are labeled Source text, Translator 1 and Translator 2. Translator 1 is
myself, the author of this bachelor thesis and a beginner translator. I am a student and I have
found passion in translation during my studies. Although I have some experiences with
translating I am still in the progress of learning and hopefully I will continue studying
philology.

The Translator 2 is much older and more experienced Richard Podany. He was born in
1962 and he is a professional translator from English or French, focusing on fiction literature
focusing on modern prose, sci-fi literature or comic books. In 2010 he was rewarded with
anti-award Konias. 1 tried to contact Podany in order to ask him several question about
translation of sci-fi literature but unfortunately I did not receive any answer.

The aim of this thesis is to compare these two translators and their own variant of

translation on several levels of analysis.
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THEORY
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1 ABOUT TRANSLATION IN GENERAL

Translation has long history. About 5000 years ago Assyrian king Sargon used different
languages during his conquests and from the start of second millennium before Crist,
Babylonian King Hammurabi’s decrees were multilingual as well. Nevertheless, translation
as a linguistic discipline wasn’t discussed until twentieth century. It is due to the fact, that
there was no demand for translation as the Latin ruled the medieval Europe. On the other
hand, when the influence of Latin started to decrease and the literature and national language
were more important, the need for translation was increasing. Approach to translation of
literature was more esthetical. Later in the twentieth century the approach has changed to be
linguistic as well (Vilikovsky 2002, 9-10).

Perfect translations should meet various requirements. Knittlovd provides three
conditions that every fine translation should fulfill:

1. Text in target language needs to be fluent and natural as much as possible.

2. Textin target language needs to have the same effect on the target reader as it has

on the source text reader. There should be no shifts in meaning.

3. Text in target language needs to be dynamic as it is in source language and the

reaction of both source and target audience should be the same (2010, 15).

In addition to that translators should realize other aspects. They should analyze the
possible target audience of the text that is being translated. Different register will be used for
mature audience than for example in the books for kids. Moreover, if there is already a
translation it should be analyzed and taken into consideration. Translator should ask himself
why there is need for newer translation. What should be done differently? Translator should
also bear in mind the cultural differences between him and creator of the text. Both of them
are influenced by their cultural background and this is also reflected in the texts.

Levy’s contribution to how professional translation should look like is his description
of translator’s tasks. Firstly, the translator needs to understand the source text. Proper
understanding of the texts consists of several aspects: philological, esthetical (different
textual means like metaphors, idioms) and connections above textual level like
understanding the relationship between character. Second phrase is interpretation of the
source text. Interpretation is needed when the source text is ambiguous and the meaning
cannot be understood from the context or the target language does not have proper
equivalence with the same connotation. For example, English morning versus dopoledne or

rano in Czech. The last pre translational process according to Levy is rephrasing of the
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original text. During this stage translator should be aware of the differences in systems of
languages or the phenomena like hypnotization of the source text (Levy 1998, 59-83). To
sum it up, there are different criteria according to which a translation can be evaluated. If
they are fulfilled, then the translation can be considered as professional one.

Robinson describes good translators in another way. He says that good translators
never stop learning new things such as getting to know different culture, working with
different styles of text, continually exploring new words and phrases or finding more
solutions to a complex problem (2003, 221).

Nord adds that one of the most important step in translating is the analysis of the text
before translation itself. This process guarantees that the source text has been understood.
She then continues with interesting note. She describes the author of the text as a sender and
target audience as receiver but translator is neither of them. Translator does not approach a
text that s/he will translate for a purpose of education or entertainment. A translator is then
described as a text-producer in the target culture whose task is to transfer source text from

source culture into a target text and culture (2005, 1-13).

1.1 Translation methods

Newmark believes, that there is difference between translation methods and translation
procedures. Whereas methods extend to the whole text, procedures on the other hand, are
focusing on how to cope with sentences and words (1988a, 81). He then provides his point
of view on translation methods and divides them:

1. Word for word translation — in this method the word order of the source text is
the same and the words are translated only based on their meaning. The context
in not taken into account.

2. Literal translation — literal translation is similar to the previous method with
regards to the translating of the words but grammatical structures in the source
text are translated to have the closet equivalence in the target text.

3. Faithful translation — this method tries to preserve the same contextual meaning
of the source text but the text is limited by the grammatical structure of the target
text.

4. Semantic translation — it is almost the same as faithful translation with the
exception that this method takes aesthetic features of the source text into the
consideration. Semantic translation is also considered to be more flexible

whereas faithful translation is more dogmatic.
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5. Adaptation — adaptation is the freest translation method. Its goal is to transfer
the source text’s culture into the target culture. Adaptation is most used when
translating plays and poetry.

6. Free translation — free translation tries to reproduce the source text without any
grammatical and lexical restriction or word order.

7. Idiomatic translation — this method preserves the message of the original but
the meaning is slightly changed because of usage of idioms and collocations in
target language that do not exist in source text.

8. Communicative translation — it tries to transfer the source text with the content
and language unchanged while the target text is readable and understandable for
the readers. (Newmark 1988, 45-47).

Translator should decide for a translational method and then used it throughout the
whole text unlike the procedures, which serves differently. For each situation there might be
different procedure. The choice is up to translator and it depends on how much the the
translator wants the target text to be similar to the source text. Various source texts may
require different approaches. For example, the literal beauty of poetry would be lost the if
word for word translation is used. To transfer humor from one culture to another sometimes

the adaptation is the best.

1.2 Translation procedures

In this section the translation procedures will be explored and provided with examples
from the analyzed texts if there are any. Many linguists have different opinions on translation
procedures. Some of them describe these procedures as processes like Catford or Levy as
mentioned before. Others use different terms while the meaning is the same like Newmark
and Vinay with Darbelnet. According to them there are seven translation procedures:

1. Borrowing —the word is taken from the source text and used as it is in the target
text. (e.g. cultivar of an apple Red Delicious both in source and target text).

2. Calque — translation in which morphemes of the word are translated. (e.g.
skyscraper — mrakodrap).

3. Literal translation — is a direct translation often word for word (e.g.
coordination — koordinace).

4. Transposition — which is changing the word original part of speech. (e.g. noun

spacer is translated as pronoun fam).
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5. Modulation — modulation is modifying the perspective like changing the
negative sentence into positive. (e.g. miles per second — kilometry za vterinu).

6. Equivalence — it is one of the procedures that can be used when dealing with
idioms. (e.g. healthy as horse — zdravy jako 7ipa).

7. Adaptation — it is mainly used when there is no equivalent in the target
language. The meaning is then written in another words. (e.g. Cheshire-cat face

—jak se na mé culi - this example is later discussed in chapter 6.2 Proper names.

(Vinay 1995, 84-93).
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2 TRANSLATION ON LEXICAL LEVEL

When dealing with translation on a lexical level, translator is working with words which
are the smallest units of language. Bolinger and Sears define the word as “the smallest unit
of language that can be used by itself” (1968, 43). There are different strategies how to

approach translation as mentioned in previous chapters.

2.1 Terminology

Terminology is specialized part of vocabulary. When speaking about ordinary words
they have different meanings and but terms usually have only few interpretations. Because
of that, the use of dictionary is not a bad idea as for example the word constellation there is
only several equivalences in Czech and the possibilities are limited. In contrast with word
home which is quite ordinary yet there are many ways how to translate this word. Based on
this observation one may say, that translating terminology is an easy process but it is not that
simple. To properly translate terminology translator must understand the context and the
needs of the text. Another important thing is, that the possibilities of translating terminology
is very limited. Often it is a straightforward process with minimal space for imagination and
creativity. For example, when in the context of medical examination blood pressure is
mentioned it needs to have proper equivalence. There is only one solution in this case —
krevni tlak. It cannot be stisk or natlak because there is already deep-routed routine in Czech
language for this kind of expression. Similar situation can occur when translating

terminology.

2.2 Proper names

According to Newmark, proper names are characterized as words usually have one
meaning with the exception of brands, trade marks or other names, that can carry multiple
meaning. Proper names usually indicate persons or objects (1988b, 70). Newmark also
believes that there is no need to translate people’s names if they do not have any additional
connotative meaning. On the other hand, if the proper names have an equivalence in the
target language then it is fine to translate it. Several translation procedures can be used when
translating proper names for example cultural transplantation (e.g. Jack and Jill — Jenicek
a Marenka), transliteration (e.g. Emmaneline — Emelina) or exotism in which the proper
name is transformed with no changes.

When a series of books is being translated, the translator should be careful with the

decisions he makes about translating proper names. When he fells that the book needs to
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have their proper names translated and he does so it is his choice. He should keep the records
and made a glossary for further translation and if it is possible do not change it. Or another
case when there have been published several books in the series with exotised proper names,
it may not be smart to start translating them in another volume. This exactly has happened
with the Czech translation of Songs of Ice and Fire. Czech translator Hana Biezdkova had
been translating the books without Czech equivalence of the proper names but in the forth
book in the series she had decided to translate all the proper names. She justified that by
paraphrasing Newmark and his opinion on connotative meaning of proper names. So her
intentions were good but unfortunately the respond from readership was not pleasant at all.
In the end a newer version of this book was published with the proper names changed back
to previous choices. This example illustrates that with regards to the translating of proper
names, translator needs to be decisive and once a decision is made is should not be easily

changed as it might not be accepted by the readership.

2.3 Idioms

In contrast with collocations, idioms are strictly fixed formations. For example,
collocation deliver a letter can have different forms such as delivery of a letter, a letter is
being delivered or having letter delivered. This example demonstrates, that even though the
form is different, the collocation has the same meaning. Moreover, words in collocation can
be understood by their meaning. Letter is form of communication and deliver means that it
is carried to another person. With idioms the situation is difficult. Idioms are fixed word
formations which means that there is no other way how to put words together and often the
meaning cannot be guessed by the individual words. The idiom bury the hatched has totally
different meaning then literary burying the hatchet. It means make a peace. This issue of
recognizing and interpreting idioms is the biggest problem when translating them. Translator
needs to know that s/he is dealing with idioms. Fortunately, there are some ways how to
recognize them. For example, when the expression denies reality (e.g. Its raining cats and
dogs), the form seems to be ungrammatical (e.g. the powers that be) or it starts with /ike (e.g.
like a bat out of hell) (Baker 1992, 63-65).

When comes to translating, translator should be well-read in target language and know
idioms in circulation. Some of the idioms might have proper equivalences in target language
and if the translator is aware of that, then it is easy process, but when there is none, translator

should follow some of the methods mentioned in previous chapter
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2.4 Collocations

Words usually occurs in company with other words. They rarely stand by their own.
Certain words have different probability of occurring together. Context is also important
because different words may appear in different situations. For example, a term bank note is
more likely occur when speaking about money or banks than speaking about nice weather or
animals. The expression can be called collocation if there is high chance for two or more
words to appear together (Baker 1992, 46-49).

In contrast with idioms, words in collocations can be changed, added or omitted.
Moreover, the meaning can be easily understood from the individual words. Thus the
translating of collocations is not hard task. On the other hand, translator should be aware of
collocation in target language and transfer them properly. Translator should also pay

attention to text hypnosis.
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3 TRANSLATION ON GRAMATICAL LEVEL

In previous chapter the text was analyzed based on lexical units. In this chapter the text
will be explored on grammatical level. Every language has its own grammatical system and
bigger or lower grammatical possibilities that can shape form of the text. Between languages
there is distinction in number, gender, time, shape, visibility, animacy and so no. In the
following chapters there are three issues elaborated that have emerged in the analyzed text

in practical part of this thesis.

3.1 Gender

Gender is the classification of nouns into feminine and masculine. Typically,
English does not differentiate between gender with nouns but there is distinction in semantic
area like the person system. English language uses different morphemes to distinguish
between gender like waiter and waitress or English can use different set of nouns for each
gender like cow and bull (Baker 1992, 90). Then there are nouns that can be both feminine
and masculine like /awyer or cook. This can be a problem in translating. Translator needs to
search in text for clues such as anaphoric or cataphoric reference and then make his/her
decision. When translating a fiction if s’he makes a mistake it can have fatal consequences
for the story. Knittlova points out that the ambiguity of gender in fiction may be intentional

and serve as a climax of the story (2010, 121).

3.2 Formal and informal way of addressing

Czech grammatical system uses different morphology in order to differentiate between
polite and impolite way of addressing. English language does not do that. Therefore,
sometimes it is difficult to understand which part of the text needs polite addressing and
when it is acceptable to be informal. The choice is up to translator and s/he should decide
judging the context. This issue is also discussed and provided with examples in the practical

part of this thesis.

3.3 Passive voice

Voice is grammatical category of verbs. It can be active or passive. In active sentences
subject is the doer of the action whereas in passive sentences the subject can be affected by
the action or omitted. Passive voice is extremely common in English language in contrast
with Czech system in which passive voice is not so common. Since it is so often beginner

translators may easily translate passive sentences literary into Czech language which in some
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cases creates unnatural and hardly readable sentences. Knittlova adds, that in Czech fiction
the passive voice is hardly ever used. One of the reason for preserving the passive voice
might be the author’s intentional omitting agent like in an example our team was beaten
which could be translated as nase druzstvo bylo porazeno. The decision could be also

evaluated based on functional style of the source text (2003, 94).



TBU in Zlin, Faculty of Humanities 20

4 TRANSLATION ON SYNTACTICAL AND TEXTUAL LEVEL

Because of stylistic reason these two small chapters had been merged together into
one chapter that will deal with syntactical aspects of translation — complex and simple

sentences and textual aspects such as cohesion and discourse.

4.1 Complex and simple sentences

Complex sentences are common for both English and Czech system. When dealing with
complex sentences, translator should bear in mind, that if s/he wants his translation to be
faithful to source text, s/he should preserve the distribution of complex sentences. S/He can
also decide to use various conjunctions to connect the sentences thus making the text more
cohesive. On the other hand, adding additional content like conjunctions can change the text.
Translator should be careful with that. It can make a literal text too logical or oversimplified.
Free translations can deal with complex sentences by dividing them into several simple
sentences, changing their order or dividing them. As the beginner translators are not
experienced with working with text and translating, they may tend to adjust the sentences as
they want like split them, change the order of constituents and so on. Experienced translators
are usually more skilled in this problem. They do not have problems with complex sentences
as translate them with respect to the source text. In the end here is no clear line between

correct and incorrect approach, only one case might be better then the other.

4.2 Cohesion

Cohesion is part of the textual level. According to Baker cohesion is “network of lexical,
grammatical and other relations which provide links between various parts of text” (1992,
180). This links and helps to organize the text. When the target text has a certain level of
cohesion the translation in target text should evince similar level of coherence. Halliday and
Hasan introduces five main cohesive devices:

1. Reference — is textual connection between words. It can be anaphoric (e.g. I saw
Jane. I gave her a book) or cataphoric (e.g. When [ first saw her Jane looked
shocked)

2. Substitution and ellipsis — in substitution an item is substituted with another
item (e.g. I like swimming. I do too.). Ellipsis is also a form of substitution but in
this case and item is replaced by nothing (e.g. Jane bought some apples and 1

some strawberries.).
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3. Conjunction — uses words of special sentence category to connect sentences.
Unlike previous cohesive devices conjunctions does not require readership to
look for another piece of information to which it is related. Conjunctions are for
example and, but, yet, so, then, next and many more.

4. Lexical cohesion — Lexical cohesion can be divided into several subcategories.
Let this be the pattern for another examples: There’s a boys climbing that tree.

a. Repetition — The boy is going to fall.
b. Synonym — The lad is going to fall.

13

Superordinate — The child is going to fall.
General world — The idiot is going to fall (Halliday 1976).

o

4.3 Discourse

Discourse can be understood as a way of expressing a text. Discourse is always different
and depends on the situation. For example, a militant discourse is inefficient at PTA
meetings, or scientific discourse at the elementary school and so on. Translator should
always analyze the text, be aware of the discourse and then start to translate. Register is
another term that closely related to discourse. Register is a specialized set of words that is
used in different situation. For example, register of meeting the president would diverge
from register of meeting a friends.

Another aspect that needs to be respected is Halliday’s view on context of situation. He
claims that the language we speak is affected by social factors. These factors are divided into
three groups called:

1. Field — which refers to a constitutional setting (e.g. Psychiatrists examining
room), social practice (e.g. dialogue between patient and doctor) and subject
matter (e.g. talking about the patient).

2. Tenor — refers to a relationship between participants in the social interaction
(e.g. doctors usually have respect and are obeyed, uneven distribution of
power).

3. Mode — refers to a channel of communication between social participants (e.g.
face-to-face spoken communication) (1978, 33).

Discourse is realized through different ways. It shapes the text according to the
intentions of the authors and helps the text to be a text. Everything that was described above
can be used to shape discourse. The selection of words, collocative expressions or frequency

of idioms on the lexical level. Grammatical features such as formality or informality in
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addressing or purposely using ambiguous gender. All of it can be used to create the right
discourse. During the translation process a qualified translator needs to understand the
specific needs of the text and then transfer them into target language in order to fulfill the

criteria set by Levy and Vilikovsky that were mentioned in chapter 1.
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S INTRODUCTION

5.1 About the analyzed text

The text that was chosen for this analysis comes from a book called K-PAX by an American
author Gene Brewer. The genre is sci-fi literature and it reflects not only in the story itself,
but also in relatively excessive use of specialized terminology concerning scientific
principles. Purpose of this text is to entertain the readers and based of the overall structure it
also tries to persuade the reader to believe that the story is based on true events. To
accomplish this, Brewer uses first person point of view narration. The whole book is seen
from the perspective of a psychiatrist Gene Brewer (the same name of the writer). That adds
the feeling like you are reading some kind of diary that was written by a psychiatrist. From
the semantic point of view, the text is primary constructed of short quoted speech that have
the purpose of looking like a brief and quick dialog between a patient and a doctor. On the

other hand, the text also includes long and rich sentences that represent the doctor’s thoughts.

5.1.1 Synopsis

The story begins in 1990, when a mysterious man is brought into a Manhattan
Psychiatric Institution. He claims to be a space traveler believing to be from a different word,
more specifically from planet K-PAX, which is a utopian world without wars, government,
religion and other human concepts. It is supposed to be located in the Constellation Lyra. He
calls himself Prot, he believes he is 337 earth years old and peacefully claims he has been to
Earth many times before and that this time he had been traveling all over the world for almost
5 months.

Doctor Brewer believes that once delusional patients are asked complex question they
start to “stutter or stumble considerably” (Brewer 2001, 8). To his surprise Prot is able to
give extremely detailed answers and later in the story he reveals orbital patterns to the
astronomers who are left speechless, because that amount of knowledge has never been
published before, therefore no one on Earth knows these things.

Later Prot announces that he will return to K-PAX in short time. Meanwhile he interacts
with local patients on which he seems to have healing and calming effect. At this point of
the story reader can only speculate where the truth is. Is he really from a different planet?

Afterward doctor Brewer discovers that Prot may only be a nickname for Robert Porter.
Robert’s life has been ruined by murder of his wife and daughter. Brewer tries to hypnotize

Prot and he reveals further information confirming his theories.
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In the end when Prot is about to leave he promises that he will take one of the patients
with him to live on K-PAX. On the departure day he somehow disappears in a flash of light
(he claims to use mirrors and beams of light to travel) and with him one patient is gone as
he promised. He left his dark sunglasses and a note saying “I won't be needing these for a
while ... please keep them for me" (Brewer 2001, 134). However, Robert Porter is later

found under the bed and Robert is in a catatonic state.

5.2 Process of translating and analyzing

When translator wants to translate a text that has already been translated, it is common
practice to get familiar with the earlier translation. This text should be properly analyzed,
the adaptor should realize what are his intentions, why he makes another translation. Earlier
attempt might be incorrect, outdated or of poor artistic quality. After this process and bearing
this in mind the translator should start working on the translation itself.

For purpose of this thesis I had to break all those rules. I believe that true comparison
could have been done only under the condition that I stay unaware of the original translation
for the whole process of translating. This is not only to avoid influence from the professional
translation, but also to put my beginner’s experiences to the test.

Only when the translation and corrections were done I read and started to analyze the
translation that had been done by a professional. For the purpose of this thesis I have decided
to translate an excerpt from the first chapter and the final conclusion will be made based on

the patterns, differences and correspondences from the analysis.



TBU in Zlin, Faculty of Humanities 26

6 LEXICALLEVEL

In this very first chapter of analysis, the lexical level will be discussed. The main focus
will be split between terminology, proper names, idioms collocations and phrasal verbs of

researched texts.

6.1 Terminology

Source text: medical Translator 1: /ékarska Translator 2:
record zprava chorobopis

In this case, Translator 1 was more hypnotized by the source text and translated the
term word for word. Translator 2 did better job with chorobopis as it is more accurate and

fits this specific situation better.

Source text: chief Translator 1: primar Translator 2: hlavni
clinical physician mistni kliniky prakticky lékar nasi
kliniky

However, in this example Translator 2 has been influenced by the original text and
he has probably forgotten that in Czech language there is a term that describes a physician
in chief position. His translation is not incorrect, but the choice of Translator 1 is better

because it is less complex for the reader.

Source text: delusionals Translator 1: pacietni Translator 2: lidi trpici
trpici preludy bludy
Both translations are acceptable and correct, however there is slight difference in
them. The word /idi from Translator 2 is more general than pacienti from Translator 1 and
in the broader context it is obvious that the narrator is talking about patients, not just

people in general.

Source text: Translator 1: feplota Translator 2: feplota
temperature
Source text: pulse Translator 1: krevni tlak Translator 2: krevni tlak

Source text: LEKG Translator 1: £EKG Translator 2: £EKG
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Source text: Translator 1: Translator 2:

Neurological exam Neurologicke vysetreni Neurologicke vysetreni

Source text: light-years Translator 1: svételné Translator 2: svételné
roky roky

Source text: speed of Translator 1: rychlosti Translator 2: rychlosti

light svetla svetla

Source text: mass Translator 1: hmotnost Translator 2: hmotnost

Source text: conjunction Translator 1: konjunkce Translator 2: konjunkce

All of the examples above point out that the translation of specific terms from fields
such as medical and natural sciences is rather a straightforward process. The room for
improvisation is limited as these terms requires very specific Czech equivalences, which
are already in use. There is no point of thinking up anything else which both translators
have proved to be aware of as both have translated these terms identically and with regards

to widely known Czech vocabulary.

6.2 Proper names

Source text: Red Translator 1: Red Translator 2: Red
Delicious Delicious delicious

Both translator 1 and 2 have left the proper name of an apple cultivar unchanged. The
name Red Delicious is widely accepted in Czech culture and there is no need to translate
this particular proper name. There is one slight difference though. In Czech language
usually only first word is written with capital first letter. Translator 2 was hypnotized by

the source text and kept both words in capital.

Source text: Translator 1: Translator 2:
CONSTELLATION SOUHVEZDI LYRA SOUHVEZDI LYRA
LYRA

The process of translating such specific terms as constellation of stars or another
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subjects considering space is forthright. Both translators have chosen SOUHVEZDI LYRA,
which is correct. Moreover, the capitalization was preserved due to the needs of the plot.
This example is provided to serve as an illustration of how all terminological terms

concerning heavenly bodies were translated.

Source text: manhattan Translator 1: Translator 2:

psychiatric institute manhattansky manhattansky

(MPI) psychiatricky institut psychiatricky ustav
(MPI) (MPU

In this case Translator 2 has decided to use term ustav which is correct from the
translational point of view but Translator 1 did better job with institute because the
abbreviation can be identical in the source text as in the target text. Unlike the Translator
2’s choice, in which MPU had to be used. On the other hand, Translator 2 has an advantage

in using more domestic term for the target audience.

Source text: Cheshire- Translator 1: [missing Translator 2: kocka
cat translation] Skliba

Translator 1 in this case has omitted the proper name of a protagonist in the carol
Alice in Wonderland — Cheshire cat. Instead he decided to describe the cat in other words.
The Cheshire-cat is always wide smiling almost grinning and instead of using Czech
transaltion kocka Skliba he settled on giving details on the protagonist’s expression using
jak se na mé v téch cernych brylich culi [he was grinning at me wearing his black
eyeglasses]. Translator 2 has chosen to use an already translated name which in some cases
may be not known for the reader. On the contrary he did better job as a translator and
preserved original intention of the writer. Translator 1 used adaptation. In Baker’s
Routledge Encyclopedia of Translation Studies Adaptation is understood as “a set of
translative operations which result in a text that is not accepted as translation but is

nevertheless recognized as representing a source text of about the same length” (2001, 5)

6.3 Idioms

Source text: hitched a Translator 1: stopnul Translator 2: stopnul

ride
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Source text: healthy as Translator 1: zdravy Translator 2: zdravy
horse Jjako Fipa Jjako Fipa
Source text: drum this Translator 1: podobné Translator 2: natlouct
kind of information into znalosti vetlouct do hlavy do hlavy  podobné
my head informace

In the analyzed text idioms were not so common. In the examples above both
translators have correctly recognized all idioms and translated them in the same way. All
the idioms were found proper Czech equivalences and therefore are easy to understand and

read for the Czech audience.

6.4 Collocations

Source text: Session Translator 1: Prvni Translator 2: Prvni

One sezeni sezeni

Translator 1 and translator 2 has both have decided for the same translation. They both
correctly stuck to the writer’s effort of creating an illusion of medical record and for that

reason sezeni is perfect.

Source text: examining Translator 1: ordinace Translator 2:
room vySetrovna

Translator 2 has decided to go with vySetfovna whereas Translator 1’s choice was
ordinace. Both these terms are synonyms, however vySetrovna seems to be hypnotized by

the source text and for Czech audience ordinace is more common term to use for examining

room.
Source text: foreign Translator 1: Translator 2: cizi
language zahranicni prizvuk prizvuk

This is a typical beginner’s mistake. Translator 1 was hypnotized by the source text and
produced more unnatural translation in comparison with translator 2’s cizi prizvuk, which is

definitely more colloquial and natural term in Czech language.
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Source text: corduroy Translator 1: Translator 2:
pants mansestrové kalhoty mansestraky

This example is similar to the previous one. Again there is slight hypnosis by the source
text from the Translator 1. Mansestrdky by the Translator 2 is far more fluent and natural to

say and it fits in the text.

Source text: sense for Translator 1: smys/ pro Translator 2: smys! pro
humor humor humor

Source text: shook his Translator 1: zakroutil Translator 2: potrasl
head hlavou hlavou

Source text: rough Translator 1: hruby Translator 2: hruby
estimate odhad odhad

In this cases both translators have done well. Translations are almost identical with one

exception in zakroutil and potras! but it denotes the same thing.

Source text: weather Translator 1: st7idani Translator 2: klimatické
patterns pocasi jevy

Translator 1 has decided to go with stFidani pocasi which is fair translation, but is
somehow lacks the fines of choice of Translator 2. Klimaticke jevy is more specialized term

and it fits better in the text.

Source text: native Translator 1: domorodé Translator 2: domorodé
dialects dialekty nareci

In this case yet again Translator 2 has managed avoid text hypnosis, which translator 1
did not. Nareci and dialect are synonyms, however ndreci is more domestic term and with

that choice translator 2 has avoided using foreign terminology when it is not necessary.

Source text: ne'er-do- Translator 1: /enivi Translator 2: néjaci
wells vagabundi flakaci
Both translations are acceptable, both are easy to read and understand and both denote

the same thing.
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6.5 Phrasal verbs

Source text: plopped Translator 1: slozil se Translator 2: svalil se
down
This is a case of a very similar translation from both translators. It has the same

meaning and there is nothing wrong about either of the choices.

Source text: came in Translator 1: vrdtila Translator 2: [missing
translation]

This is yet another interesting example. Translator 2 has decided to omit this phrasal
verb and his choice was better for the fluency of the text. Betty se vratila a prinesla from
Translator 1 is rather clumsy and there is no need to use two verbs because from the context
is it obvious, that the protagonist has came back with something. Translator 2 had better idea
and decided to go with simpler and more effective Betty prinesla. For the reader it is clear

what has happened and there is really no need to use two verbs.

Source text: came up Translator 1: vymyslel Translator 2: vylezlo
with

Source text: he was Translator 1: Ze fo na Translator 2: Ze se
putting me on mé hraje mnou hraje divadylko

In this two examples Translator 2 has the edge over beginner as he has used emphatic
expressions that serve better in stressing the writer’s intention. Writer of the original text
wanted the protagonist to be irritated as well as annoyed and Translator 2’s expressions are

achieving the goal better. Translator 1 is not wrong but not good enough.

Source text: look it up Translator 1: vyhledat Translator 2: najit
Source text: look up to Translator 1: Translator 2:
vzhlédnout vzhlédnout

Source text: clear up Translator 1: ujasnit Translator 2: vyjasnit
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In these examples the translations are very similar. The meaning is the same and both

translators have correctly shifted the meaning from source text.

6.6 Conclusion of lexical level

On this level of analysis, different lexical categories were explored. As for the
terminology Translator 1 and Translator 2 did good job and converted the terms with no
significant error. Moreover, these examples are almost identical in their connotative meaning
and there is no shift in meaning, which can be seen as a perfect result. On the other hand, in
some cases the translation of terminology is obvious as there is not much space for translator
to be creative and they simply need to follow certain rules. That is probably why in this part
the beginner translator did almost the same job as the professional translator.

Several proper names occurred in the text and mostly translators have done the same
job with one exception. The character Cheshire cat was given an already known name by the
professional translator. On the other hand, the beginner chose the adaptation strategy.

At this level of analysis collocations were also compared. In this section first
translator’s lack of experience can be noticed. Although there is no shift in meaning or
completely wrong translation he is often hypnotized by the source text and the result
sometimes does not work very well. Translator 2 has shown his long experience with the
language and his translations are more fluent and natural for the Czech reader. Hypnotization
is a problem not only with beginner translators. Thorovsky elaborates on that topic in his
translational magazine contribution.

Phrasal verbs are sometimes hard to interpret and they can have many meanings. That
is why it is a part of this analysis. It is clear who is a beginner and who is a professional.
Translator 1 did a good job, but his picks could have been better. They are sometimes missing

the writer’s intentions. Translator 2 did his work perfectly fine.
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7 GRAMMATICAL LEVEL

7.1 Gender

Source text: orderlies Translator 1: sanitdri Translator 2:
oSetrovatelé

When dealing with gender that can be ambiguous it is quite difficult for a translator to
interpret it correctly. Sometimes the only option is to guess out of context. In this case the
gender was dubious at the first sight. Both translators have decided for a Czech equivalence
that signifies male gender. In the end of this text there is a sentence that suggests that the
orderlies were actually men. I'l/ call Mr. Kowalski and Mr. Jensen to escort you back to your
ward. This might be a reference to the term orderlies but these two men can also be
completely different employees.

Sometimes it can be writer’s intention to make the gender ambiguous for the purpose of
the text. It can be revealed as the climax of the story for example. In this analyzed text vague
gender was not found anywhere else. This is the only example and it has been correctly dealt

with.

7.2 Formal and informal addressing

In Czech language it is everyday convention to distinguish between formal and informal
addressing. For that purpose, Czech system uses special morphology. In English however,

there is no such thing. In this analyzed texts this issue had to be taken into consideration.

Source text: (doctor to Translator 1: Reknete Translator 2: Miizete mi
patient) Will you tell me mi prosim své jmeno? prosim Fict své jméno?
your name, please?

This is the very first case of social addressing. Both translators have chosen the formal
way. There is no rule how to decide whether formal or informal addressing should be used.
It is based on context. According to Halliday context of situation consists of three levels.
One of them is tenor. Tenor refers to social relation between participants (1978, 33). In this
case it relationship between a psychiatrists and his patient and tenor has the biggest influence

on decision of choosing between formal or informal way of addressing.

Source text: (patient to Translator 1: Vypadate Translator 2: Vypadate

doctor) You look like a... Jjako... na...
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Once the style of addressing had been chosen, the patient is also responding to the doctor

in a polite way.

Throughout the text there are several occasions suggesting that the change in a way of
addressing can be made. In the beginning of the dialogue the patient is called Mr. prot on
which he replies just prot. In Czech language this can be indication, that the informality can
be tolerated. Nevertheless, the formality between doctor and his patient is preserved.

Later in the text there is similar situation. The patient asks his doctor Can I call you
gene? This is also heavy indicator of informal addressing in Czech language. Yet the
influence of tenor is stronger and and the formality is preserved throughout both analyzed

translations.

7.3 Passive voice
According to Knittlova in Czech fiction the passive voice is hardly ever used but it can
be used as a mean to hide the agent on purpose (2010, 123). The analyzed text consists

mostly of active sentences. Several examples were taken closer look at.

Source text: ...when he Translator 1: ...kdyz ho Translator 2: ...kdyz mi
was brought into my... poprve privedli... ho privedli...
In this example a passive English sentence is converted into active Czech language.

Passive voice for example Kdyz byl predveden would be clumsy and not as fluent as active

voice.

Source text: Translator 1: VétSinou Translator 2:
...Interviews are not se sezeni u psychiatra ...pohovory se obycejné
normally recorded... nenahravaji... nenahravaji...

This is another example of English passive sentence being transformed into Czech
active sentence and again the flow of the text is more natural. There is no reason to use

passive voice.

Source text: ...it’s done Translator 1: Translator 2: ...deéla se
with mirrors. ...pouzivame k tomu to za pomoci zrcadel.

zrcadla.
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Fortunately, neither of the translators have decided to use the passive of the English
sentence uncritically in their translations and had not come up with something like je fo

delano or or other such expressions.

7.4 Conclusion of grammatical level

Grammatical phenomena that can cause difficulties during translation were examined in
this chapter. As for the gender which can sometimes be ambiguous, only one case was found
in the English text. It has ben translated correctly by both beginner and professional
translator.

Then there was the issue of formal versus informal addressing. Czech language uses
special morphology to distinguish between them. English language on the other hand doesn’t
use any morphological features and when dealing with this issue the translator must decide
solely based on context. Both translators have decided to use formal way of addressing even
though there were hints that may indicate informality.

Passive voice which is more common in English fiction than in Czech fiction was in all
cases transformed into active voice. This allows the text to be more fluent and natural for the
Czech reader.

Overall on grammatical level the beginner translator was close to the professional one.
On the lexical level the beginner was sometimes hypnotized by the original text; however,

on grammatical level no hypnotization is detected.
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8 SYNTACTICAL LEVEL

At this level of analysis, the structure of sentences will be discussed. The following
chapter is about how complex and simple sentences are translated. Also the issue of word

order will be explored.

8.1 Complex and simple sentences

The discourse of the analyzed text had a huge influence on the sentence structure of the
text. Reader in both target and source language should believe that they are reading doctor’s
notes. That is one of the reasons why the text mostly consists of short sentences and direct
speech (the actual conversation) accompanied by complex sentences (doctor’s thoughts). All

of this adds the effect of credibility.

Source text: She glanced at me for approval and, when I nodded, offered them to the patient.
He took them from the little tray.

Translator 1: Tdzave se na mé podivala a kdyz jsem prikyvl, dala jablka pacientovi, ktery
si je vzal z malého podnosu.

Translator 2: Pohledem si vyzadala moje schvaleni, a kdyz jsem prikyvl, nabidla je
pacientovi. Vzal si je z nevelkého tacu.

The source text consists of one complex and once simple sentence. Both translators have
decided to translate it differently. The beginner has chosen to unite two sentences into one
complex with the simple conjunction kfery. This makes the text more fluent and more
cohesive. Translator 2 has decided to stick with the source text pattern and preserved two-
sentence structure. It is not wrong, but the text is less fluent. On the other hand, if the author
has split these sentences on a particular purpose, then the Translator 2 has done better
translation. From the point of word order all three sentences are structured in a similar way.

Also, there is no shift in meaning.

Source text: At this point I noted on my pad the surprising observation that, even though we
had only been together a few minutes, and despite all my years of experience, I was becoming
a little annoyed by the patient's obvious condescension.

Translator 1: V tuto chvili jsem si do zapisniku poznamenal zajimavy postieh. I kdyz mam
mnohaleté zkuSenosti, tak mé ta jeho povysSenost zacala jit na nervy a to se zname teprve par

minut.
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Translator 2: V tom okamziku jsem si do notesu zapsal prekvapujici postieh, Ze jsme spolu
sice pouhych nékolik minut, ale pres to i pres své letité zkusenosti zac¢inam byt z jeho napadné
blahosklonnosti ponékud nastvany.

In this example translators had to deal with very complex sentence. Translator 1 has
decided to split the sentences into two parts. It prevents the sentences to be overly convoluted
and makes it easier to read for the audience. There is one more fact to notice. The element
we had only been together a few minutes is moved to the very end by the translator 1 which
is a smart choice, because it makes the whole structure more natural. On the contrary
Translator 2 has again kept the original sentence order and translated it without some heavy
interventions. To split up sentences can be seen as the easier way but to keep the original
structure and translate it that it is articulate and natural needs a bit of training. This is the

case where the years of experiences with translation and with working with text are shown.

Source text: “Thank you. I will.
Translator 1: Ano, to udelam, dekuji.
Translator 2: Diky. Najdu si to.

These two very short simple sentences were connected into one sentence by the
Translator 1. On the other hand, Translator 2 has decided to keep the original sentence
structure. Both are correct and readable but Translator 1’s choice is probably
overcomplicated and rather unnatural. It could have been done in a much more natural way,

as Translator 2 has shown.

Source text: "Oh, no. I've been here many times."
Translator 1: “Ne, uz jsem tady byl mnohokrat.”
Translator 2: ,, Ne, to ne. Byl jsem tu mnohokrat."”
Again Translator 1 has decided to join the sentences together. This allows the outcome
to be more readable. Translator 2 has again kept the original structure. Moreover, the result

1s also natural and readable.

8.2 Conclusion of syntactical level

On the textual level the difference between a beginner and a professional is more
distinctive. Translator 2 has shown that he can deal with complex English sentences and
produce fine translation without interfering into the text by for example splitting it. When

speaking of sentence structure, the usual drawback of beginner translators can be observed.
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Beginners sometimes try to put too much effort into dealing with text. They tend to make
the text as original and as vivid as possible. The original text may look like it is boring or
plain, but it might have been the authors intention to look just like that and with that
overexcited attitude, this intention is gone and the translation looses the initial motive.
Unfortunately, Translator 1 sometimes tends to relocate the sentences when there is no need

to do so.
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9 TEXTUAL LEVEL

9.1 Cohesion

Part of textual analysis should definitely focus on how the text is connected and how it
makes sense. Cohesion studies connections in the text. To make the text cohesive one should
bear in mind cohesive devices such as reference, substitution, ellipsis, conjunction and
lexical cohesion. These cohesive devices were described by Halliday and Hatim in Cohesion
in English (Halliday, 1976).

Source text: ...he requested an apple. ... I buzzed our head nurse, Betty McAllister, and
asked her to see if there were any available

Translator 1: ...pozddal o jablko. ... Zazvonil jsem na hlavni sestru Betty McAllister a
pozadal ji, aby se v nemocnicni kuchyni poohlédla po néjakém jablku.

Translator 2: ... pozadal o jablko. .... Zavolal jsem si bzucakem nasi vrchni sestru, Betty
McAllisterovou, a poprosil jsem ji, at’ se podiva, jestli jsou v nemocnicni kuchyni k mani
néjaka jablka.

In this case one anaphoric reference and one ellipsis can be spotted in the original text.
It has been correctly registered and translated by both translators. The name Betty McAllister
is later replaced by pronoun /er. Same pattern can be spotted in both translations. Another
cohesive device is ellipsis. The noun apple is later ellipted in the following sentence after
pronoun any. In Czech language this particular example of ellipsis would look strange and
therefore both translators have decided to use lexical cohesion by repetition and the word
apple is used again.

There is interesting use of cataphoric reference in the beginning of the text. Throughout
the first paragraphs of the text, there is an unknown person that is referred to as ‘he’ or ‘his’.
Several paragraphs later there is finally the person revealed to which these all reference is
bound. This is uncommon for an ordinary text, but again this was done for the purpose of

the story.

Source text: Although psychiatric interviews are not normally recorded, we do so
Translator 1: Vétsinou se sezeni u psychiatra nenahravaji, ale tady v MPI je béznou praxi,
Ze pro védecké ucely se vSe zaznamendvd.

Translator 2: Psychiatrické pohovory se obycejné nenahrdvaji, ale my to na MPU bézné

délame...
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This is another interesting example. In the original text there is substitution (recorded is
replaced by do so). Both translators have preserved this cohesion but each in a different way.
Translator 1 has chosen to use word zaznamendvat which is a synonym for nahrdvat. It
means that in this translation it is lexical cohesion by using synonymy. In contrary to
Translator 2 who has decided to use word délame which is substitution. Both ways are

acceptable and correct, but Translator 2 is more close to the original.

Source text: “You can look it up.” “Thank you. I will.”
Translator 1: “Miizete si to vyhledat.” “Ano to udelam, dekuji.”
Translator 2: “Klidne si to najdete.” “Diky. Najdu si to."

In the original text there is obvious example of ellipsis. Ellipted element is look it up
after the word will. Yet again it had been translated differently. In Translator 1’s version the
ellipsis prevailed. Translator 2 however, has omitted the ellipsis and instead there is

repetition. Both versions are correct but Translator 1 is closer to the original text.

Source text: No dental problems. ... No problem ... No difficulty ...

Translator 1: Zuby v porddku. ... Zddné problémy ... Bez obtizi ...

Translator 2: Zddné stomatologické problémy. ... Zadné problémy ... Zdadné potize ...
What was stylistically a nice repetition in the original text the Translator 1 hasn’t

accomplished to transform into the Czech language. There is no shift in meaning but the

Translation 2 has done perfect job. He has managed to preserve the repetition and its effect.

Source text: “You look like a psychiatrist.” ... “I’'m Doctor Brewer.”
Translator 1: “Vypadate jako psychiatr.” ... “jsem doktor Brewer.
Translator 2: ,, Vypadate na psychiatra."” ... “Jsem doktor Brewer.”

There is hyponymy in the original text. It has been transformed into Czech language as

hyponymy as well by both translators.

Source text: "I prefer to use the term 'ill." Do you think you are ill?"
Translator 1: “Preferuji termin ‘nemocny.’ Myslite si, Ze jste nemocny?”
Translator 2: “Jd radeji uzivam vyraz ,nemocny’. Myslite si, ze jste nemocny?"
In this case the repetition, which is another cohesive device is used. There are many
synonyms of the word ill, but the author probably wanted to repeat it. This has been

understood and correctly translated by both translators.
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Source text: "...the speed of light, or one hundred eighty-six thousand miles per second...”
Translator 1: “...rychleji nez svétlo nebo chcete-li dve sté devadesat devet tisic sedm set
devadesat deveét kilometrii za vterinu...”
Translator 2: “...rychlost svétla, coz je néco malicko pod tri sta tisic kilometrii za
sekundu...”

This is the case of another cohesive device — synonym. Translator 2 has decided to round
the number, which was good idea as it makes the text more readable. Also both translators

have decided to transfer miles to kilometers, which was wise decision as the Czech audience

1s used to kilometers and not miles.

9.2 Discourse

According to Hatim discourse can be understood as “modes of speaking and writing
which involve participants in adopting a particular attitude towards areas of socio-cultural
activity” (1990, 240). When modeling discourse of this text an imaginary register would
contain these key words: sci-fi, psychiatric session, based on true events, formality,
psychiatrist-patient relationship, questioning. When translating this text translator should
bear in mind this register and translate according to it on various levels of translation.
Therefore, the analysis of discourse can be understood as everything that has been analyzed
so far.

On the lexical level the specific choices of words are affected by the discourse. That is
why there are terms and their translations, such as medical record (T1: lékarska zprava, T2:
chorobopis) or delusionals (T1: pacietni trpici preludy, T2: lidi trpici bludy) and all the
technical terms like blood pressure (T1: krevni tlak, T2: krevni tlak), mass (T1: hmotnost,
T2: hmotnost), speed of light (T1: rychlost svétla, T2: rychlost svétla) and many more. On
the lexical level both translations impersonate the same discourse.

Typically, patient and his or her doctor on the first session would probably not call each
other by their first names. That is why on the the grammatical level the influence of the
discourse was the reason why both translators have decided to keep the formal addressing
between the characters. Even though in the original text this wasn’t an issue, Czech language
has the capacity to express formality and informality. Both translators did excellent job by
choosing the formal way thus preserving the formality in the discourse register.

When the discourse is discussed on the textual level, the overall structure of sentences

is again heavily influenced by the discourse. The original text approximately consists of 200
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sentences out of which 94 are in interrogative mode. In addition, the text is sometimes very
live as the characters converse quickly and in really short sentences. This is extremely
unusual for the fiction but again this selection of sentences is due to the discourse. The
discourse was correctly interpreted by both translators and accurately transformed into their

translations.

9.3 Conclusion of the textual level
From the point of cohesion, both translations managed to stay as cohesive as the original
text. One struggle has been noticed by the translator 1 when he failed to recreate a repetition.

On the other hand, the rest of cohesive devices were transformed correctly.
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10 CONCLUSION

The goal of this bachelor thesis was a comparison of a beginner work and a professional
published translation. In first chapter I have elaborated on criteria that should be fulfilled in
order to consider translation a successful one. First chapter then continues with translation
methods and translation procedures. The main difference between those two categories is
that usually one method is applied on the text as a whole whereas procedures serves for
dealing with small units of texts. For a text as a whole mostly one method is needed but
procedures are required on a wide range. Following chapters explore translation process on
different levels such as lexical, grammatical, syntactical and textual.

In the theoretical part of this thesis two translations are compared. Translator 1 is the
beginner whereas Translator 2 is professional. On the lexical level there are several
subcategories in which both translations are close to each other. Translator 1, however is
sometimes hypnotized by the source text thus the collocations are translated finer by the
Translator 2. The grammatical level was more about making the right decision in question
of ambiguous gender and formal and informal addressing and both translators have made the
right choice. Syntactical level shows the biggest difference between translators. Translator
1 inexperience can be seen in a way how he transferred complex sentences. Translator 2 on
the other hand managed to maintain the complexity of the sentences without any
interventions thus the translation is more faithful to source text. The last level focuses on
cohesion and discourse of the analyzed text. Again the translations are similar with just little
differences.

To sum the comparison up the beginner was close to the professional in some categories,
yet Translator 2 did better job. There are certain patterns that occurs trough the analysis.
Translator 1 is often hypnotized by the source text and he needs more training to be more
natural in dealing with complex sentences. Translator 2 is older and more experienced.
Moreover, he had been working as a translator for over 20 years. Translator 1 has plenty of

time to gain enough experiences to be as successful in 20 years as Translator 2 is.
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APPENDIX P I: ORIGINAL TEXT

Session One

MY First impression, when he was brought into my examining room, was that he was
an athlete-a football player or wrestler. He was a little below average in height, stocky, dark,
perhaps even swarthy. His hair was thick and coal-black. He was wearing sky-blue corduroy
pants, a denim shirt, and canvas shoes. I didn't see his eyes for the first few encounters;
despite the relatively soft lighting, he always wore dark glasses.

I asked him to be seated. Without a word he proceeded to the black vinyl chair and
plopped down. His demeanor was calm and his step agile and well coordinated. He seemed
relaxed. I dismessed the orderlies.

I opened his folder and jotted the date on a clean yellow pad. He watched me quite
intently, envincing a hint of a smile. I asked him whether he was comfortable or needed
anything. To my surprise he requested an apple. His voice was soft but clear, with no
detectable regionale or foreign accent. I buzzed our head nurse, Betty McAllister, and asked
her to see if there were any available in the hospital kitchens.

While we waited I reviewed his medical record: Temperature, pulse, blood pressure,
EKG, and blood values were all within the normal range, according to our chief clinic
physician, Dr. Chakraborty. No dental problems. Neurological exam (muscle strength,
coordination, reflexes, tone) normal. Left/right discrimination normal. No problem with
visual acuity, hearing, sensing hot or cold or a light touch, handling platonic solids,
describing pictures, copying figures. No difficulty in solving complex problems and puzzles.
The patient was quick-witted, observant, and logical. Except for his peculiar delusion and
total amnesia, he was as healthy as a horse.

Betty came in with two large apples. She glanced at me for approval and, when I
nodded, offered them to the patient. He took them from the little tray. "Red Delicious!" he
exclaimed. "My favorite!" After offering us a taste, which we declined, he took a large, noisy
bite. I dismissed my assistant and watched as "prot" devoured the fruit. I had never seen
anyone enjoy anything more. He ate every bit of both apples, including the seeds. When he
had finished, he said, "Thanks and thanks," and waited for me to begin, his hands on his
knees like a little boy's.

Although psychiatric interviews are not normally recorded, we do so routinely at MPI
for research and teaching purposes. What follows is a transcript of that first session,
interspersed with occasional observations on my part. As usual during initial interviews I
planned simply to chat with the man, get to know him, gain his trust.

"Will you tell me your name, please?"

"Yes." Evidence for a sense of humor?

"What is your name?"

"My name is prot." He pronounced it to rhyme with "goat," not "hot."

"Is that your first name or your last?"

"That is all of my name. I am prot."

"Do you know where you are, Mr. prot?"

"Just prot. Yes, of course. I am in the manhattan psychiatric institute."

I discovered in due course that prot tended to capitalize the names of planets, stars,
etc., but not those of persons, institutions, even countries. For the sake of consistency, and
to better depict the character of my patient, I have adopted that convention throughout this
report.

"Good. Do you know who I am?"

"You look like a psychiatrist."



"That's right. I'm Doctor Brewer. What day is it?"

"Ah. You're the acting director. Wednesday."

"Uh-huh. What year?"

"1990."

"How many fingers am I holding up?"

"Very good. Now, Mr.-excuse me- prot: Do you know why you are here?"

"Of course. You think I'm crazy."

"I prefer to use the term "ill.' Do you think you are ill1?"

"A little homesick, perhaps."

"And where is "home'?"

"K-PAX."

"Kaypacks?"

"Kay-hyphen-pee-ay-ex. K-PAX."

"With a capital kay?"

"It is all capitals."

"Oh. K-PAX. Is that an island?"

He smiled at this, apparently realizing I already knew he believed himself to be from
another world. But he said, simply, "K-PAX is a PLANET." Then: "But don't worry I'm not
going to leap out of your chest."

I smiled back. "I wasn't worried. Where is K-PAX?" He sighed, tolerantly it seemed,
and shook his head.

"About seven thousand light-years from here. It's in what you would call the
CONSTELLATION LYRA."

"How did you get to Earth?"

"That's somewhat difficult to explain...."

At this point I noted on my pad the surprising observation that, even though we had
only been together a few minutes, and despite all my years of experience, I was becoming a
little annoyed by the patient's obvious condescension. I said, "Try me."

"It's simply a matter of harnessing the energy of light. You may find this a little hard
to believe, but it's done with mirrors."

I couldn't help feeling he was putting me on, but it was a good joke, and I suppressed
a chuckle. "You travel at the speed of light?"

"Oh, no. We can travel many times that speed, various multiples of c. Otherwise, I'd
have to be at least seven thousand years old, wouldn't [?"

I forced myself to return his smile. "That is very interesting," I said, "but according to
Einstein nothing can travel faster than the speed of light, or one hundred eighty-six thousand
miles per second, if I remember correctly."

"You misunderstand einstein. What he said was that nothing can accelerate to the speed
of light because its mass would become infinite. Einstein said nothing about entities already
traveling at the speed of light, or faster."

"But if your mass becomes infinite when you-"

His feet plopped onto my desk. "In the first place, dr. brewer-may I call you gene?-if
that were true, then photons themselves would have infinite mass, wouldn't they? And
beyond that, at tachyon speeds-"

"Tachyon?"

"Entities traveling faster than the speed of light are called tachyons. You can look it

"

up.
"Thank you. I will." My reply sounds a bit peevish on rehearing the tape. "If 1
understand you correctly, then, you did not come to Earth in a spaceship. You sort of “hitched

aride' on a beam of light."



"You could call it that;"

"How long did it take you to get to Earth from your planet?"

"No time at all. Tachyons, you see, travel faster than light and, therefore, backward in
time. Time passes for the traveler, of course, and he becomes older than he was when he
left."

"And how long have you been here on Earth?"

"Four years and nine months. Your years, that is."

"And that makes you how old now? In Earth terms, of course."

"Three hundred and thirty-seven. "

"You are three hundred and thirty-seven years old?"

"Yes. "

"All right. Please tell me a little. more about yourself." Although I recognized the
unreality of the man's story, it is standard psychiatric practice to draw out an amnesiacal
patient in hopes of obtaining information about his true background.

"You mean before I came to EARTH? Or-"

"Let's start with this: How did you happen to be chosen to make the journey from your
planet to ours?"

Now the patient was actually grinning at me. Though it seemed innocent enough,
perhaps even ingenuous, I found myself poring through his file rather than gaze at his
Cheshire-cat face in dark glasses. He said, "'Chosen.' That's a peculiarly human concept." I
looked up to find him scratching his chin and searching the ceiling in an apparent attempt to
locate the appropriate words to explain his lofty thoughts to someone as lowly as myself.
What he . came up with was: "I wanted to come and I am here."

"Anyone who wants to come to Earth may do so?"

"Anyone on K-PAX. And a number of other PLANETS, of course."

"Did anyone come with you?"

"No."

"Why did you want to come to Earth?"

"Several reasons. For one, EARTH is a particularly lively place as seen and heard from
space. And it is a Class I1I-B PLANET."

"Meaning ... ?"

"Meaning early stage of evolution, future uncertain."

"I see. And is this your first trip to our planet?"

"Oh, no. I've been here many times."

"When was the first time?"

"In 1963, your calendar."

"And has anyone else from K-PAX visited us?"

"No. I am the first."

"I'm relieved to hear that."

"Why?"

"Let's just say it would cause a lot of people a certain amount of consternation."

"Why?" .

"If you don't mind, I'd rather we talk about you today. Would that be all right?"

"If you wish."

"Good. Now-where else have you been? Around the universe, I mean."

"I have been to sixty-four PLANETS within our GALAXY."

"And on how many of those have you encountered life?"

"Why, on all of them. The ones that are barren don't interest me. Of course there are
those who are fascinated by rocks and weather patterns and-"

"Sixty-four planets with intelligent life?"



"All life is intelligent."

"Well, how many have human beings such as ourselves?"

"EARTH is the only one with the species homo sapiens that I have visited so far. But
we know there are a few others here and there."

"With intelligent life?"

"No, with human life. The PLANETS that support life number into the millions,
possibly the billions. Of course we haven't visited them all. That is only a rough estimate."

"We' meaning inhabitants of K-PAX."

"K-PAXians, NOLLians, FLORians..."

"Those are other races on your home planet?"

"No. They are inhabitants of other worlds."

Most delusionals are confused to the point that they stutter or stumble considerably
when trying to answer complex questions in a consistent manner. This patient was not only
knowledgeable about a variety of arcane topics, but also confident enough of his knowledge
to weave a cogent story. I scribbled on my pad the speculation that he might have been a
scientist, perhaps a physicist or astronomer, and made a further note to determine how far
his knowledge extended into those fields. For now, I wanted to learn something about his
early life.

"Let's back up just a bit, if you don't mind. I'd like you to tell me something about K-
PAX itself."

"Certainly. K-PAX is somewhat bigger than your PLANET, about the size of
NEPTUNE. It is a beautiful world, as is EARTH, of course, with its color and variety. But
K-PAX is also very lovely, especially when K-MON and K-RIL are in conjunction."

"What are K-MON and K-RIL.?"

"Those are our two SUNS. What you call AGAPE and SATORI. One is much larger
than yours, the other smaller, but both are farther from our PLANET than your SUN is from
yours. K-MON is red and K-RIL blue. But owing to our larger and more complex orbital
pattern, we have much longer periods of light and darkness than you do, and not so much
variation. That is, most of the time on K-PAX it's something like your twilight. One of the
things a visitor to your WORLD first notices is how bright it is here."

"Is that why you are wearing dark glasses?"

"Naturally.

"I'd like to clarify something you said earlier."

"Certainly."

"I believe you stated that you have been on Earth for four years and-uh-some odd
months."

"Nine."

"Yes, nine. What I'd like very much to know is: Where were you living for those four
or five years?"

"Everywhere."

"Everywhere?"

"I have traveled all over your WORLD."

"I see. And where did you begin your travels?"

"In zaire "

"Why Zaire? That's in Africa, isn't it?"

"It happened to be pointing toward K-PAX at the time."

"Ah. And how long were you there?"

"A couple of your weeks altogether. Long enough to become familiar with the land.
Meet the beings there. All beautiful, especially the birds."

"Mm. Uh-what languages do they speak in Zaire?"



"You mean the humans, I presume."

"Yes."

"Besides the four official languages and french, there are an amazing number of native
dialects."

"Can you say something in Zairese? Any dialect will do."

"Certainly. Ma-ma kona rampoon."

"What does that mean?"

"It means: Your mother is a gorilla."

"Thank you."

"No problem."

"And then where did you go? After Zaire."

"All over africa. Then to europe, asia, australia, antarctica, and finally to the americas."

"And how many countries have you visited?"

"All of them except eastern canada, greenland, and iceland. Those are my last stops."

"All-what-hundred of them?"

"More like two hundred at present, but it seems to change by the minute."

"And you speak all the languages."

"Only enough to get by."

"How did you travel? Weren't you stopped at various borders?"

"I told you: It's difficult to explain..."

"You mean you did it with mirrors."

"Exactly."

"How long does it take to go from country to country at the speed of light or whatever
multiples of it you use?"

"No time at all."

"Does your father like to travel?" I detected a brief hesitation, but no strong reaction
to the sudden mention of prot's father.

"I imagine. Most K-PAXians do."

"Well, does he travel? What kind of work does he do?"

"He does no work."

"What about your mother?"

"What about her?"

"Does she work?"

"Why should she?"

"They are both retired, then?"

"Retired from what?

"From whatever they did for a living. How old are they?"

"Probably in their late six hundreds."

"Obviously they no longer work."

"Neither of them has ever worked." Apparently the patient considered his parents to
be ne'er-do-wells, and the way he phrased his answer led me to believe that he harbored a
deep-seated resentment or even hatred not only of his father (not uncommon) but of his
mother (relatively rare for a man) as well. He continued: "No one "works' on KPAX. That is
a human concept."

"No one does anything?"

"Of course not. But when you do something you want to do, it's not work, is it?" His
grin widened.

"You don't consider what you do to be work, do you?"

Iignored this smug comment. "We'll talk more about your parents later, all right?"

"If you like."



"Fine. There are a couple of other things I'd like to clear up before we go on."

"Anything you say."

"Good. First, how do you account for the fact that, as a visitor from space, you look so
much like an Earth person?"

"Why is a soap bubble round?"

"I don't know-why?"

"For an educated person, you don't know much, do you, gene? A soap bubble is round
because that is the most energy-efficient configuration. Similarly, many beings around the
UNIVERSE look pretty much like we do."

"I see. Okay-you mentioned earlier that-mm EARTH is a particularly lively place as
seen and heard from space."

"What did you mean by that?"

"Your television and radio waves go out from EARTH in all directions. The whole
GALAXY is watching and listening to everything you say and do."

"But these waves travel only at the speed of light, don't they? They couldn't possibly
have reached K-PAX as yet."

He sighed again, more loudly this time. "But some of the energy goes into higher
overtones, don'tcha know? It's this principle, in fact, that makes light travel possible. Have
you studied physics?"

I suddenly remembered my long-suffering high school physics teacher, who had tried
to drum this kind of information into my head. I also felt a need for a cigarette, though I
hadn't smoked one in years. "I'll take your word for that, Mist-uh-prot. One more thing: Why
do you travel around the universe all by yourself?"

"Wouldn't you, if you could?"

"Maybe. I don't know. But what I meant was: Why do you do it alone?"

"Is that why you think I'm crazy?"

"Not at all. But doesn't it get kind of lonely, all those years-four years and eight months,
wasn't it?-in space?"

"No. And I wasn't in space that long. I've been here for four years and nine months."

"How long were you in spacer”

"I aged about seven of your months, if that's what you mean."

"You didn't feel a need to have someone to talk to for all that time?"

"No." I jotted down: Patient dislikes everyone?

"What did you do to keep yourself occupied?"

He wagged his head. "You don't understand, gene. Although I became seven EARTH
months older during the trip, it really seemed like an instant to me. You see, time is warped
at super light speeds. In other words-"

Unforgivably, I was too annoyed to let him go on. "And speaking of time, ours is up
for today. Shall we continue the discussion next week?"

"As you wish."

"Good. I'll call Mr. Kowalski and Mr. Jensen to escort you back to your ward."

"I know the way."

"Well, if you don't mind, I'd rather call them. Just routine hospital procedure. I'm sure
you understand."

"Perfectly."

"Good." The orderlies arrived in a moment and the patient left with them, nodding
complacently to me as he went out. I was surprised to find that I was dripping with
perspiration, and I remember getting up to check the thermostat after switching off the
recorder.



APPENDIX P I: TRANSLATION DONE BY TRANSLATOR 1 (JIR{
BEK)

Prvni sezeni

KdyZ ho poprvé pfivedli do mé ordinace, vzbuzoval dojem, Ze je sportovec - tieba
fotbalista nebo zépasnik. Byl vecelku primérné vysoky spise podsadity skoro az snédé pleti.
Jeho vlasy byly husté a ¢erné jako uhel. Na sobé m¢l svétle modré mansestrové kalhoty,
dzinovou kosili a platéné boty. Zpocatku nasich setkani jsem mu nevidél do oci, protoze
porad nosil tmavé bryle, pfestoze svétlo v ordinaci nebylo nijak ostré.

Pozédal jsem ho, aby se posadil. Beze slova pokracoval a slozil se do ¢erného kfesla.
M¢l klidné vystupovani, kracel hbité a koordinované. Vypadal uvolnéné, a tak jsem
propustil sanitéfe.

Otevtel jsem jeho slozku a do prazdného, Zlutého zapisniku jsem zb&ézné zapsal
dnes$ni datum. S ndznakem usmévu mé upiené sledoval. Zeptal jsem se, jestli se citi
pohodlné a jestli néco nepotiebuje. K mému piekvapeni pozadal o jablko. Mluvil tise ale
zfetelné, bez jakékoliv znamky dialektu ¢i zahrani¢niho ptizvuku. Zazvonil jsem na hlavni
sestru Betty McAllister a pozadal ji, aby se v nemocni¢ni kuchyni poohlédla po n¢jakém
jablku.

Béhem c¢ekani jsem zkontroloval jeho 1ékatfskou zpravu. Teplota, puls, krevni tlak,
EKG a krevni testy byly podle priméfe mistni kliniky v normé. Zuby v potadku.
Neurologické vysetieni (sila, koordinace, reflexy a tonus svalstva) v pofadku. Rozeznaval
levou od pravé. Zadné problémy se zrakem, sluchem ¢&i reakci na teplo a chlad. Bez obtiZi
rozeznaval geometricka télesa a popisoval nebo piekresloval obrazky. Také bez problému
resil slozité puzzle. Pacient byl pohotovy, v§imavy a bystry. AZ na jeho nezvyklé bludy a
uplnou ztratu paméti byl zdravy jako fipa.

Betty se vratila a pfinesla dvé velka jablka. Tédzavé se na mé podivala a kdyZ jsem
ptikyvl, dala jablka pacientovi, ktery si je vzal z malého podnosu. “Red Delicious!”
vykiikl. “Mé oblibené!” Nejdiiv ndm nabidnul, a kdyZ jsme odmitli, tak se s chuti zakousl.
Propustil jsem Betty a sledoval “prota”, jak slupnul ovoce. Jesté nikdy jsem nevidél nikoho
si to takto uzivat. Jablka snédl do posledniho kousku vcetné seminek a pak fekl, “Diky a
diky,” nacez si polozil ruce na kolena jako maly chlapec a ¢ekal, az za¢nu.

Vétsinou se sezeni u psychiatra nenahravaji, ale tady v MPI je béZnou praxi, Ze pro
védecké ucely se vSe zaznamenava. To co bude nésledovat, je piepis nasi prvni schizky,
ktery je misty doplnény mymi postiehy. Pii tivodnich sezenich jsem jako obvykle volil
nezavaznou konverzaci, abych ziskal diivéru a pacienta tak 1épe poznal.

“Reknete mi prosim své jméno?”

“Ano.” Ze by smysl pro humor?

“Jak se jmenujete?”

“M¢ jméno je prot.” Rekl to tak, aby se to rymovalo se slovem “proud” a ne se
slovem “Srot”.

“A to je vase jméno nebo piijmeni?”

“To je celé. Jsem prot.”

“ Pane prote, vite, kde jste?”

“Jen prot. Samoziejmé, jsem v manhattanském psychiatrickém institutu.”

V hodny okamzik jsem postiehl, Ze prot mél ve zvyku psat velkymi pismeny ndzvy
planet, hvézd atd., ale opomnél jména osob, instituci dokonce statli. V mé zprave se této
zvyklosti budu drzet, abych zachoval jeji konzistenci a 1épe vyli€il portovu osobnost.

“Dobie. Vite kdo jsem?”

“Vypadate jako psychiatr.”



“Spravné, jsem doktor Brewer. Co je dnes za den?”

“Oh, vy jste jen zaskok. Streda.”

“Jaky je rok?”

“1990.”

“Kolik ukazuji prsti?”

“Skvélé. A ted’ pane -omluvte mé- prote, vite, pro¢ jste tady?”

“Ale zajisté. Podle vas jsem blazen,”

“Preferuji termin ‘nemocny.” Myslite si, Ze jste nemocny?”

“Nanejvys se mi styskd po domove.”

“A kde je vas ‘domov’?”

“K-PAX.”

“Kejpaks?”

“K-pomlcka-P-A-X.”

“S velkym K?”

“Vse je psano velkym.”

“Aha. K-PAX. To je ostrov?”

Usmal se, protoze si asi uvédomil, Ze jsem veédél o jeho presvédceni ve sviij jiny svét.
Ale on jednoduse odpovédel. “K-PAX je PLANETA.” Pokracoval, “Nebojte se, nebudu se
vam drasat ven z hrudi.”

S tsmévem jsem odvétil. “V poradku. Kde je K-PAX?” Zdalo se, Ze si tolerantné
povzdech a zakroutil hlavou.

“Asi sedm tisic svételnych let odtud. Na misté, kterému fikate SOUHVEZDI
LYRA.”

“Jak jste se dostal na Zem?”

“To je ponckud slozité...”

V tuto chvili jsem si do zapisniku poznamenal zajimavy postieh. I kdyz médm
mnohaleté zkuSenosti, tak mé ta jeho povySenost zacala jit na nervy a to se zname teprve
par minut. Rekl jsem, “Tak to zkuste.”

“Je to otazka vyuziti energie svétla. Mozna tomu budete tézko véfit, ale pouzivame k
tomu zrcadla.”

Nemohl jsem si pomoci a pomyslel si, ze to na mé hraje. Potlacil jsem tsmév.
“Cestujete rychlosti svétla?”

“To ne, ale umime cestovat daleko rychleji - libovolné nasobky konstanty c. Jinak
bych mél prece sedm tisic let, nemam pravdu?”

Piinutil jsem se op&tovat Gismév. “To je velmi zajimavé. Rekl jsem, “ale podle
Einsteina nic nemtize putovat rychleji nez svétlo nebo cheete-1i dvé sté devadesat devét
tisic sedm set devadesat devét kilometrt za vtefinu, pokud si to pamatuji spravng.”

“Spatné jste pochopili einsteina. On pouze fekl, Ze nic nemize zrychlovat na rychlost
svétla, protoZe by se jeho hmota stala nekone¢nou. einstein nefikal nic o entitach putujicich
rychlosti svétla nebo dokonce rychleji.”

“Ale pokud se hmota stane nekone¢nou kdyz...”

Polozil si nohy na mij sttil. “Doktore brewere - miizu vam fikat gene? Zaprvé, kdyby
to byla pravda, potom by fotony mély nekone¢nou hmotnost, ne? Mimo to tachyonovou
rychlosti...”

“Tachyonovou?”

“Entity, které se pohybuji rychleji nez svétlo se nazyvaji tachyony. MiiZete si to
vyhledat.”

“Ano to udélam, deékuji.” Pti poslouchani nahravky mé odpovéd’ znéla ponckud
podrazdéné. “Pokud tomu rozumim spravné, tak jste na Zem nepfiletél v néjaké vesmirné
lodi. Prosté jste si 'stopnul' paprsek svétla.”



“Mizete tomu tak fikat.”

“Jak dlouho trvala cesta z vasi planety na Zem?”

“Ani vtefinu. Abyste tomu rozumél, tachyony se pohybuji rychleji nez svétlo, tim
padem zpét v ase. Samoziejmé pro cestovatele Cas plyne, takZe po Cas cesty starne.”

“Jak dlouho uz jste na Zemi?”

“Podle vaSich méfitek Ctyfi roky a devét mésict.”

“Kolik je vam tim padem let?

“Tti sta tficet sedm.”

“Vam je doopravdy tfi sta tiicet sedm?”

“Vskutku.”

“Dobra, mohl byste toho o sobé tict vic?” I kdyz jsem okamzité poznal, ze ptibch
tohoto muze je absurdni, je béZnou psychiatrickou praxi takto postupovat a dal se vyptavat
s nad¢ji, Ze se o pacientovi s amnesii dozvim informace o jeho skutecném zazemi.

“Mate na mysli jeSté nez jsem ptiSel na ZEM? Nebo...”

“Zacneme takto: Jak to, ze vybrali prave vas, abyste pticestoval z vasi planety na tu
nasi.”

Tentokrat se na mé pacient vylozen¢ sklebil. Vypadalo to nevinn¢, mozné az naivné,
ale rad&ji jsem listoval jeho slozkou, nez na ngj zirat, jak se na mé v téch ¢ernych brylich
culi.

Rekl, ““Vybran.” To je podivny lidsky koncept.” Vzhlédnul jsem k protovi, ktery se
Skrabal na brad¢€ a prohliZel si strop. Jakoby hledal ta spravna slova pro své uslechtilé
myslenky, které mél podat nékomu tak obycejnému, jako jsem byl ja. Nakonec vymyslel
tohle: “Chtél jsem pfijit, a tak jsem zde.”

“TakZe na Zem miiZe cestovat kazdy dle libosti?

“Kdokoliv z K-PAXu miiZe pfijit. A samoziejmé taky z n€kolika dalSich PLANET.”

“PfiSel s vami jeste ne¢kdo?”

“Ne.”

“Proc jste ptiSel na Zem?”

“Hned z nékolika diivodii. Tak tieba z vesmirného hlediska je ZEME obzvlasté plna
zivota. Také je to PLANETA ttidy III-B.”

“Coz znamena?”

“Pocatecni stav evoluce s nejistou budoucnosti.”

“Chapu. Je tohle vase prvni cesta na nasi planetu?”

“Ne, uz jsem tady byl mnohokrat.”

“Kdy to bylo poprvé?”

“1963 vaseho letopoctu.”

“Navstivil nas jeste nekdo jiny z K-PAXu?”

“Ne, ja jsem prvni.”

“Tak to rad slySim.”

“Proc¢?”

“Reknéme, Ze by to jistym lidem zptisobilo vrasky na &ele.”

“Proc¢?”

“Jestli by vam to nevadilo, tak bych dneska radéji mluvil o vas.”

“Posluzte si.”

“Dobie. Povézte mi néco o vasich vesmirnych cestach. Kde vSude jste zavital?”

“V naSi GALAXII jsem navstivil Sedesat ¢tyii PLANET.”

“V kolika ptipadech jste narazil na zivot?”

“Na viech PLANETACH byl Zivot. Ty pusté mé& nezajimaji. Samoziejmé se najdou
taci, kteti obdivuji skaly a stfidani pocasi, ale...”

“Sedesat &tyii planet s inteligentnim Zivotem?”



“Kazdy zivot je inteligentni.”

“Na kolika planetach ziji lid¢ jako my?”

“Zatim jsem navstivil pouze jednu PLANETU, na které se vyskytuji homo sapiens a
tou je ZEME. Vime, Ze je tam je$té nékolik dalsich takovych.

“S inteligentnim Zivotem?”

“Ne, s lidskym Zivotem. Miliony mozna miliardy PLANET maji vhodné podminky
pro zivot. Pfirozen¢ jsme je vSechny nenavstivili. To je pouze hruby odhad.”

“Tim 'my' myslite obyvatel¢ K-PAXu?”

“K-PAXiané, NOLLiané, FLORiané...”

“Myslite dalsi rasy obyvajici vasi planetu?”

“Ne, to jsou obyvatelé jinych svéta.

Vétsina pacientt trpicich pteludy jsou zmateni, mluvi nejisté a koktaji, kdyz mayji
srozumitelné zodpovedét slozité otazky. Tento pacient byl nejenom znaly riznych
tajuplnych okruhti, ale mél potddnou sebediivéru, kdyz dokazal splétat tak presvédcivy
ptibch. Naskrabal jsem si do deniku, Ze mozné mohl byt védec, fyzik nebo astronom a
pfipsal dalsi pozndmky o jeho dalekosdhlych védomostech v tomto oboru. Ted jsem se
chtél néco dozveédét o jeho détstvi.

“Na chvili tohle téma opustime, pokud vam to nevadi. Mohl byste mi néco fict o
samotném K-PAXu?

“K-PAX je urcité vétsi, nez vase PLANETA. Asi jako NEPTUN. Se svou
riiznorodosti a tolika barvami to je krasny svét. Stejn& jako ZEME. K-PAX je nadherny
zvlasté pokud jsou K-MON a K-RILL v konjunkci.

“Co jsou to K-MON a K-RILL?

“Pteci nase dvé SLUNCE. Vy jim fikate AGAPE a SATORI. Jedno je mnohem vétsi,
nez vase a to druhé zase mensi, ale ob¢ jsou dal od nasi PLANETY, nez vaSe SLUNCE od
daleko delsi obdobi svétla a tmy, neZ vy a také s malo obménami. Diky tomu na K-PAXu
vladnou podminky podobné vasemu Seru. U vas je daleko vice svétla, coz je taky jedna z
prvnich véci, které si zde navstévnik vSimne.”

“Proto nosite bryle?”

“Pfirozené.”

“Rad bych si objasnil néco, co jste diive zminil.”

“Ovsem.”

“Rekl jste, ze na Zemi putujete jiz &tyfi roky a asi n&kolik mésict, pokud si to
pamatuji spravng.”

“Devét.”

“Ano, devét. Rad bych veédél, kde jste po ty Ctyfi roky a devét mésict bydlel?”

“Vsude.”

“Vsude?”

“Procestoval jsem cely vas SVET.”

“Aha, kde zacinala vase cesta?”

“V zair.”

“Pro¢ Zair? To je v Africe, ze?”

“Tehdy prosté afrika mifila na K-PAX.”

“Jak dlouho jste tam zlstal?”

“Dohromady par vaSich tydnti. Dost dlouho na to, abych se sezndmil s mistni zemi a
potkal rizné bytosti. VSechny byly obdivuhodné. Zvlasté ptaci.”

“Jakym jazykem se mluvi v Zairu?

“Asi myslite lidi.”

“Ano.”



“Kromé Ctyfech ufednich jazyktl a francouzstiny také mnoha krasnymi domorodymi
dialekty.”

“Mohl byste néco fict Zairijsky? Jakymkoliv dialektem.”

“Urc¢ité. Ma-ma kona rampoon."

“Co to znamena?”

“Vase matka je gorila.”

“Dékuji.”

“Rado se stalo.”

“Kam jste Sel potom? Po Zairu?”

“Procestoval jsem celou afriku, potom evropu, asii, australii, antarktidu az jsem
kone¢né dorazil do ameriky.

“Kolik jste navstivil zemi?”

“VSechny kromé vychodni kanady, gronska a islandu. To jsou mé posledni
zastavky.”

“Kolik stovek zemi to bylo?”

“Jen dve st€, ale kazdou chvili se to mize zmeénit.”

“Mluvite vSemi jazyky?”

“Jen tolik, abych si vystacil.”

“Jak jste cestoval? Copak vas nezastavovali na hranicich?”

“Rikal jsem, Ze se to obtizné vysvétluje...”

“Myslite tim ten trik se zrcadly?”

“Presne.”

“Jak dlouho trva cesta mezi staty, pokud cestujete rychlosti svétla nebo jejimi
nasobky?”

“Je to okamzik”

“Cestuje vas otec rad?” Viiml jsem si letmého zavahani. Zadna silna reakce na
zminku protova otce.

“Rekl bych, Ze ano. Vétiina K-PAXantl ma rado cestovani.”

“Takze cestuje? Cim se Zivi?”

“On nepracuje”

“Co vaSe matka?”

“Co je s ni?”

“Pracuje?”

“Pro¢ by to d¢lala?”

“Takze uz jsou v diichodu?”

“V jakém diichodu?”

“Po préci §li pieci do diichodu. Kolik jim je let?”

“Asi uz jim tdhne na sedm set let.”

“Ocividné€ uz nepracuji.”

“Ani nikdy nepracovali.” Pacient zjevné vnima své rodice jako lenivé vagabundy.
Zpusobem jakym to fekl, m¢ dovedlo k myslence, Ze chova ke svym rodi¢iim hluboce
zakotenénou nelibost nebo dokonce nendvist a to nejen k otci (coz je celkem bézné), ale
dokonce i k matce (u mizu je to vyjimka). Pokracoval: “Na K-PAXu nikdo nepracuje. To
je cCisté lidsky koncept.”

“Nikdo nic nedéla?”

“Tak to nemyslim, ale kdyz délate, co vas bavi, tak to neni prace, ne?” Pousmal se.

“Vasi profesi nepovazujete za praci, ne?”

Tuhle samolibost jsem ignoroval. “O vasich rodicich si tedy popovidame pozdé;ji,
ano?”

“Jak je libo.”



“Dobie. Jeste je tady par veci, které bych si chtél ujasnit, nez prejdeme dal.”

“Klidng.”

“Skveleé.

“Cim to, Ze na nav§tévnika z vesmiru vypadate tak moc jako obyvatel Zem&?”

“Pro¢ je mydlova bublina kulata?”

“Nevim, proc?”

“Na vzdélaného ¢loveéka toho moc nevite, gene. Mydlova bublina je kruhové, protoze
to je nejlisporngjii tvar. Taktéz mnoho bytosti ve VESMIRU vypada podobné jako my.”

“Aha. Dfive jste zminil, ze ZEME je obzvlasté ¢ilé misto, jak je mozné vidét a slySet
z vesmiru.”

“Co jste tim myslel?”

“Vase televizni a radiové vlny proudi ze ZEME do celého vesmiru. Cela GALAXIE
vas sleduje a naslouchd vSemu, co délate a tikate.

“Ale viny se $ifi pouze rychlosti svétla, ne? TéZko uz mohly dosahnout K-PAXu.”

Zase si povzdechl, tentokrat hlasit&ji. “Cast energie se pretvoii do vy3si harmonické
frekvence, copak to nevite? Podobny princip umoznuje cestovani rychlosti svétla. M¢l jste
nékdy fyziku?”

Najednou jsem si vzpomnél na mého nesnesitelného ucitele na stfedni Skole, ktery se
mi snaZzil podobné znalosti vetlouct do hlavy. Taky jsem dostal chut’ na cigaretu, i kdyZz
jsem uz roky zadnou nemél. “Beru vas za slovo pane... prote. Jesté jedna véc. Pro¢
cestujete po vesmiru sam?”

“Vy byste necestoval, mit takovou pftilezitost?”

“Moznd, nevim. Myslel jsem tim, pro¢ cestujete sam?”

“Proto si myslite, Ze jsem blazen?”

“To vibec ne. Pokud se nepletu, tak uz ¢tyfi roky a osm mésict cestujete vesmirem.
Necitite se osam¢ly?”

“Ne. Ve vesmiru jsem nebyl tak dlouho. Na ZEMI jsem uz ¢tyii roky a deveét
mésici.”

“Jak dlouho jste tam tedy byl?”

“Zestarnul jsem asi o sedm vasich mésict, jestli se ptate na tohle.”

“Ne.” Rychle jsem si poznamenal: Pacient nema nikoho rad?

“Co jste mezitim délal?”

Zakroutil hlavou. “Gene, vy mi nerozumite. I kdyz jsem zestarnul o sedm
POZEMSKYCH mésicii, cesta pro mé byla okamzita. Chapejte, Ze &as je pokiiveny pii
super svételné rychlosti. Jinymi slovy...”

Je to neomluvitelné, ale uz jsem byl pfili§ mrzuty, abych ho nechal pokracovat.
“KdyZz uz mluvime o ¢asu, ten nas pro dnesek prave vyprsel. Budeme pokracovat piisti
tyden?”

“Jak si prejete.”

“Dobie, zavolam Kowalskiho a Jensena, kteti vas doprovodi zpatky do pokoje.”

“Jé& trefim sdm.”

“Jestli vam to nebude vadit, tak je zavolam. Je to rutinni postup, jsem si jist, Ze to
pochopite.”

“Ale jiste.”

“Skvélé.” Osetrovatelé rychle pfisli a pacient s nimi odesel, avSak pii odchodu
samolibn¢ pokyval hlavou. Piekvapilo mé to, ale docela ze me kapal pot. Kdyz jsem
vypnul rekordér, zkontroloval jsem termostat.
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(RICHARD PODANY)
PRVNI SEZENI

Kdyz mi ho ptivedli do vySetiovny, mlj prvni dojem znél: sportovec, snad fotbalista
nebo zapasnik. Vysoky malicko pod primér, podsadity, tmavsi, snad pfimo snédy. Vlasy
mél husté a ¢erné jako uhel. Na sobé mél blankytné modré mansestraky, dzinovinovou kosili
a tenisky. Pfi n€kolika prvnich setkanich jsem mu nevidél do o¢i; ackoli svétlo nebylo nijak
zvlast silné, vzdycky mél tmavé bryle.

Vybidl jsem ho, at’ se posadi. Beze slova dosel k ¢ernému vinylovému kfesilku a
svalil se na né¢j. Choval se klidné, chodil ¢ile a s dobrou koordinaci. Pasobil uvolnéné.
Propustil jsem oSetovatele.

Oteviel jsem jeho slozku a do nového Zlutého notesu jsem si poznamenal datum.
Sledoval mé vcelku soustiedéné a s ndznakem Gismévu. Zeptal jsem se ho, jestli ma pohodli,
anebo jestli néco nepotiebuje. K mému piekvapeni pozadal o jablko. Mluvil tise, ale zfetelné,
na jeho hlasu se nedal poznat zadny krajovy nebo cizi ptizvuk. Zavolal jsem si bzuc¢adkem
nasi vrchni sestru, Betty McAllisterovou, a poprosil jsem ji, at’ se podiva, jestli jsou v
nemocni¢ni kuchyni k mani néjaka jablka. Pak jsme cekali a ja si zatim prolistoval jeho
chorobopis: teplota, puls, krevni tlak, EKG, sedimentace, vSechno v bézném rozmezi, aspoil
podle hlavniho praktického Ilékafe nasi kliniky, doktora Chakrabortyho. Zadné
stomatologické problémy. Neurologické vysetieni (svalovy vykon, koordinace, reflexy,
tonus) v normalu. Rozli§ovani stran v normalu. Zadné problémy s ostrosti zraku, se sluchem,
s vniméanim tepla a chladu a dotyku, s manipulaci s platonskymi télesy, s popisem obrazk,
s obkreslovanim postav. Zadné potize s feSenim slozitych zadani a skladadek. Pacient je
bystrého ducha, pozorny, odpovida logicky. Kromé svého prazvlastniho bludu a naprosté
amnézie je zkratka zdravy jako fipa.

Betty pfinesla dv¢ velikd jablka. Pohledem si vyzadala moje schvéleni, a kdyz jsem
ptikyvl, nabidla je pacientovi. Vzal si je z nevelkého tacu. ,,Red delicious!" vybafl. ,,Ty mam
nejradsi!" Nejdiiv nam nabidl, at’ si kousneme, a kdyz jsme odmitli, pofadné a hluéné¢ se
zahryzl. Propustil jsem vrchni sestru a dival jsem se, jak ,,prot" hlta jablko. Nikdy jsem snad
nevidél, ze by si nékdo néceho uzival vic. Snédl obé jablka do posledniho kousku, véetné
jadtinci. Kdyz skoncil, fekl: ,,Diky a jesté jednou diky," a pak ¢ekal, az za¢nu, a ruce mél
na kolenou jako skolacek.

Psychiatrické pohovory se obyéejné nenahravaji, ale my to na MPU b&zné délame,
kvtli vyzkumu a vyuce. TakZe ted’ nésleduje piepis naseho prvniho sezeni, prokladany sem
tam mymi postfehy. Jak byva u uvodnich pohovorti obvyklé, mél jsem v umyslu si s nim
jednoduse poklabosit, poznat ho a ziskat si jeho divéru.

,MiiZzete mi, prosim, fict svoje jméno?"

,,Ano." Ze by doklad smyslu pro humor?

,Jak se jmenujete?"

,Jmenuji se prot."

,»A to je kiestni jméno, anebo piijmeni?"

,» 10 je celé moje jméno. Jsem prot."

,» Vite, kde jste, pane prote?"

,Jen prote. Ano, samoziejm¢. Jsem na manhattanském psychiatrickém ustavu."

Posléze jsem zjistil, ze prot piidéluje sama velka pismena jméniim vSech planet a
hvézd a tak podobné, ale maléd poc¢atecni pismena jméntim lidi, instituci, ba i statli. V zajmu
dislednosti, a také abych 1épe zachytil charakter svého pacienta, v celé této zpravé jeho
ptistup respektuji.



»Spravng. A vite, kdo jsem ja?"

,»Vypadate na psychiatra."

,Opét spravné. Jsem doktor Brewer. Ktery je dnes den?"

,»Aha. Zastupujici feditel. Streda."

,,Hmm.A rok?"

,1990."

,,Kolik prstt drzim zdvizenych?"

,» TT1."

,Vyborné. A dale, pane... promiiite, prote. Vite, proc jste tady?"

,Ovsemze. Myslite si, ze jsem blazen."

,,Ja rad€ji uzivam vyraz ,nemocny'. Myslite si, Ze jste nemocny?"

,»Snad trochu trpim steskem po domové."

,»A ten vas domov je co?"

JK-PAX."

,,Kapaks?"

K4, pomlcka, pé, 4, iks. K-PAX."

,»S velkym K?"

,Ze samych velkych pismen."

,»A tak. K-PAX. To je néjaky ostrov?"

Na to se usmal, o¢ividné mu doslo, Ze o jeho tdajném piivodu z jiného svéta musim
veédét. Presto prosté odpovedél: ,,K-PAX je PLANETA." A dodal: ,,Ale Zadné obavy — bificho
vam neprokousnu a nevysko¢im ven."

Oplatil jsem mu usmév. ,,0 to jsem nem¢l strach. Kde je K-PAX?" Vzdychl si, ale
podle vSeho snéasenlive, a potiasl hlavou.

,Asi tak sedm tisic svételnych let odsud. V mistech, kterym vy fikate SOUHVEZDI
LYRY."

,Jak jste se dostal na Zemi?"

,» 1o se ponckud slozité vysvétluje..."

V tom okamziku jsem si do notesu zapsal piekvapujici postieh, ze jsme spolu sice
pouhych nékolik minut, ale pfes to i pfes své letité zkusenosti za¢inam byt z jeho napadné
blahosklonnosti ponékud nastvany. ,,Zkuste to se mnou," fekl jsem.

,Jde proste o to, jak ovladnout energii svétla. Asi pro vas bude malicko tézké tomu
uvéfit, ale déla se to za pomoci zrcadel."

Neubranil jsem se pocitu, Ze se mnou hraje divadylko, ale bylo to vecelku vtipné a ja
potlacil touhu se uchechtnout. ,,Pohybujete se rychlosti svétla?"

,Kdepak, to ne. Pohybujeme se podstatné vyssi rychlosti, mnohonasobkem c. Jinak
by mi pfece muselo byt pfinejmensim sedm tisic let, ze?"

Pfinutil jsem se mu ismév oplatit. ,,To je velmi zajimavé," poznamenal jsem, Jenze
podle Einsteina se nic nemuze pohybovat rychlosti vyssi, nez je rychlost svétla, coz je néco
malic¢ko pod tii sta tisic kilometrti za sekundu, jestli si dobfe vzpominam."

,Spatné jste einsteina pochopil. On jen tvrdil, Ze nic nemtiZe zrychlit na rychlost
svétla, protoze by to ziskalo nekonecnou hmotnost. Einstein nefekl nic o entitach, které se
uz pohybuji rychlosti svétla nebo vyssi."

,»Ale kdyz se hmotnost stava nekonec¢nou, pokud..."

Pleskl dlanémi na plochu mého psaciho stolu. ,,Tak za prvé, doktore brewere - ostatné
mizu vam fikat gene? -, kdyby to platilo, tak i samy fotony by musely mit nekone¢nou
hmotnost, no ne? A kromé toho, pti tachyonovych rychlostech..."

,» Lachyonovych?"

,Castice pohybujici se nadsvételnou rychlosti se nazyvaji tachyony. Klidné si to
najdéte."



,,Diky. Najdu si to." Moje odpoveéd’ na nahravce zni pon¢kud rozmrzele. ,, Takze jestli
vam dobfe rozumim, nedostal jste se na Zemi ve vesmirné lodi. Tak néjak jste si ,stopnul
svételny paprsek."”

,,Da se to tak rict."

,,Jak dlouhou dobu vam zabrala cesta z vasi planety na Zemi?"

,»Nijak. Vite, tachyony se pohybuji rychleji nez svétlo, takze se pohybuji zpatky v
Case. Samoziejme Ze ¢as ubihd pro samotného cestovatele, takze ten je u cile starsi, nez byl
na zacCatku cesty."

,»A jak dlouho uZ jste tady na Zemi?"

,Ctyfi roky a devét mésict. Myslim tim vase roky."

, 1im padem jste jak stary? Samoziejmé v pozemskych méfitkach."

,,IT1 sta tiicet sedm."

,»Vam je tii sta tficet sedm let?"

,,Ano."

,INo dobra. Povézte mi néco vic o sob¢, prosim." I kdyz jsem védél, jak je jeho
historka nerealnd, standardni psychiatricky postup u pacienta s amnézii prosté zni:
rozpovidat a doufat, Ze tak ziskdme informace o jeho skutecné minulosti.

,Myslite pred tim, nez jsem pfisel na ZEMI? Nebo..."

»Zacnéme takhle: jak se stalo, Ze vas vybrali k cesté z vasi planety na tu nasi?"

Ted’ uz se na mé pacient vyslovené zubil. I kdyZ se to zdalo byt veelku nevinné, ba
snad i bezelstné, zjistil jsem, e neZ abych se dival na ten jeho vyraz kocky Skliby ve
tmavych brylich, radéji se probiram slozkou. ,,Vybrali," utrousil. ,,To je typicky lidsky
pfistup." Vzhlédl jsem a zjistil jsem, Ze se Skrabe na bradé a prohlizi si strop, jako by se tam
snazil najit vhodna slova, kterymi vyloZzi své vznesené¢ myslenky nékomu tak nizkému, jako
jsem ja. Jenze pak z n&j vylezlo jen tohle: ,,Chtél jsem k vam, takZe u vas jsem."

,,Kdokoli, kdo chce na Zemi, sem muze ptijet?"

. Kdokoli na K-PAXu. A na mnoha dalsich PLANETACH, samoziejme."

,,Priletél nékdo s vami?"

,.Ne."

,,Proc jste chtél na Zemi?"

,Z nékolika diivodil. Pfedeviim je ZEME na pohled a na poslech z VESMIRU velice
rusna. A taky je to PLANETA tridy III-B."

,,CoZ znamena...?"

,,C0Z znamena Casné evolucni stadium, budoucnost nejista."

,,Chapu. A vypravil jste se na nasi planetu poprvé?"

,»INe, to ne. Byl jsem tu mnohokréat."

,,Kdy to bylo poprvé?"

,,Podle vaseho kalendaie v roce 1963."

,»A navstivil nas nékdy i nékdo jiny z K-PAXu?"

,»Ne. Ja jsem prvni."

,» 1o mé uklidiuje."

,,PTroc?"

,Reknéme, Ze spoustu lidi by to svym zptisobem vyvedlo z miry."

,,PToc?"

,Pokud by vam to nevadilo, budu rad¢ji, kdyz dnes budeme mluvit o vas. Vyhovuje
vam to?"

,Jak si prejete."

,Dobra. Takze... kde jeste jste byl? Myslim jako ve vesmiru."

,»Navstivil jsem v nasi GALAXII celkem Sedesat ctyii PLANETY."

,»A na kolika z nich jste nalezl zivot?"



»Na kolika? Pfece na vSech. Ty plané m¢ nezajimaji. Samoziejmé ze nckoho
fascinuji horniny a klimatické jevy a..."

,Ctyfiadedesat planet s inteligentnim Zivotem?"

,,Kazdy Zivot je inteligentni."

,»A na kolika ziji lidé, jako jsme my?"

LZEME je jedina obydlena druhem homo sapiens, kterou jsem zatim navstivil. Ale
vime, Ze tu a tam se jich jesté par vyskytuje."

,»Myslite s inteligentnim Zivotem?"

,»Ne, s lidskym zivotem. PLANET, které hosti zivot, jsou miliony, mozna i miliardy.
Vsechny jsme je pochopiteln€ nenavstivili. Je to jen hruby odhad."

,»1im ,my' myslite obyvatele K-PAXu."

,K-PAXany, NOLLijce, FLORijce..."

,» 10 jsou dalsi rasy Zijici na vasi rodné planeté?"

,Ne. To jsou obyvatelé jinych SVETU." Kdyz lidi trpici bludy nutite odpovidat
konzistentné na slozité otazky, jsou vétSinou tak zmateni, ze zacnou vyrazné koktat a
zadrhovat. Tento pacient nejenze vladl znalostmi z fady sloZzitych obort, ale navic si byl
svou historkou dost jisty, aby z ni spfedl pfesvédcivé liceni. Naskrabal jsem do notysku
spekulaci, Ze to mozna bude né&jaky védec, snad fyzik nebo astronom, a déale jsem si
poznamenal, ze mam zjistit, jak daleko sahaji jeho védomosti v téchto oborech. Ted’ jsem se
vsak chtél dozveédét néco vic o ranych fazich jeho Zivota.

,Kdyz dovolite, vratime se o néco nazpét. Ocenil bych, kdybyste mi povédé€l néco
K-PAXu samotném."

,Jistéze. K-PAX je o néco veétsi nez vaSe PLANETA, mé zhruba rozméry
NEPTUNU. Je to krasny SVET, stejné jako ZEME, samoziejmé, protoZe ta ma spoustu
barev a riznorodosti. Ale i K-PAX je velice pfijemny, zvlast kdyz jsou K-MON a K-RIL v
konjunkeci."

,,Co je to K-MON a K-RIL?"

,» 10 jsou nase dvé SLUNCE. Vy jim fikate AGAPE a SATORI. Jedno je mnohem
vEtsi nez to vase, druhé mensi, ale obé jsou dal od nasi PLANETY, nez je vase SLUNCE od
ZEME. K-MON je &erveny a K-RIL modry. Ale my mame diky del§i a komplikovangjsi
obézné draze mnohem déle trvajici obdobi svétla a tmy nez vy, a ne tolik kolisani. Na K-
PAXu je vlastn€ vétSinou néco jako vas soumrak. Jedna z véci, kterych si navstévnik vaseho
SVETA viimne nejdfiv, je, jak je tu jasno."

,,Proto nosite ty tmavé bryle?"

,,PTirozeng."

,,Rad bych si vyjasnil néco, co jste fikal pred chvili."

,,Jiste."

,Pokud se nepletu, tvrdil jste, Ze na Zemi jste uz Ctyfi roky a... eee... néjakych par
mésict."

,Devet."

,»Ano, devét. A ja bych si rdd udélal jasno v tomhle: kde jste celé ty Ctyfi roky, skoro
pet, zil?"

,,VSude mozné."

,,VSude mozné?"

,Cestoval jsem po celém vaSem SVETE."

»Aha. A kde jste s tou cestou zacal?"

.,V zairu."

,Pro¢ v Zairu? To je v Africe, ne?"

,»Nahodou byl zrovna pfivraceny ke K-PAXu."

,»A tak. A jak dlouho jste tam byl?"



,2Dohromady par vaSich tydnt. Dost dlouho, abych bliZ poznal krajinu. Sezndmil se
s tamnimi bytostmi. Jsou vSechny krasné, zvIast' ptaci."

,2Hmm. A... jakymi jazyky se mluvi v Zairu?"

,Predpokladam, ze mluvite o lidech."

,,Ano."

,Kromé Ctyf' oficidlnich jazykl a francouzStiny tam maji i ohromujici mnozstvi
domorodych nafeci."

,MiiZete fict néco zairsky? Spokojim se s jakymkoli nafec¢im."

,,OvSem. Ma-ma kotta rampoon."

,,1 0 znamena co?"

,» 10 znamena: Tvoje matka je gorila."

,,Diky."

,,Rado se stalo."

,»A pak jste Sel kam? Po tom Zairu."

,Po celé africe. Pak do evropy, asie, australie, antarktidy, a kone¢n¢ do ameriky."

,,Kolik zemi jste navstivil?"

,»VSechny, krom¢ vychodni ¢asti kanady, gronska a islandu. To jsou moje posledni
zastavky."

,» Takze vSech sto... a janevimkolik?"

,» Led’ uz spis pies dvé sté, ale mdm dojem, jako by se to ménilo od minuty k minuté."

,»A mluvite vSemi jazyky?"

,,Jen natolik, abych s tim vystacil."

,Jak jste cestoval? Nezastavovali vas na hranicich?"

,UZ jsem vam tikal, ze se to tézko vysvétluje..."

,Myslite to, jak k tomu pouzivate zrcadla."

,,Pfesn¢ tak."

,Jak dlouho trva dostat se z jedné zemé do druhé rychlosti svétla, nebo jejim
nasobkem?"

,»Nijak."

,Cestuje vas otec rad?" Na tu necekanou zminku o protové otci jsem zaznamenal
kratické zavéahani, ale Zadnou silné;si reakci.

,Pocitam, Ze ano. Vétsina K-PA Xant rada cestuje."”

,INO a co on, cestuje viibec? A jaké se vénuje praci?"

,Neveénuje se zadné praci."

,,A co vaSe matka?"

,,Co s ni ma byt?"

,Pracuje?"

,,Pro¢ by méla?"

,» Lakze jsou oba na odpocinku?"

,»Na odpocinku od ¢eho?"

,,Od toho, ¢im si vydélavali. Kolik jim je let?"

,»INejspis konci Sestou stovku."

,, 10 se neni co divit, Ze uz nepracuji."

,»Ani jeden z nich nikdy nepracoval." Pacient o¢ividné svoje rodi¢e povazoval za
néjaké flakace, a ton, jakym to vyslovil, m¢ vedl k domnénce, Ze chova hluboko zakotenénou
nendvist nejen k otci (nic nezvyklého), ale i k matce (u muze relativné vzacné). Pokracoval:

,»INa K-PAXu nikdo nepracuje. To je lidsky pojem."

,,Nikdo tam ned¢la nic?"

,» 1o samoziejmé ne. Ale kdyz délate néco, co dé€lat chcete, neni to piece prace, no
ne?" Jeho tsmév se jesté roztahl.



,,Ani vy nepovazujete to, co délate, za praci, ze?"

Nechal jsem ten arogantni komentar byt. ,,Promluvime si vic o vaSich rodicich jindy,
co vy na to?"

,Jak je libo."

,,V potadku. Nez budeme pokracovat, jesté bych si chtél vyjasnit par véci."

,,Pro vas cokoli."

,LDobra. Za prvé, jak vysvétlite, ze coby navstévnik z kosmu vypadate tak moc jako
pozemstan?"

,,Pro¢ je mydlova bublina kulatd?"

,,.Nevim. Pro¢?"

,Na vzdélance toho moc nevite, vid'te, gene? Mydlova bublina je kulata proto, ze je
to energeticky neju¢innéjii usporadani. A stejné tak i mnohé bytosti ve VESMIRU vypadaji
dost podobné¢ jako my dva."

,Rozumim. Pfedtim jste se zminil, Ze... hmm... Ze Zemé¢ je na pohled a na poslech z
vesmiru velice rusnd. Co jste tim myslel?"

,Ze vase televizni a rozhlasové viny putuji od ZEME viemi sméry. Cela GALAXIE
vidi a sly$i vSechno, co fikate a délate."

,Jenomze tyhle viny se pohybuji pouze rychlosti svétla, ne? Takze na K-PAX se jesté
rozhodné dostat nemohly."

Vzdychl si znovu, tentokrat hlasitéji. ,,Jenomze ¢ast energie prechdzi do vyssich
stupnd, jestli to teda nevite. Vlastné pravé diky tomuhle principu je mozné cestovat rychlosti
svétla. Studoval jste fyziku?"

Najednou jsem se rozpomnél na svého utrapeného ucitele fyziky na stiedni Skole,
ktery se mi pokousel natlouct do hlavy podobné informace. Kromé toho jsem zatouzil po
cigareté, ackoli nekoufim uz roky. ,,Budu vam muset véfit, pa... eee, prote. A jesté néco:
Proc¢ cestujete po celém vesmiru Gplné¢ sam?"

,»Vy byste to tak nedélal, kdybyste mohl?"

,Moznd. Nevim. Ja to ale myslel takhle: proc¢ to d¢late sam?

,,Proto si myslite, Ze jsem blazen?"

,Vubec ne. Ale necitite se ponckud osaméle... kdyz jste ve vesmiru sdm takovou
dobu... kolik Ze to bylo, ¢tyti roky a devét mésict?"

,Ne. A nebyl jsem ve VESMIRU tak dlouho. Ctyfi roky a devét mésicti jsem tady."

,»A jak dlouho jste tam byl?"

,Zestarnul jsem zhruba o sedm vasich mésict, jestli se ptate na tohle."

,»A necitil jste po celou tu dobu potfebu mit nékoho, s kym byste mohl mluvit?"

,»INe." Poznamenal jsem si: Pacient nesnasi upln¢ vSechny?

,»A ¢im jste se zabavoval?"

Zavrtél hlavou. ,,Vy to nechapete, gene. J& jsem sice po té cest¢ na ZEMI dorazil o
sedm mésici star$i, ale pfipadalo mi to jako okamzik. Vite, ve vysoce nadsvételnych
rychlostech se ¢as pokfivuje. Jinak feceno..."

Je to neodpustitelné, ale byl jsem pfili§ otrdveny, nez abych ho nechal domluvit. ,,A
kdyz uz je te€ o Case, ten nas dneSni pravé vyprsel. Mlizeme v nasi debaté pokracovat za
tyden?"

,Jak si prejete."

,Dobfe. Zavolam pany Kowalského a Jensena, aby vés doprovodili zpatky na
oddéleni."

,Ja trefim."

,Pfesto bych je s vaSim dovolenim zavolal. BéZzna ustavni procedura. Jisté to
chépete."

,,Dokonale."



,Dobrd." OSetfovatelé ptisli za chvilku a pacient s nimi odesel a mezi dvefmi na mé
samolibé¢ kyvl. Pfekvapilo mé¢, Ze jsem cely zpoceny, a vzpominam si, Ze jen co jsem vypnul
magnetofon, vstal jsem a Sel jsem se podivat na teplomer.
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Hodnoceni soutézniho prispévku k prekladatelské soutézi 2015/2016

Heslo: prot
Typ pFispévku: literarni preklad

Piispévek je prekladem tUryvku zromanu Gena Brewera K-PAX, ktery jiZz také vysSel
v Ceském prekladu. Na jednu stranu je pochopitelné, ze autor soutéZniho p¥ispévku nechtél
byt publikovanym piekladem ovlivnén, a proto jej dosud necetl, na druhou stranu v redlné
piekladatelské praxi by takovy postup postradal smysl — novy pieklad se obvykle n&jakym
zpisobem odviji od dfive provedeného, nahrazuje napt. preklad archaicky & pieklad
nepodafeny, jinymi slovy bez pfijatelného zdivodnéni by novy pieklad t&€Zko hledal své
misto. Pravé z téchto diivodi se také od komentafe pro porotu soutéZe olekava zohlednéni
stavajiciho pfekladu a jeho vztahu k soutéZnimu pispévku.

Preklad jako celek je &tivy, autorovi se dai z velké €asti zachovat plynulost textu, jeho
rychly rytmus a relativni jednoduchost stavby, ktera evokuje obvykly styl rozhovoru lékafe a
pacienta a charakterizuje hlavni postavy vécnosti jejich vyjadfovani, jeZ naznatuje, Ze jsou si
oba jisti svym postojem a nazorem.

Misty trpi pteklad nedostatky typickymi u zainajicich p¥ekladateli: docilézi k drobnym

posuniim ve vyznamu a nepfirozenym spojenim slov (He was a little below average — Byl

veelku primérné vysoky, foreign accent — zahrani¢ni pfizvuk), k promitani struktur jazyka

origindlu do jazyka piekladu, tj. k tzv. interferenci, nebo-li negativnimu transferu (His hair
was thick and coal-black. — Jeho vlasy byly husté a gerné jako uhel., Cesky spiSe Vlasy mél
husté a ¢erné jako uhel.), opomijeni zajmena ,,svij* (V mé zpravé se této zvyklosti budu
drZet,..) a posunu Cast (realizing I already knew he believed himself to be from another world
—uvédomil si, Ze jsem v&dél o jeho presvéddeni ve svij jiny svét).

Auror prekladu prokézal talent pro praci stextem a pro pieklad, nepochybné ma

ptedpoklady svou kompetenci déle rozvijet a prohlubovat.

/

Ostrava, 20. unora Mgr. Renata Tomaskova, Dr.
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Den s prekladem 2016:
Review of the entry by “prot”

The source text is taken from Gene Brewer’s novel K-PAX, which is a humorous (and often
satirical) text incorporating sci-fi elements. The main challenge facing a translator of a text
such as this is to produce a flowing, highly readable target text which does not draw
attention to its status as a translation (for example by clumsy syntax or strange collocations),
and which manages to retain the wryly humorous tone of the original.

The translator in this case has been relatively successful in addressing this challenge. The
Czech is generally natural-sounding, and displays a good level of sensitivity to the demands
of information flow (functional sentence perspective); the translator has managed to avoid
the worst excesses of syntactic interference.

There are occasional lapses into somewhat unnatural-sounding lexical choices (e.g.
zahraniéni pfizvuk rather than cizi), and on occasion the translator seems to be overly
anxious to capture the precise meaning of source text lexical items (I ... jotted the date on a
... pad / do ... zapisniku jsem zb&Zné zapsal dneSni datum; the “zbé&iné” is not really
necessary, and the reader may be puzzled as to why it is singled out for description).

There is also one occasion on which a humorous cultural allusion in the source text is not
adequately reproduced. The protagonist’s confession that he is an alien is followed by his
assurance “But don’t worry, I'm not going to leap out of your chest”. This is a reference to
the 1979 Ridley Scott film Alien, in which an extraterrestrial being bursts out of a human
chest; the translation “nebudu se vam drasat ven z hrudi” somewhat loses the sense of
rapidity and shock that this scene conveys.

However, overall the translation is of a commendably high standard. The translator

demonstrates a good aptitude for dealing with the specific demands of a literary text such as
this, and | would encourage him/her to continue to hone his/her skills.

Ostrava, 2 March 2016

Magr. Christopher Hopkinson, Ph.D.



