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ABSTRAKT

Obsah této bakalatské prace je zaméten na pieklad povidky “The Picture in the House” od
Howarda Phillipse Lovecrafta a na analyzu piekladu vybranych aspektt. Teoreticka cast se
zaméfuje na preklad z vSeobecného hlediska, a na teorii k analytické casti prace, konkrétné
na prekladatelské techniky, ekvivalenci, pfeklad osobnich jmen a geografickych nazvi a na
preklad dialektu. Prakticka Cast prace je zaméfena na pieklad povidky “The Picture in the
House” a na analyzu uziti prekladatelskych technik, dodrzeni koheze textu v piekladu,

analyzu prekladu osobnich jmen a geografickych nazvu a analyzu pteklad dialektu.

Kli¢ova slova: H.P. Lovecrat, Obrazek, pieklad, analyza piekladu, ekvivalence, dialekt.

ABSTRACT

The content of this bachelor thesis is focused on the translation of a short story “The
Picture in the House” by Howard Phillips Lovecraft and analysis of selected aspects.
Theoretical part of thesis is focused on translation in general, and theory related to
analytical part, namely translation techniques, equivalence, translation of personal and
geographical names, and translation of dialect. Practical part of the bachelor thesis is
focused on translation of the short story “The Picture in the House” and analysis of usage
of translation techniques, adherence of cohesion in the translation, translation analysis of

personal and geographical names, and translation analysis of dialect.

Keywords: H.P. Lovecraft, The Picture in the House, translation, translation analysis,

equivalence, dialect.
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INTRODUCTION

This bachelor thesis will be dealing with the translation of a short story “The Picture in
the House”, written by Howard Phillips Lovecraft, and translation analysis of selected
aspects, namely usage of translation techniques, equivalence, translation of personal and
geographical names, and translation of dialect. Thesis will be divided into three main parts;
theoretical part dealing with related theoretical principles, translation of a short story, and
analytical part.

The first part of the theoretical part will be discussing what translation is in general
and what relationship is between writer and recipient, translator and recipient, and why is
this important to know in translation process. Furthermore, theoretical part will be
providing a brief overview of main kinds of translation and discussing textual equivalence
in terms of how to create functionally appropriate equivalent with preserved meaning.
Moreover to equivalence, theoretical part will explain how to deal with words in source
language which has no direct equivalent expression, and various types of non-equivalence.
The second part of the theoretical part will be related to translation analysis. There will be
briefly explained eight types of translation techniques used in case of no appropriate
equivalent in target language. Furthermore, the second part of the theoretical part will be
focused on textual cohesion, specifically what is the purpose of cohesive links in the text
and how to reach the same cohesive effect in translation as in the original text. Following
chapter will be discussing translation of personal and geographical names, regarding
modification in spelling. The last chapter of theoretical part will be discussing types of
dialect and translation of dialectical passages. This chapter will provide comparison of
various approaches to translation of dialect.

Analytical part will be divided into three parts. First part will be dealing with
equivalence | terms of usage of translation techniques which will be applied during the
translation process. Furthermore, first part will be explaining cohesive aspect of the source
text, and how cohesion will be reached in the translation. Second part of analytical part will
be dealing with translation of personal and geographical names, specifically how will be
translated and what grammatical aspects will be adhered. Third part will be dealing with
translation of dialectical passages in the original text. Analysis will explain the best

solution for translation and why other possibilities are not suitable.
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1.1  What is translation

According to Juliane House, translation can be defined as a process of replacing of an
expression in one language by another with change in its form. It is a replacement of one
text in source language (SL) by another text in target language (TL). Translation can be
understood as iterlingual, intralingual or intersemiotic transformation of a message with
usage of linguistic method such as paraphrasing (2009, 3-4). Peter Newmark explains two
ways how definition of translation can be perceived. The first one is simple; “(...) one
ought to be able to say something as well in one language as in another. The second way is
difficult and complicated as translator feigns being another person (1988, 5).”

Jifi Levy sees translation as decision making between opposite principals:

1. Translation must reproduce the words of the original, or the idea of the original,

2. Translation should be read as the original text, or as the translation,

3. Translation should reflect style of the original text, or style of the translator,

4. Translation should be read as text belonging to the period of the original, or to the

period of the translator,

5. Translation can add new information or leave out information to the original,

6. Translation cannot add new information or leave out information to the original.

(2012, 33-34)

Dagmar Knittlova consideres that translator adapts translated text to recipient on basis
of pragmatic and situational context. Knittlova claims “Final text might differ from the
original text. Translator should rather minimize differences than maximize sameness
(2010, 24).” According to Knittlova, translator should follow three basic criteria to create

adequate translation:

a) Target language should be natural in translation,
b) Translation should have identical meaning as source text,
¢) Translation should have the same dynamic as source text, in other words translation
should evoke the same reaction as source text.
(2010, 14-15)

1.2  Translator in relation to recipient
As for Christine Nord, translation is process of replacing source text with a target text
on one hand and means of communication realized between author, translator and recipient

(reader) on the other hand. Recipient is a significant element in such a communication.
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(2005, 196-197) Some authors concentrate on small groups of readers, however, some
authors focus on wide specta of readers. Author of a literary text creates image of reader
based on previous experiences and reactions. Furthermore, author takes in consideration
language, ideology, stereotypes and conventions of such groups of readers. As a result,
recipient should find interest in the text, he should understand to the text, obtain benefits,
and be satisfied. However, intention of the author could be contradictory with reaction of
readers to the text. In other words, readers dislike the text. Nonetheless, some authors
consider readers to be passive and less important elements in mutual communication
(Hrdlicka 2003, 37-42).

Mutual communication between translator and recipient has several similar features as
communication between author and recipient. Some scholars claim that “translators focus
more on recipients, especially on their contemporaries, members of their nation, social
group, and dialect (Hrdlicka 2003, 43).” Therefore, translator could intentionally or
unintentionally change reader orientation of the original text and affect impression of the
original text on recipients. As a result, readers of translated text get different impression
than readers of the original text. In case of different cultural, communicational and lexical
level of source language and target language, translation could worsen quality and
impression of original text (Hrdlicka 2003, 44-48). However, translated texts could be

better understandable than original text (Newmark 1988, 80).

1.3 Kinds of translation
Jeremy Munday follows three kinds of translation according to Jacobson, namely
intralingual translation, inter-semiotic translation and interlingual translation, in other

words translation proper (2001, 5).

1.3.1 Intralingual translation
It is translation between two different varieties of language whereas syntactical and
lexical aspect is preserved. Message in source variety of language is reworded, or
paraphrased, into target variety of language. According to Munday “It is an interpretation
of verbal signs by means of other signs of the same language (2001, 5).” Intralingual
translation is for instance, translation from Old English in Modern English (Knittlova
2010, 15-16). Another example is rewording the text in the same language for the purpose

of explanation (Munday 2001, 5).
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1.3.2 Inter-semiotic translation
Inter-semiotic translation is transformation of signs between two different semiotic
systems, or interpretation of verbal signs in non-verbal sign system. For example a poem is
expressed as a picture, written text into music, or novel is made into film. Inter-semiotic
translation is subconscious, for instance mathematical sights or graphical schemes
(Munday, 2001, 5).

1.3.3 Interlingual translation, or translation proper

Message in source language is transferred into target language without changing of
content, formalness and stylistics. As for Munday, “it is an interpretation of verbal signs by
means of some other language.” Interlingual translation is for instance, translation from
English language into Czech language (2001, 6).

In terms of interlingual translation, Knittlova distinguishes four types of translation;
interlinear, literal, free and communicative translation (2010, 16-17). Interlineal and literal
translations are form-based, and free and communicative translation are meaning-based.
Interlinear translation is literally word-for-ford translation which does not follow
grammatical rules of target language and message of the translated text is difficult to
comprehend. However, linguistic information is preserved and choice of lexical unit is
understandable. Knittlova claims that translations contain features of all four kinds of
translation (2010, 16).

It appeared to be a kind of sitting-room Zdala se byt druhem obyvaciho pokoje

Literal translation transforms only explicit features, namely grammatical rules of
target language, sentence structures and context, nonetheless does not follow collocations
and idioms. As a result, choice of lexical unit is inappropriate, might seem as chosen
accidentally, and meaning is indefinite even though translation is grammatically correct
and understandable (Knittlova 2010, 16).

It appeared to be a kind of sitting-room Zddala se byt druhem sedaciho pokoje

As Knittlova explains, free translation peripherally follows source text; however it
does not follow stylistics features and connotative meaning. Communicative translation is

related to pragmatic aspect of translation, such as greetings, signs, proverbs and idioms
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(2010, 16). As Newmark clarifies, “communicative translation is social, concentrates on
the message (...) and tends to be simple, clear and brief (1988, 47-48).”

With regard to Peter Newmark, he distinguishes eight kinds of translation. Just as
Knittlova, he defines word-for-word translation, literal translation, free translation, and
communicative translation.

Furthermore, he explains faithful translation, semantic translation, adaptation and
idiomatic translation. Faithful translation reproduces contextual meaning of the source
text and simultaneously follows grammatical and lexical deviation of the source text.
Semantic translation focuses more on aesthetic aspect of source text than faithful
translation. Therefore no assonance, word-play or repetition jars occurs in translated text
(Newmark 1988, 46). Semantic translation is more adaptable and bring translator closer to
the original text. Adaptation is the most independent kind of translation. It is suitable for
plays. Characters, plot and especially culture are maintained. Idiomatic translation
follows the main message of the source text with tendency to misrepresent meaning of the

text with colloguialisms and idioms (Newmark 1988, 47).

1.4 Equivalence

Translation is a process of replacing one text in source language with another text in
target language. Furthermore, in terms of equivalence, translation is process of replacing
one text in source language with appropriately equivalent text in target language.
Equivalence between source text and translated text means that both texts could be
compared in terms of semantic and pragmatic meaning (House 2009, 4-7). In other words,
functionally appropriate equivalent express meaning, transforms information contained in
original text and cultural situation. As for Newmark, “translation should produce the same
effect on the readership of the translation as was obtained on the readership of the original
(1988, 48).” Grammatical sentences and suitable vocabulary should be used in translation,
and context should be clear to preserve meaning of the original text. Consequently,
equivalence is achieved, and effectiveness and value of the text are created (Newmark
1988, 48).

On the other hand, final translation could lack some cultural features and linguistic
similarity, even though translated text is equal in value, express the same message, and
have the same function as the original text. Differences between two distinct cultures and

language systems have to be taken into consideration (House 2009, 29). According to
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Newmark, if the source text is historically and culturally very distinct, and reader has

limited imagination and education, equivalent effect is insufficient (1988, 49).

1.4.1 Equivalence at word level

Translator focuses on basic structures and units which carry the meaning. According to
Baker, “the smallest unit which possesses meaning is the word. (...) It is the smallest unit
of language that can be used by itself (2003, 11).” Meaning could be carried even by
smaller unit, for instance morpheme. However, for purpose of translation, “morphemes
cannot contain more than one element of meaning and cannot be further analyzed (Baker
2003, 11).” For example English word ‘unforgettable’, which consists of three morphemes:
‘un’ expresses negation, ‘forget’ means fail to remember something, and ‘able’ means to
be able to do particular activity. Each morpheme carries different meaning and together
creates another different meaning. Nevertheless, division of words into morphemes could
be useful for translation process (Baker 2003, 12).

Baker, according to Cruse, distinguishes four main kinds of meaning of words and
utterances, such as propositional meaning, expressive meaning, presupposed meaning, and
evoked meaning (2003, 13- 17).

1. Propositional meaning of a word stands for relation between particular word and
entity, which the word refers to. Propositional meaning proves credibility of the
utterance. It expreses a link between imagination of speaker and language of
which a particular word is part of. For instance, the word ‘hat’, ‘klobouk’ in
Czech, refers to type of accessory worn on head. Therefore, reference to type of
shoes would be unsuitable.

2. Expressive meaning refers to feelings and opinion expressed by speaker,
therefore reliability of the utterance cannot be proved. Differences between
words are based on intensity of the utterance which speaker wants to express. It
is connected with lexical choice of speaker. For example words ‘impolite’ and
‘rude’, in Czech ‘neslusny’ and ‘sprosty’. Both words expresses different
attitude of speaker. Synonyms or near-synonyms in the same language and also
synonyms and near-synonyms from different languages could be the same in
connection to prepositional meaning but differ in expressive meaning.

3. Presupposed meaning represents restrictions expected to occur before or after

lexical unit. Presupposed meaning has two types; selectional restrictions are
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presupposed to precede animate or inanimate subject. For example, educated
woman. On the other hand, collocational restrictions are not expected to
precede subject based on logic. For instance, in English, teeth are brushed, but in
Czech, teeth are cleaned.

4. Evoked meaning is related to specific variety of language spoken by a certain
group of people. For example register and dialect. “Register is variety of
language that a language user considers appropriate to a specific situation (2003,
15).” Dialect is a variety of language spoken by a specific group of people, for
instance inhabitants of the same geographical area, members of particular social
group or particular social classes. As for register, it occurs in three following
variations; field of discourse means choice of linguistic items which depends on
action of speaking a speaker take part in. Field does not correspond to immediate
action. In other words, linguistic choice of speaker differs if speaker is passively
or actively involved in action. Tenor of discourse is a term which signifies
social relationship between participants in discourse. People use language
according to relationship between them. For example, talking to doctor requires
more formal language than talking to a child. Translation of tenor might cause
quite difficulty, since different languages have different perception of formality
between participants in discourse. Mode of discourse means form of language
in certain discourse, such as essay or lecture, and variety of language; spoken or

written.

1.4.2 Non- equivalence

Equivalence is a situation when words share the same linguistic function in source
language and in target language, and refer to the same entity and meaning. However,
translators deal with words in source language, which has no direct equivalent expression
in target language (House 2009, 17-18).

According to Newmark, “texts can be always translated (1988, 78).” The real meaning
of the word has to be taken into consideration, also its history and development. One word
can be translated variously. Regarding meaning and sense, a proper variety is concluded.
As for Newmark, explanation of one word by four words or more as a footnote could be

also appropriate solution (1988, 80).
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Baker clarifies that choice of appropriate equivalent depends on linguistic factors, such
as collocations and idioms, and extra-linguistic factors, for example coherence. As for her,
the exact method how to deal with various non-equivalent expressions, which exists in
languages worldwide, cannot be given. “The choice of suitable equivalent will always
depends not only on linguistic system, but on writer and translator, and their manipulation
with linguistic system (2003, 15).”

As for Baker, vocabulary of a language should be perceived as structure of several
semantic fields, which are common and used in most languages. Examples of semantic
field could be colors, speech, vehicles or plants. Understanding difference between single
semantic fields, their structure and function in source language, and distinguishing between
superordinate words and hyponyms could be useful for translating, especially in case of

lack of hyponyms in semantic field in target language (2003, 18).

1421 Types of non-equivalence

Differences between kinds of non-equivalence arise from diverse semantic aspects
between source language and target language, and require different approaches and
strategies for dealing with it. Examples of such differences could be cultural features, no
lexicalization of concept in target language, semantical complexity of concept in source
language, distinctions in meaning between source language and target language, lack of
superordinate word, lack of hyponym, or loan words and faux amis (Baker 2003, 21).

1. Culture- specific cultural features, such as religion, customs, and traditions,
which are typical for speakers of source language, could be unfamiliar for
speakers of target language. For example ‘poppy day’ in English, is not
translated as ‘Den viciho mdku’ in Czech, but ‘Vyroci priméri za I. Svetové
valky’.

2. Concept in SL is not lexicalized- an expression in source language is not
lexicalized in target language, although its meaning is understandable, and well
known in target culture. For instance, “‘Landslide’ in English means
overwhelming majority, and in Czech it is translated as ‘drtivé vitezstvi ve
volbach’.

3. Semantical complexity- an expression, a single morpheme in source language
could express more complex meaning than sentence itself. Complexity of a word

does not need to be recognized until translating into target language.
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4. Different distinctions in meaning between SL and TL- Speakers of target
language consider certain expression to be less important than speakers of source
language.

5. Lack of superordinate word- Semantic field in target language lacks a
superordinate expression. Target language could provide variety of hyponyms,
however superordinate element is missing.

6. Lack of hyponym- Semantic field in target language lacks hyponym expression.
Target language could have several superordinate expressions, however lack
specific words.

7. Difference in interpersonal perspective- “things or people are in relation to one
another or to a place, as expressed in pairs of words such as come/go, bring/take
(Baker 2003, 21).” For instance, English word ‘give’ has more meanings in
Czech language such as ‘ddat’, ‘darovat’, ‘vénovat’.

8. Loan words in SL- Loan words are words adopted from different language and
could be problematic for translation. Loan words are used to bring attractiveness
and sophistication to the text. As Baker claims, “this is often lost in translation
because it is not always possible to find a loan word with the same meaning in
the target language (Baker 2003, 21).”

Mona Baker stands seven strategies for dealing with problems concerning various
types of non-equivalence. First one is translation with superordinate word. It is frequently
used in many languages, especially when target language lacks hyponym. Translation by a
more neutral or less expressive word is used when intensity of a word in source language
and target language differs. In terms of culture-specific expressions, which are unfamiliar
for speakers of target language, are translated with more well-known expression with
similar impact. Moreover, culture-specific expressions could be replaced with loan words.
Translation by paraphrase is used when expression is lexicalized in target language in
different form. If the expression is not lexicalized in target language, expression could be
paraphrased as well. Last type is non-equivalence in terms of physical objects could be
translated with picture (Baker 2003, 26-42).

1.4.3 Translation techniques
Translation process uses several of translation methods and techniques. Nevertheless,

all methods have the same aim; to translate text with functional equivalences as possible.
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Dagmar Knittlova follows several translation techniques used in case of no appropriate

equivalent in target language (2010, 18-19);

1.

4.

Transcription of the word from source language to the target language based on
similarity in pronunciation. Transcription is used when expression in source
language does not exist in target language. Moreover, it has to be unambiguous

what entity a new expression stands for (Fawcett 1997, 38).

genealogical genealogicky

Borrowing of a word from source language to target language without translating.
Borrowing is used when source language lacks appropriate equivalent. Typical
examples are names and geographical areas. Borrowed words become accepted and
widely used in source language with common changes in spelling and

pronunciation (Fawcett 1997, 34).

England Anglie

Calque is literally a word-for-word translation. Some calques can become adopted
widely used in target language. As for compound words, such as ‘skyscraper’,
target language borrows the whole expression and translates its elements separately.
The same method is used in translation of collocations such as ‘soap opera’. As a

result, calques are not difficult to understand for speakers (Fawcett 1997, 35).

skyscraper mrakodrap

soap opera mydlova opera

Substitution of one language device by other language device, for example a noun
by pronoun, a pronoun by a noun, or non existing language device by other device.
As Kbnittlova claims, one entity can be named variously. Substitution is used when

meaning is not clear in target language (2010, 19).

It Corresponding noun/ verb
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5. Transpozition, in other words necessary grammatical change of a word class in
source language with another word class in target language due to different
language system. However, meaning of the message is not changed. Typical
example is ambiguity about the cases, person or gender, especially in translation
from English to Czech (Knittlova 2010, 19).

You Tylvy

6. Modulation is usage of a phrase that has a different grammatical structure and in
source language it is considered to be ungrammatical and unacceptable, even
though message is the same and understandable. Modulations are based on

metonymy, an attribute referring to the concept (Fawcett 1997, 40).

elbow of the pipe koleno potrubi

(Knittlové 2010, 19)

7. Equivalence or reformulation is replacement of word or expression in source text
with equivalent of word or expression in the target language. Equivalence is typical
for idioms, fixed expressions and proverbs. Equivalent expression in target
language is grammatically completely different than expression in source language.

However, message should be preserved (Fawcett 1997, 20).

little boy chlapecek

8. Adaptation, as Fawcett claims, “adaptation occurs when something specific to one
language culture is expressed in different way that is familiar to another language
culture (1997, 40).” If certain situation does not exist in target language, it involves
change in cultural reference. Consequently, translator has to create expression in
target language with use of equivalence. Typical example of such an adaptation is
puns and jokes (Fawcett 1997, 40).

1.4.4 Textual equivalence- cohesion
Source text represents system of grammatical and lexical links between words, or
within sentences in various paragraphs, referring words or sentences in surrounding

paragraphs which organize and create cohesive text. Without cohesion, text would be
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unintelligible. Textual links should be preserved also in translation. If textual links are not
transferred into translation, recipient of such a text gets different impression than reader of
original text (Baker 2003, 191-193).

Mona Baker follows division of cohesion into five groups according to Michael
Halliday, namely reference, substitution, ellipsis, conjunction, and lexical cohesion (2003,
191-193).

1. Reference- One element of the text (personal, possessive, reflexive, relative,
demonstrative, reciprocal, or indefinite pronoun) refers to another element (a
noun) and create cohesive link which signifies context. For example, in sentence
‘In the doorway stood a person of such singular appearance (...) I almost
shuddered through surprise and a sense of uncanny incongruity when he
mentioned me to a chair (...)’ noun ‘person’ and pronoun ‘he’ refers to the same
entity and create textual link.

2. Substitution and ellipsis- In substitution one element is replaced by another
element, whereas context is preserved. For example ‘I love chocolate.’ - ‘And 1
do.’ In second sentence do is substitution for love chocolate. Regarding ellipsis,
one element is omitted and is not replaced by any element. For example ‘Did you
eat chocolate?’ -‘Yes, I did’. Eat chocolate is ellipted element in second
sentence.

3. Conjunction- Conjunction is usage of words or phrases, such as ‘however’,
‘instead’, ‘also’, furthermore’, or ‘yet’, that connect sentences and information
in the text in logical sequence.

4. Lexical cohesion- Lexical cohesion refers to choice of vocabulary which builds
up a cohesive text. Examples of lexical cohesion could be repetition, use of

synonym, subordinate or superordinate word, or collocation.

1.45 Grammatical equivalence
Lexical structure of a language helps to provide options for analyzing and describing
experiences. Grammar of a language is a system of fixed principles which determines
combination of phrases and words through which information or experience could be
expressed explicitly. Grammatical system consists of two main fields; morphology and
syntax. Morphology concerns with structures of the words and syntax concerns with

grammatical structures of whole sentences, and sentence functions (Baker 2003, 84). Every
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language functions according to different grammatical system in terms of time, number,
gender, case, person, animacy, word order and so on, which affects translation decisions
(Knittlova 2003, 92). Regarding translation, grammatical choices are obligatory.
Consequently, grammatical rules should be adhered. Target language, which functions with
the same grammatical categories like source language, such as number, gender, or tense,
should transfer it commonly. Differences between source language and target language in
terms of grammatical structures might affect the dominant message of text during
translation process. On the other hand, lexical choices are rather optional and depend on
translator (Baker 2003, 83-86).

Differences between grammatical systems of source language and target language may
result in omitting information, which could be important in the story in terms of
understanding the plot and deducing conclusion. Such information could be considered as
less important due to lack of a grammatical category in source language. However,
differences between grammatical systems may result in adding extra information to the
target text, which does not exist in source text. Modification of target text regarding adding
and omitting information should be taken into consideration, especially in terms of
impression of final translation (Baker 2003, 86-87).

Regarding modification of target text in terms of reformulation of the structure,
grammatical deviations might occur in source text, and represent difficulties during the
translation process. Grammatical configurations are accepted in limited types of contexts,
such as poetry, jokes, or advertisements. However, in most contexts are not acceptable.
Consequently, in many cases, translator is forced to reformulate text according to its
function in context (Baker 2003, 85).

1.5 Translation of personal and geographical names

1.5.1 Translation of personal names
Zlata Kufnerova claims that translation process of personal names should focus on
graphical systems of both source language and target language, level of acquirement of
certain names in target language, and cultural conventions (2003, 172-173). As for
graphical systems, English language and Czech language both uses Latin script.
Consequently, transference between those languages is easier in this aspect. Regarding
level of acquirement of a name in target language, changes in pronunciation should be also

taken into consideration during the translation process. Kufnerova clarifies that
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morphological aspect of West European surnames should be preserved, for example
‘Regan’ or ‘Bush’. In terms of surnames of for instance French or Spanish origin,
translators often tend to modify spelling according to pronunciation. As a result, ‘Lopez’ or
‘Suarez’ could be transferred as ‘Lopéz’ and ‘Suaréz’. Regarding first names, in translation
from English language to Czech language should be preserved without change. For
instance ‘Johny’ is transferred as ‘Johny’, not ‘Honza’. First names, which are not
transferred in source language, remind that text has a foreign origin. Furthermore, it
suggests the text is a translation, not original text (Kufnerova 2003, 174).

According to Peter Newmark, “people’s first and surnames are transferred, thus
preserving their nationality, and assuming that their names have no connotations in the text
(1988, 214).” However, the names of saints and famous monarchs could be translated, if
they have and adequate equivalent in the source language. Some names are always
translated, for example names of popes. Names of philosophers and other classical names
are often naturalized, in other words transformed with a morphological change. For
instance, ‘Aristotle’, is ‘Aristotelés’ (Newmark, 214-215).

As for Newmark, first and surnames, which have accepted translation in target
language, should be kept. “If the name becomes commonly used, it may be modified in
pronunciation and spelling (1995, 70).” He claims that nowadays people feel pride on their
names, and national and linguistic independence. Consequently, translation of first and
surnames is not acceptable in these cases. Regarding names with connotative meaning,
especially in fiction, translator should preserve names without any change and explain
connotation in explanatory text (Newmark 1995, 71).

Mona Baker claims that translation of personal names should respect grammatical
rules of target language (2003, 83). Considerable difference between Czech language and
English language are cases. Translation of personal names requires declension of endings

with respect of relevant case.

English cases Czech cases
Nominative John is student Nominative Jan je student
Accusative Please help John Genitive Bez Jana
Genitive Itis John’s dog Dative (possessive) | K Janovi
Accusative Vidim Jana
Vocative Jane
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Locative O Janovi

Instrumental S Janem

1.5.2 Translation of geographical names

Peter Newmark clarifies how to deal with geographical names. As for him, many
geographical names have fixed and commonly used equivalents in target language and their
new translation would be irrelevant. In addition, “translator has to respect country’s wish to
determine its own choice of names for its own geographical features (1988, 216).”
Translator should find out how a particular geographical name is used, for example English
names for Italian towns, rivers, or mountains. Furthermore, translator should take into
consideration that different languages use different names for geographical areas.
Geographical names have no connotations. On the other hand, if geographical names in
literary texts have connotative meaning, and readers probably would not know it, translator
should explain his version of translation (Newmark 1995, 72). Moreover for Newmark,
“where the denotation of the name is not known or obscure to the reader the translator
often adds the appropriate generic name, such as ‘the river Rehe’ (...) (1995, 72).”
Regarding names of streets and squares usually are transferred without translating, for
instance, ‘Times Square’ in New York City. On the other hand, some exceptions must be
mentioned, such as ‘Trafalgar Square’ is usually declined in Czech; ‘Trafalgarské
namesti’. Regarding names of geographical areas, such as mountains, rivers or gulfs,
should be translated, for example ‘Appalachian Mountains’ as ‘Apalacské pohori’, or ‘Gulf
of Mexico’ as ‘Mexicky zaliv’ (Newmark 1995, 72).

1.6 Third language in source text

Passages in third language might appear in source text. In this case, source text is
bilingual and translator has to decide how to translate it. Milan Hrdlicka claims that such
expression could be translated into target language despite of its bilingualism. As for him,
it is not an appropriate solution. Third language fulfils certain function in source text and
translation would revise aesthetic effect of the text. He claims that better solution is to
preserve billingualism and translate it in target language dialect or include postscript, for
example; “Fekla Spanélsky”, or “Fekla dialektem” (Hrdlicka 2014, 69-71).
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However, bilingual expression could be preserved in translation. This solution would
be appropriate if third and target languages would be related languages. Hrdli¢ka stands
following process of analysis of the text (2014, 71):

1. First of all, identification of languages included in the source text, then

specification of their relation and understandability for recipients.
2. Secondly, determination of quantitative representation of languages in the text.
In other words, which language dominates in the text.

3. Thirdly, finding of relation between languages included in bilingual passage in
comparison to language in the rest of the text. In other words, comparison to
‘main language’ of the text. Two outcomes might appear; main language of the
text is identical with one language of the bilingual passage, or main language of
the text is not identical with any language included in bilingual passage.
Consequently, without proper language education, bilingual passage would be
inunderstandable for recipients.

Milan Hrdlicka follows translation process according to Levy, who suggest translating
passages which are important for meaning, and preserve short passages such as greetings,
phrases, addressing, or postscripts in third language. Consequently, solution would be;
“Odpoveédel spanélsky” or “Podekoval Spanélsky” (Hrdlicka 2014, 71).

1.6.1 Translation of dialect
Dialect is a variety of language spoken by a specific group of people. As for Mona
Baker, she classifies dialect into three groups (2003, 15):

1. Geographical dialect, typical for speakers who live on particular geographical
area, for instance Welsh dialect, Scottish dialect, and also differences between
American English and British English could be classified as dialect Other
example could be dialects, which are no longer in use in contemporary diction,
such as Yankee dialect.

2. Temporal dialect, for example “words and structures used by members of
different age groups within a community, or words use at different periods in the
history of a language (Baker 2003, 15).”

3. Social dialect, or sociolect, is words and structures of words, spoken by members
of distinct social classes, or ethnic groups. For example social dialect of

members of upper class, or members of lower class.
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Peter Newmark clarifies that “dialect functions to show a slang use of language, to
stress social class contrasts, and more rarely, to indicate local cultural features (1988, 194-
195).” Translation of foreign dialect in dialect of target language would be risky in terms of
being outdated, especially nowadays. Furthermore for Newmark, using of dialect in
translation localize the text and make reading much more difficult for recipient. Kufnerova
claims that target language dialect could be misunderstood and even evoke ridicule.
Consequently, source language dialect does not need to be translated into target language
dialect. According to Kufnerova, translator should find out if dialect fulfills any
characteristic function in source text. Otherwise it is translated in standard language
(Kuffnerova 2003, 69). Milan Hrdlicka stands different point of view. He claims that
translation in target language dialect creates characteristic effect and should not be
deprecated in translation (2014, 72-73). As for Peter Newmark, translation in target
language dialect would be appropriate only if translator were completely familiar with it, in
other words, dialect is part of language basis of translator (1988, 194-195).

Furthermore for Newmark, “dialect words can often be confused with neologisms and
colloquialisms, including swearwords, and they may merge with occupational jargon. (...)
In English, they appear as deformations of standard words (1988, 181-182).” Unfindable
words could be also misprints, mistakenly considered as dialect expression (Newmark,
177).

Newmark in his Textbook of Translation states an example of such a translation of
German working-class dialect in English language. He emphasizes that dialect should be
produced naturally and only small amount of dialect from source text should be preserved
in target text. Furthermore, Newmark ignores incorrect grammar and spelling of the source
text. As for him, “these linguistic features are irrelevant in a dialect, which is a self-
contained variety of language not a deviation from standard language (Newmark 1988,
195).”

According to Newmark, in some cases, dialect words could be considered as
unfindable words, as they cannot be found in dictionaries. Unfindable words should never
be omitted. Translator must make compromise according the contextual meaning and

morphological structure of the word (Newmark 1988, 183).
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2 TRANSLATION
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Obrazek
(1920)

Ptolemaiovi katakomby a tesané hrobky jako z no¢nich mir jsou ta prava mista pro ty,
kteti vyhledavaji stragidelnd, podivna a odlehla mista. Splhaji do mésicem osvétlenych vézi
ziicenych hradl podél Ryna a klopytaji pod ¢erné, pavucinami pokryté, rozptylené kameny
v zapomenutych Asijskych méstech. Strasidelné lesy a pusté hory jsou pro né jako svatyné
a na neosidlenych ostrovech se toulaji pobliz zlovéstnych monoliti. Ale ten, kdo se
skute¢n¢ vyziva v pfisernostech, a pro koho je kazdy dalsi zachvév nevyslovné hriizy to
farem v zapadakovech Nové Anglie. Zde se temné prvky sily a osaméni misi S grotesknosti
a nevédomosti, a spole¢né tvoii hrtiznou dokonalost.

Ovsem nejdesivejsi ze vSech pamatek jsou holé, dievéné domky odlehlé od cest.
Obvykle se kr¢i na n&jakém vlhkém, travnatém svahu, nebo se opiraji o skalni vybé&zek.
Vice nez dvé sté let se tam opiraji nebo kréi. Za tu dobu se vinna réva rozrostla, stromy
vyrostly a jejich koruny zhoustly. Dnes uz jsou téméf skryty pod nevazanou hojnosti zelené
a ochrannym zévojem stinu. Malé okenni tabulky otfesené ziraji, jakoby snad pomrkéavaly
skrz smrtelné strnuti, které odvraci Silenstvi otupenim vzpominek na nevyslovitelné.

V téchto domech Zily celé generace podivnych lidi, jaké svét nikdy nespattil. Jejich
predkové byli lapeni temnou a fanatickou virou, kterd je odloucila od ostatnich lidi. Proto
hledali odlehlé¢ misto, které by jim poskytovalo svobodu. Zde potomci této vitézné rasy
skutecné vzkvétali, aniZ by byli omezovani vlastnim druhem. Navzdory tomu je sviralo
désivé otroctvi sklicujicich preludi jejich mysli. Puritani se odtrhli od osvicené civilizace a
tim se jejich sila vydala neobvyklymi cestami. Ve své izolaci, chorobném sebepotlacovani
a snaze o souziti s nelitostnou pfirodou, nabyvali skrytych ryst z prehistorickych hlubin
jejich chladného severského dédictvi. Jak naznacuje skuteCnost a pfisna filozofie, hiichy
téchto lidi nebyly nijak vyjimecné. Chybovali tak, jako by mél chybovat kazdy smrtelnik a
jejich ptisny tad je predevsim nutil vSe ukryvat, takze v to, co ukryvali, postupné ztratili
zalibu. Pouze tiché, ospalé zirajici domy v temnych lesich mohou prozradit skryta
tajemstvi davnych dob, avSak nejsou sdilné a jen neochotné setfdsaji ospalost, kterd jim
pomaha zapomenout. Clovék by si nékdy pomyslel, ze strhnout tyto domy by bylo
milosrdenstvim. Jist¢ by se mu pak nezdaly zI¢ sny.

Jedno listopadové odpoledne roku 1896 mé praveé jedna takova, Casem poznamenana

budova, kterou jsem pravé popsal, pfiméla schovat se pfed vydatnym destém. Jakykoli
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ukryt byl lepsi, nez setrvavat venku. N&jaky Cas jsem cestoval za lidmi z Miskatonického
udoli, kde jsem hledal jisté¢ genealogické tidaje. Ma cesta byla dalekd, tocitd a ponékud
problematického charakteru. I navzdory pokrocilému ro¢nimu obdobi jsem povazoval
bicykl za vhodny prostiedek. Ocitl jsem se na zdanlivé opusténé cesté, kterou jsem si
vybral jako nejkratsi cestu do Arkhamu. Boufe mé zaskocila ve chvili, kdy jsem byl daleko
od mést. Na upati skalnatého kopce jsem objevil jediny mozny ukryt. Stala tam stara,
odpudivé vyhlizejici dfevéna budova, jejiz matna okna na mé pomrkavala zpoza dvou
opadanych jilmt. Ackoli je dim odlehly od cesty, nemile na mé¢ zaptisobil jiz od prvni
chvile, kdy jsem ho spatfil. Cestné a zdravé budovy nehledi na cestovatele tak potutelnd a
vtiravé. V mych genealogickych vyzkumech jsem se setkal se sto let starymi legendami,
které mé proti takovymto mistim znacn€ ovlivnili. Nicméné sila zivla byla tak silnd, ze
piekonala mé zabrany. Neotalel jsem a roztla¢il sviij stroj po zarostlém svahu az k
zavienym dvefim, které se zdaly byt podmanivé a zaroven tajntstkaiské.

I ptesto, ze se mi diim zdal opustény, ¢im vice jsem se k nému priblizoval, tim méné
jsem si tim byl jist. T kdyz byly cesticky zarostlé plevelem, stale si zachovavaly svij
vzhled, coz vyvracelo mou domnénku, ze je dim opustény. Tudiz nez abych zkusil dvete
oteviit, radgji jsem zaklepal, a pfitom pocitil strach, ktery jsem mohl jen stézi vysvétlit.
Zatimco jsem stal na drsném, mechem zarostlém kameni, ktery slouzil jako zdprazi, letmo
jsem pohlédl na okna vedle dvefi a na pfi€né okno nade mnou. Ackoli byla okna stard a
rozvrzana, a kvili $pin€ skrz né€ nebylo téméi vidét, nebyla rozbita. I navzdory odlehlosti a
celkovému zanedbani byl dim jist¢ obydleny. Nicméné mé klepani nevyvolalo Zadnou
reakci, zkusil jsem tedy otevtit zrezivélou zapadku. Dvetfe nebyly zamcené. Uvniti byla
mala pfedsin s opryskanymi zdmi. Ze dvefi se linul slaby, ale velmi odpudivy zapach.
Vesel jsem, v rukach podepirajic bicykl a zaviel za sebou dvefe. Pfede mnou stoupalo uzkeé
schodi$té. Pod nim byla mal4 dviika, pravdépodobné od sklepa, a nalevo a napravo byly
zaviené dvete do pokoju.

Opftel jsem bicykl o zed’, oteviel dvefe nalevo a vesel do malé mistnosti s nizkym
stropem. Mistnost byla tlumené osvétlena dvéma zapraSenymi okny a vybavend tim
nejprostSim a nejjednodussim zplisobem. Vypadala jako obyvaci pokoj, nebot’ zde byl
stolek, n€kolik kiesel a masivni krb. Na krbové fimse tikaly starozitné hodiny. Knih a listin
zde bylo pomdlu a v pfevladajicim Seru jsem nemohl piecist jejich nazvy. Zaujal mé
jednotny, zastaraly nadech zobrazeny v kazdém viditelném detailu. VétSina domi v této

oblasti je bohata na rizné pozustatky minulosti, ale tento diim je nezvykle jednotny. V
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zadné mistnosti jsem nemohl najit jediny pfedmét z porevolucni doby. Kdyby diim nebyl
tak skromné zatizeny, byl by to raj pro sbératele.

Pti prazkumu obydli mé znovu piepadla ona nelibost, kterou ve m¢ prvné vyvolal
pohled na pochmurny zevnéj$ek domu. Neslo mi na mysl, co byla pficina mych obav a co
se mi tak osklivilo, ale néco na té atmosfére pfipominalo bezboznou dobu, nelibou hrubost
a tajemstvi, ktera méla byt zapomenuta. Nemél jsem sebemensi chut’ se posadit, pfechazel
jsem po mistnosti a zkoumal rtizné predméty, které mi padly do oka. Prvni objekt mé
zvidavosti lezel na stole. Byla to kniha primérné velikosti a tak predpotopniho vzhledu, az
m¢é pickvapilo, Zze se s ni setkavam jinde nez v muzeu nebo v knihovné. M¢la koZenou
vazbu s kovovym zdobenim a vypadala velice zachovale. Bylo neobvyklé se s takovou
knihou setkat v tak prostém obydli.

Muj uzas jesté vzrostl, jakmile jsem ji oteviel na prvni strance, nebot’ se jednalo o
vzacny vytisk Pigafettova popisu oblasti Kongo, napsaného v latiné podle zapiskil
namoinika Lopéze a vyti§téného ve Frankfurtu roku 1598. Casto jsem o této knize
slychaval, i o ilustracich bratr De Bryovych. Neklid mé na chvili opustil a ja zatouZzil v ni
zalistovat. Rytiny byly vskutku zajimavé, zcela zakreslené podle predstavivosti a popist.
Cernosi méli bilou kiizi a bélosské rysy. Kdyby neobyéejné banalni okolnosti nerozrusily
mé unavené nervy a neozivily ve mné pocit znepokojeni, knihu bych tak rychle nezavrel.
Co mé znepokojilo, byla ipornost, s jakou se svazek neustale oteviral na ilustraci XII, ktera
v hriiznych detailech zobrazovala feznictvi kanibali z kmene Anziki. Stydél jsem se za
svou citlivost k nécemu tak obycejnému, i1 presto mé obrazek znepokojil, obzvlast v
souvislosti s ndsledujici pasazi o Anzické gastronomii.

Otocil jsem se k vedlejsi polici a prohliZel si jeji skromny obsah; Bibli z osmnéctého
stoleti, Poutnikovu cestu ze stejného obdobi, ilustrovanou grotesknimi dievoryty a
vytiSt€nou tvlircem almanacht IsaidSem Thomasem. Dale polorozpadly vytisk Magna
Christi Americana od Cottona Mathera a n¢kolik dalSich, stejné starych knih. Mou
pozornost nahle upoutal zfetelny zvuk krokii v patfe nade mnou. Zprvu mé to ptrekvapilo a
vylekalo, jelikoZ na mé predeslé klepani nikdo nereagoval. Posléze jsem dosel k zavéru, ze
ten, jehoz kroky jsem slySel, se pravé probudil z hlubokého spanku. O to méné¢ mé
piekvapilo, Ze kroky byly slySet na rozvrzanych schodech. Krok byl téZky, pfesto se zdalo,
Ze je v ném jakasi podivna opatrnost- vlastnost, kterd se mi nelibila pravé proto, ze krok

byl tézky. Pii vstupu do mistnosti jsem za sebou zaviel dvefe. Po chvili ticha, kdy si
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neznama osoba pravdépodobné v piredsini prohlizela muj bicykl, bylo slyset, jak n¢kdo
sahd po klice a dvefe se znovu oteviraly.

Ptede mnou stala osoba tak podivného vzhledu, ze kdyby mi to mé sluSné vychovani
dovolilo, hlasité¢ bych kficel. Stary a rozedrany vzhled mého bélovousého hostitele ve mé
vyvolaval udiv i Gctu zéroveinl. Nemohl méfit méné nez Sest stop a navzdory tomu, ze
vypadal state a chud¢, byl télnaty a mohutny. Jeho obli¢ej byl az po tvafe zarostly
dlouhymi vousy a také se zdal neobvykle zarudly a malo vrasCity, nez jak by c¢lovek
ocekaval. Pies ¢elo mu padal pramen bilych, ¢asem profidlych vlasi. Ackoli byly jeho
modré o¢i podlité krvi, vypadaly nevysvétlitelné pronikavé a jasné. Muz byl tak zanedbany,
ze jeho vzhled mohl byt elegantni stejn¢ jako plisobivy. Avsak kvili své neupravenosti byl
navzdory svému obli¢eji a postave dosti odpudivy. Mohl jsem jen tézko posoudit, z ¢eho se
jeho odév skladal, ale nepiipadal mi nic vic, nez jen smésice hadri dovrSena parem
vysokych tézkych bot. Muzova strohd Cistota piedcila veskery popis.

Soud¢ podle jeho vzhledu a instinktivnimu strachu, ktery ve mé vyvolaval, jsem
ocekaval projev nepratelstvi, a tak jsem se témeét zachvél piekvapenim a pocitem
zvlastniho nesouladu, kdyz mé vyzval, abych se posadil, a oslovil m¢ tenkym slabym
hlasem plnym podlézavé tcty a vlidné pohostinnosti. Muz mluvil velice zvlastni feci;
mimofadné silnym Yankeeskym dialektem, ktery jsem az do ted povazoval za mrtvy.
Pozorn¢ jsem jeho feci naslouchal. Posadil se naproti m&, abychom si popovidali.

Privital mé slovy: “Zastihnul vas dést, ze? Sem rad, Ze ste byl tak blizko domu a
napadlo vas vejit dovnitt. Jisté bych vas slysel, kdybych neusnul- uz nejsem tak mlade;j
jako diiv, bez potadnyho Slofika uz se asi nevobejdu. Mate namifeno daleko? Moc lidi tu
nevidam, zrovinka vod ty doby co zavfeli cestu do Arnkhamu.” OdpovEédél jsem, Ze cestuji
do Arkhamu a omluvil se za mé neomalené vniknuti do jeho domu, nac¢ez pokracoval.

“Rad vas vidim, mladej pane - novejch tvafi tu moc nepotkam a uzZ toho neni moc, co
by mi udé€lalo radost. Ste z Bostonu, ze? Nikda jsem tam nebyl, ale mést'aka poznam hned-
v osmdesatym ¢tvrtym tu byl jeden méstackej ucitel, ale z ni¢eho nic skoncil a vod ty doby
o ném nikdo neslySel.” V tu chvili se muz dal do potutelného smichu, a na mou otazku, co
ho tak rozesmalo, neodpovédel. Zdalo se, ze méa smysl pro humor, avSak soud¢ podle jeho
zevn¢jSku byl jistym zplsobem vysttedni. Chvili tlachal s téméf hore¢natou vlidnosti a
napadlo mé se ho zeptat, kde pfiSel k tak vzacné knize, jako je Pigafettovo Regnum Congo.
Dojem, ktery ve mné svazek zanechal, m¢ dosud neopustil, tudiz jsem pii zmince o ni citil

jisté zavahani. Zvédavost zajisté pred¢ila vSechny obavy, které se ve mné nahromadily od
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chvile, kdy tento dim poprvé upoutal mou pozornost. Ma otazka zjevné nebyla nevhodna,
nebot’ mi vzapéti oteviené odpoveédel a zbavil mé tak veskerych rozpakd.

“Ach ta kniha o Africe? Kapitain Ebenezer Holt ji se mnou v Sedesatym devatym
vymeénil. Ten Holt, kterej padl ve valce.” Néco mi na tom jméné bylo povédomé a piimélo
mé vénovat mu vEétsi pozornost. Setkal jsem se s nim pfi své genealogické praci, ale nebylo
v zadnych zdznamech z porevolu¢ni doby. Napadlo mé&, zdali by mi mij hostitel mohl
pomoci s ulohou, na které pracuji, a rozhodl jsem se, ze se ho zeptam pozd¢ji. Mezitim
pokracoval.

“Ebenezer byl n¢kolik let na obchodni lodi Salem a v kazdym pfistavu vzdycky sebral
néjakou podivnou véc. Myslim, Ze tu knihu si pfivez z Londyna. Rad chodival do kramu.
Jednou sem byl u né¢j doma na kopci a obchodoval s konimi, kdyz sem uvid¢l tudle knihu.
Moc se mi libily ty obrazky tak ji se mnou vymeénil. Tadle podivna kniha- vezmu si bryle”
Muz Smétral ve svych hadrech a vytdhl Spinavé a ohromé starozitné bryle s malymi
osmiuhlymi skly a kovovymi obrouckami. Nasadil si je, natdhl se pro svazek a opatrné
obracel stranky.

“Ebenezer umél Cist latinsky, ale ja ne. M€l sem dva nebo tii ucitele, ktery mi z ni ¢etli
a taky pastora Clarka, ten vo némz se fika, ze se utopil v rybniku. Vy byste z ni néco
piecet?” Rekl jsem mu, Ze ano, a e bych mu pielozil prvni odstavec. Muz nebyl natolik
vzdélany, aby mé opravil, kdybych udélal chybu. Podle jeho détinské radosti mi bylo jasné,
ze se mu ma anglickd verze libi. Jeho néklonost se mi protivila, ale nevédél jsem, jak se od
néj vzdalit tak, abych ho neurazil. Zaliba toho starého muZe v obrazcich knihy, kterou si
neumél piecist, m¢ pobavila a pomyslel jsem si, o kolik 1épe by si dovedl piecist téch
nékolik anglicky psanych knih, které dekorovaly pokoj. Odhaleni muZovi jednoduchosti
zazehnalo mé nejasné obavy a jeho nesouvislé tlachdni mé pifimélo v ismév.

“Rikam si, jak obrazky umé&j pfimét ¢lovéka myslet. Tieba tady ten na zacatku. Uz si
nékdy videl takovy stromy? S velkym listim co sebou mavaj nahoru a dolt? A ti muzi- to
nemuzou byt cernosi- to by museli bejt vyssi- vypadaji spi$ jako rudosi, i kdyZ je to Afrika.
Tito zivocCichové vypadaj jak opice, nebo naptil opice a naptl ¢lovek, ale nikda jsem o
nicem takovym neslySel.” Muz ukazal na kresbu tzasného tvora, ktery pfipominal draka s
hlavou aligatora.

“Ale ted’ ti ukazu to nejlepsi- tady vprostied.” Muzlv hlas trochu zesilil, o¢i se mu
rozjasnily a jeho ruce se zdaly byt vic nemotorné, nez piedtim, ale stale slouzily svému

ucelu. Kniha se sama oteviela na oné odpudivé ilustraci XII, zobrazujici feznictvi kanibali
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z kmene Anziki, jakoby si ji nékdo Casto prohlizel. Opét ve mné zavladl neklid, ale nedal
jsem to nijak najevo. Obzvlast' bizardni véc byla, ze ilustrator nakreslil afriCany s
belosskymi rysy; lidské koncetiny a roz¢tvrcené ¢asti tél poveésené na zdech byly désivé,
kdezto tfeznik se sekyrou v ruce do obrazku ponékud nezapadal. Mého hostitele pohled na
obrazek tesil stejnou mérou, s jakou mé se protivil.

“A co si myslite Vo tomdle? Néco takovyho vidite poprvy, ze?” Kdyz jsem to uvidél,
fek jsem Ebovi Holtovi, Ze todle s ¢clovékem pohne a rozproudi mu to krev v zilach! Kdyz
si ¢tu o zabijeni- tfeba jak zabijeli Midjance- umim si to pfedstavit, ale nemam zadnej
obrazek. Tady cloveék vidi uplné vSecko. Mozna je to hiich, ale nerodime se snad a
nezijeme v hfichu? Ten rozsekanej chlap mé pobavi vzdycky, kdyz se na néj podivam.
Musim se na néj poiad divat. Vidite, jak mu tadydle feznik useknul ty nohy? A tady je jeho
hlava na lavici, vedle ma jednu ruku a druhd je na zemi vedle kusu masa.”

Jak muz dale mumlal v Sokujici extazi, vyraz jeho zarostlého brylatého obliceje se
zmeénil v néco nepopsatelného, avsak jeho hlas spise zeslabl. Oproti tomu mé pocity by
sotva n€kdo popsal. VSechna ta hrliza, ktera byla pfedtim nejasna, ve mné najednou ozila a
byla az nepfijemné skutecnd. To staré a odporné zvire, které¢ sedi v mé bezprostiedni
blizkosti, se mi nevyslovné hnusilo. O jeho Silenstvi, nebo alespoil o perverznosti jeho
osobnosti jiz nebylo tieba diskutovat. Posléze jiz témét Septal chraplavym hlasem hor$im
nez kiik. Chvél jsem se a mlcky ho dale poslouchal. “Jak fikdm, obrazky pfimé&j ¢lovéka
myslet. Vite, mladej pane, ta kniha je pro mé jako opilcova kotalka. Potom co mi Ebb dal
tudle knihu jsem si ji Casto prohliZel, hlavn€ kdyZ pastor Clark kéazal v ty velky nacesany
paruce. Jednou mé¢ napadlo néco zdbavnyho- ted’ se mladej pane nelekejte- prohlizel jsem
si ten obrazek, a pak zabil ovci na masnej trh. Reknu vam, koukat se na ten obrazek a pak
az zabit ovci bylo mnohem lepsi.” Muziv hlas zeslabl jesté vice, az byl misty sotva
slySitelny. Zaposlouchal jsem se do zvuku desté¢ a fin¢eni malych Spinavych oken. Poté
mou pozornost upoutal himot bliZici se boutky, kterd byla v tuto ro¢ni dobu dost
neobvykla. Blesk a silné zahiméni v jednu chvili z €ista jasna otfasly vetchym domem az
do zakladd, ale Septalek si toho nejspis ani nevSiml.

“Zabit ovci bylo vo néco zabavngjsi, ale vite, nebylo to tipIné to pravy. Rikam si, jak
se v Cloveku probudi takova touha. Estli mladej pane, milujete Boha VSemohouciho,
nikomu to netikejte, ale ptisaham Bohu, Ze kviili tomu obrazku sem zacal touzit po stravé,
kterou nejde vypéstovat ani koupit- sed’te klidn¢, trapi vas néco mladej pane? - nic jsem

neudélal, jen jsem premyslel, jaky by to bylo, kdyby jo. Rika se, Ze maso zlep$uje krev a
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télo a Ze vam to da novej zivot a napadlo mé¢, ze by clovék moh zit vo néco dyl, kdyby jed
pofad to samy maso.” Septani z ni¢eho nic utichlo. Nepferusil ho ani mij strach ani silici
bésnéni bourky, kvili které mély mé oci zanedlouho spatfit zakourené osaméni spalenych
trosek. Zpusobila to velmi prosta a pon¢kud neobvykla udalost.

Kniha lezela pfesné¢ mezi ndmi a obrazek ohavné ziral smérem vzhiru. Kdyz muz
zaSeptal “potad to samy maso”, zaslechl jsem jemné dopadani kapek a na zlutych strankach
oteviené¢ knihy se néco objevilo. Pomyslel jsem si, ze je to dést’ prosakujici déravou
sttechou, ale ten nemé cervenou barvu. Na obrazku feznictvi Anzickych kaniball se
malebn¢ tipytily malé cervené kapky, které hriznosti rytiny dodavaly na skute¢nosti. Muz
si toho v§iml a prestal Septat diive, nez ho k tomu pfim¢l mutj zdéSeny vyraz. Pohlédl
vzhiiru smérem k pokoji v hornim patte, ze kterého pted hodinou odesel. Také jsem se tam
podival a nad nami, na popraskané omitce starobylého stropu, spatfil velkou nepravidelnou
rudou skvrnu, kterd se zdala, ze se zvétSuje 1 po dobu, co jsem se na ni dival. Nekticel
jsem, nepohnul ani brvou, pouze zaviel oci. O chvili pozdéji udeftil ten nejvétsi ze vSech
bleskl a srovnal se zemi ten proklety diim plny nepopsatelnych tajemstvi a ptinesl tlevu,

ktera spasila mou mysl.
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3.1 Methodology

Analytical part of the bachelor thesis deals with selected aspects of the short story The
Picture in the House from book The Complete Works of H.P. Lovecraft and its Czech
translation Obrazek. For the purpose of this bachelor thesis was used publication from
2011. Any officially published Czech translation of the short story The Picture in the
House was not found.

Every selected aspect of the original text is analyzed on the basis of theoretical
principles outlined in theoretical part of the bachelor thesis. Analysis is divided into three
parts. First part deals with equivalence | terms of usage of translation techniques (chapter
1.4.3 on page 19), which were applied during the translation process, namely transcription
technique, calque technique, and substitution technique of selected words. Furthermore,
first part explains cohesive aspect of the source text, and how is cohesion reached also in
translation (chapter 1.4.4). Second part of analysis deals with translation of personal and
geographical names; how are translated, what changes complete translation process and
what grammatical aspects must be adhered (chapter 1.5). Third part of analysis deals with
translation of dialectical passages in the text (chapters 1.6 and 1.6.1). Analysis explains the
best solution for translation and why other possibilities are not suitable.

Each part of the analysis includes practical examples and explanation. Words or
passages used as examples of translation techniques and textual cohesion were selected as
the most suitable and explainable. Example of dialectical passage was randomly selected

without any particular reason.
3.2 Equivalence

3.2.1 Transcription
(1a)* Honest, wholesome structures do not stare at travellers so slyly and hauntingly, and in

my genealogical researches I had encountered legends (...) (Lovecraft 2011).

(1b)? Cestné a zdravé budovy nehledi na cestovatele tak potutelnd a vtiravé. V mych

genealogickych vyzkumech jsem se setkal se sto let starymi legendami (...).

! a stands for example from the original text
2 b stands for corresponding translation
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(2a) The especially bizarre thing was that the artist had made his Africans look like white
men—the limbs and quarters hanging about the walls of the shop were ghastly, (...)
(Lovecraft 2011).

(2b) Obzvlast bizarni véc byla, ze ilustrator nakreslil africany s bélosskymi rysy; lidské

koncCetiny a roz¢tvrcené Casti tél povéSené na zdech byly désivé, (...).

(3a) The book fell open, almost of its own accord and as if from frequent consultation at
this place, to the repellent twelfth plate shewing a butcher‘s shop amongst the Anzique
cannibals (Lovecraft 2011).

(3b) Co m¢ znepokojilo, byla Gpornost, s jakou se svazek neustale oteviral na ilustraci XII,

ktera v hriznych detailech zobrazovala feznictvi kanibalii z kmene Anziki.

Pronouns ‘genealogical’, ‘bizarre’ and noun ‘cannibals’ are transferred into Czech
translation since they are commonly used in Czech language. Therefore, translation is
appropriate. Word ‘bizarre’ could be also translated as ‘podivna’ or “Zzvdstni’, but
translation ‘bizarni’ accurately expresses meaning of the utterance. Syntactical cathegory of
the words is preserved in translation. Both ‘genealogickych’ and ‘bizarni’ stand for
adjectives, and ‘kanibalii’ stands for noun. Furthermore, word ‘kanibalii’ is transferred
with modification of spelling according to pronunciation and ending of possessive case to

adhere grammatical rules of Czech language.

3.2.1.1 Calque

(1a) (...) an eighteenth-century Bible, a Pilgrim’s Progress of like period, illustrated with
grotesque woodcuts and printed by the almanack-maker Isaiah Thomas, (...) (Lovecraft
2011).

(1b) (...) Bibli z osmnactého stoleti, Poutnikovu cestu ze stejného obdobi, ilustrovanou

grotesknimi dfevoryty a vytisténou tviircem almanacht IsaidSem Thomasem.

Word ‘woodcuts’- ‘drevoryty’ in Czech, is an example of word-for-word translation.
As typical for calques, the whole expression is borrowed from source language, whereas

ellements of expression are translated separately; ‘wood’ as ‘drevo’ and ‘cuts’ as ‘ryty’.
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Word ‘drevoryty’ is widely used in Czech language, therefore is not difficult to understand

for speakers.

3.2.1.2 Substitution

(@) Leaning my cycle against the wall 1 opened the door at the left, and crossed into a small
lowceiled chamber but dimly lighted by its two dusty windows and furnished in the barest
and most primitive possible way. It appeared to be a kind of sitting-room, for it had a table

and several chairs, and an immense fireplace (...) (Lovecraft 2011).

(b) Opfel jsem bicykl o zed’, oteviel dvete nalevo a veSel do malé mistnosti s nizkym
stropem. Mistnost byla tlumené osvétlend dvéma zapraSenymi okny a vybavena tim
nejprost§im a nejjednoduss$im zpusobem. Vypadala jako obyvaci pokoj, nebot’ zde byl

stolek, n€kolik kiesel a masivni krb.

First sentence of the original text is well understandable, although it is complex.
Author wanted to avoid repetition of a noun ‘chamber’ and its anaphore ‘t’. In order to
make utterance more clear, first sentence of the original text is divided into two sentences
in translation, whereas the second one begins with ‘mistnost’ as substitution of non existing
device in original text. Both words ‘mistnosti’ in the first sentence and ‘mistnost’ in the
second sentence of translation corresponds to word ‘chamber’ in the original text.

Furthermore, substitution creates cohesive links in the text.

3.2.2 Textual Equivalence- Cohesion
This part of analysis is focused on cohesion (chapter 3.2.2). The source text is
composed of grammatical and lexical links between words, within sentences in various
paragraphs, which refers to words or sentences in surrounding paragraphs, and together
create cohesive text. All information in the text is logically connected and understandable.
Translation must be cohesive and well understangable for recipient as well as the original
text. The first selected paragraph is analyzed in terms of referential cohesion, and the

second one in terms of cohesion with conjunctions.

(1a) In the doorway stood a person of such singular appearance that | should have
exclaimed aloud but for the restraints of good breeding. Old, white-bearded, and ragged,
my host possessed a countenance and physique which inspired equal wonder and respect.

His face, almost hidden by a long beard which grew high on the cheeks, (...) But for his
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horrible unkemptness the man would have been as distinguished-looking as he was
impressive. This unkemptness, however, made him offensive despite his face and figure
(Lovecraft 2011).

(1b) Ptede mnou stala osoba tak podivného vzhledu, ze kdyby mi to mé slusné vychovani
dovolilo, hlasité bych kiicel. Stary a rozedrany vzhled mého b&lovousého hostitele ve mé
vyvolaval udiv i Gctu zaroven. Jeho oblic¢ej byl az po tvafe zarostly dlouhymi vousy (...)
Mu? byl tak zanedbany, Ze jeho vzhled mohl byt elegantni stejné jako pusobivy. Avsak

kvuli své neupravenosti byl navzdory svému obliceji a postavé dosti odpudivy.

Sellected paragraph is description of man who lived in the house. In the original text,
possessive pronouns ‘his’, ‘aim’ and personal pronoun ‘he’ refer to nouns ‘a person’, ‘my
host’, and ‘the man’, and create cohesive link. Therefore, the original text is well
understandable for recipient. The same cohesive aspect is preserved also in Czech
translation. Possesive pronouns ‘mého’, ‘jeho’, and verb in past tense ‘byl’ refer to nouns
‘osoba’, ‘hostitele’ and ‘muz’, and create comprehensive textual link. As a result, recipient

understands who is described in the paragraph.

(2a) I had somehow taken it for granted that the house was abandoned, yet as | approached
it 1 was not so sure; for though the walks were indeed overgrown with weeds, they seemed
to retain their nature a little too well to argue complete desertion. Therefore instead of
trying the door I knocked, feeling as I did so a trepidation I could scarcely explain. (...) The
building, then, must still be inhabited, despite its isolation and general neglect. However,

my rapping evoked no response, (...) (Lovecraft 2011).

(2b) | pFesto, ze se mi dim zdal opustény, ¢im vice jsem se k nému pfiblizoval, tim méné
jsem si tim byl jist. I kdyz byly cesticky zarostlé plevelem, stile si zachovavaly sviyj
vzhled, coz vyvracelo mou domnénku, zZe je dim opustény. TudiZ nez abych zkusil dvere
otevfit, rad&ji jsem zaklepal, a pfitom pocitil strach, ktery jsem mohl jen stézi vysvétlit.
(...) I navzdory odlehlosti a celkovému zanedbani byl dim jist¢ obydleny. Nicméné mé

Klepani nevyvolalo zadnou reakci (...).

Selected paragraph shows cohesive links in form of conjunctions. In the original text,
words ‘yet’, ‘therefore’, and ‘however’ connect information in paragraph and create

cohesive text. The same effect is reached in translation with Czech equivalents ‘presto’,
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‘tudii’, ‘nicméné’. As a result, links create sequence of events, which is well

understandable.
3.3 Translation of personal and geographical names

3.3.1 Personal names

Regarding personal names, translation process follows principles of Zlata Kufnerova
and Mona Baker (chapter 1.5.1). Sailor ‘Lopez’ is translated as ndmornik ‘Lopéz’ with
morphological change according to pronunciation. Names ‘Ebenezer Holt’ is transferred
without any change. lllustrations by the brothers ‘De Bry’ is translated as ilustracich
bratrii ‘De Bryovych’ with ending of possessive case. Shop of the cannibal ‘Anziques’ is
translated as reznictvi kanibalii z kmene ‘Anzikii’ with declension of ending. Printed by
almanac-maker ‘Isaiah Thomas’ is translated as vytisténou tviircem almanachii ‘Isaidsem
Thomasem’ with declension of endings according to Czech instrumental case. So rare a
book ‘Pigafetta's’ Regnum Congo is translated as ‘Pigafettovo’ Regnum Congo With
ending of possessive case, rotting bulk of ‘Cotton Mather's’ Magnalia Christi Americana
as polorozpadly vtisk Magnalia Christi Americana od ‘Cottona Mathera’ with ending of
genitive case. According to Milan Hrdlicka, third language fulfils certain function it target
language and translation would revise aesthetic effect of the text. Therefore, Latin names of
books Regnum Congo and Magnalia Christi Americana are transferred in target text

without translating.

3.3.2 Geographical names

As for geographical names, some of them that appear in the original text have fixed
and commonly used Czech equivalents, thus new translation would be irrelevant.
Consequently, such geographical names are preserved according to Czech equivalents in
Obrazek translation with morpohological changes according to pronunciation and
grammatical requirements of Czech language. Name for African region ‘Congo’ has
Czech equivalent oblast ‘Kongo’, ‘Africa’ continent as ‘Afrika’. German city ‘Frankurt’ is
transferred without any morphological change. Forgotten cities in ‘Asia’ is transferred as v
zapomenutych ‘Asijskych’ méstech. In the source text, Asia stands for noun, however in
Czech translation stands for adjective as a result of changed word order. He got this in
‘London’ is transferred as tu knihu si privez z ‘Londyna’. Name of continent Africa is used

in Yankee dialect; thet ‘Afriky " book, and is transferred as ta kniha o ‘Africe’. Despite that
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the ‘Afriky’ in the original text is dialectal expression, is translated in standard Czech
language. The Arkham city is not commonly known in Czech, therefore is transferred in
translation; I was going to ‘Arkham’ is translated ascestuji do ‘Arkhamu’. Geographical
area ‘Miskatonic Valley’ is translated as ‘Miskatonského udoli’, whereas Valley is

translated.

3.4 Dialect

The Picture in the House short story includes several passages in strong Yenkee
dialect, since one of the main protagonist lived in pre-revolution era. When translating
dialect, several questions should be taken into consideration. For instance, does dialect
fullfil any particular function in source text? Is it appropriate to translate dialect of source
language in dialect of target language? Is it better to translate dialect in non-standard Czech
or in standard Czech? Is the best solution to adapt dialect to language of the other
protagonist? Translation of dialect is explained in chapters 1.6 and 1.6.1.

Peter Newmark claims that dialect fulfill a function of showing a use of slang, to stress
contrasts between distinct social classes and stands as an indicator of features of local
culture in the text. As for Newmark, dialects are less frequently used nowadays.
Furthermore for him, translation in target language dialect would be appropriate only if
translator were completely familiar with it, in other words, dialect is part of language basis
of translator. According to his statement, dialectical passages are not translated in target
language variety of dialect, since are translated in non-standard Czech language. Adaption
of dialect in language of other protagonist would not the best solution. Both protagonists
are at different age, and come from different environment, since at least an effect of
different variety of language should be preserved. This is also the reason of usage dialect in
the original text; to show differences between boh protagonists. Consequently, cultural

differences between protagonists are also preserved in translation.

Example from original text:
—Glad ta see ye, young Sir—new faces is scurce arount here, an‘ I hain‘t got much ta
cheer me up these days. Guess yew hail from Bosting, don‘t ye? I never ben thar, but I kin

tell a taown man when I see ‘im— (Lovecraft 2011).
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Used translation:
Rad vas vidim, mladej pane - novejch tvari tu moc nepotkdm a uz toho neni moc, co by mi

udé¢lalo radost. Ste z Bostonu, ze? Nikda jsem tam nebyl, ale mést’aka poznam hned.

Possible translation in standard Czech:
Rad vés poznavam, mlady muzi. Do mého domu jiz moc lidi nezavita a v posledi dobé mi
jen malo véci dokaZe udélat radost. Pochazite z Bostonu, e ano? Clovéka z Bostonu

poznam na prvni pohled, ackoli jsem tam nikdy nebyl.

Possible translation in Southern Moravian Dialect:
Rad ta vidim, ogare. Do mojeho domu uz moc lidi nechodi a v posledni dobé mn¢ jen
malo véci dokaze udélat radost. Ste z Bostonu, Ze jo? Clovéka z Bostonu poznam enom ho

vidim, aj kdyZ sem tam nikdy nebyl.

In addition to translation in target language dialect, Kufnerova claims that translation
in target language dialect could be misunderstood and even evoke ridicule. According to

her statement, translation in target language dialect is not appropriate solution.
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CONCLUSION

This bachelor thesis dealt with the translation of a short story “The Picture in the
House”, written by Howard Phillips Lovecraft, and translation analysis of selected aspects,
namely usage of translation techniques, equivalence, translation of personal and
geographical names, and translation of dialect. Thesis was divided into three main parts;
theoretical part dealing with related theoretical principles, translation of a short story, and
analytical part.

The first part of the theoretical part discussed what translation is in general and what
relationship is between writer and recipient, and between translator and recipient, and why
is this important to know in translation process. Furthermore, theoretical part provided a
brief overview of main kinds of translation and discussed textual equivalence in terms of
creation of appropriate equivalent with the same meaning as the original text. Theoretical
part explained how to deal with non-equivalent expressions. The second part of the
theoretical part was related to translation analysis, including explanation of eight types of
translation techniques used in case of no appropriate equivalent in target language. This
theoretical part also focused on textual cohesion, specifically what is the purpose of
cohesive links in the text and how to reach the same cohesive effect in translation as in the
original text. Moreover, theoretical part discussed translation of personal and geographical
names, regarding modification in spelling according to pronunciation. The last chapter of
theoretical part discussed types of dialect and various approaches to translation of
dialectical passages.

Analytical part of this bachelor thesis was divided into three parts. First part
analyzed equivalence | terms of usage of translation techniques. It was proved that
translation techniques were used appropriately to express exact meaning of the text. First
part of the analysis also proved that translation reached the same cohesive effect as the
original text. Second part of analysis dealt with translation of personal and geographical
names with respect of grammatical rules of target language, such as adhering of Czech
cases and morphological changes according to pronunciation. Third part of analysis dealt
with translation of dialectical passages. It was proved that the most appropriate solution for
translation of dialectical passages is translation in non-standard Czech language. Analysis

also proved why other possibilities are not suitable.
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APPENDICES

Pl Source text- “The Picture in the House” by H.P. Lovecraft



APPENDIX P I: SOURCE TEXT

The Picture in the House
(1920)

Searchers after horror haunt strange, far places. For them are the catacombs of
Ptolemais, and the carven mausolea of the nightmare countries. They climb to the moonlit
towers of ruined Rhine castles, and falter down black cobwebbed steps beneath the
scattered stones of forgotten cities in Asia. The haunted wood and the desolate mountain
are their shrines, and they linger around the sinister monoliths on uninhabited islands. But
the true epicure in the terrible, to whom a new thrill of unutterable ghastliness is the chief
end and justification of existence, esteems most of all the ancient, lonely farmhouses of
backwoods New England; for there the dark elements of strength, solitude, grotesqueness,
and ignorance combine to form the perfection of the hideous.

Most horrible of all sights are the little unpainted wooden houses remote from
travelled ways, usually squatted upon some damp, grassy slope or leaning against some
gigantic outcropping of rock. Two hundred years and more they have leaned or squatted
there, while the vines have crawled and the trees have swelled and spread. They are almost
hidden now in lawless luxuriances of green and guardian shrouds of shadow; but the small-
paned windows still stare shockingly, as if blinking through a lethal stupor which wards off
madness by dulling the memory of unutterable things.

In such houses have dwelt generations of strange people, whose like the world has
never seen. Seized with a gloomy and fanatical belief which exiled them from their kind,
their ancestors sought the wilderness for freedom. There the scions of a conquering race
indeed flourished free from the restrictions of their fellows, but cowered in an appalling
slavery to the dismal phantasms of their own minds. Divorced from the enlightenment of
civilisation, the strength of these Puritans turned into singular channels; and in their
isolation, morbid selfrepression, and struggle for life with relentless Nature, there came to
them dark furtive traits from the prehistoric depths of their cold Northern heritage. By
necessity practical and by philosophy stern, these folk were not beautiful in their sins.
Erring as all mortals must, they were forced by their rigid code to seek concealment above
all else; so that they came to use less and less taste in what they concealed. Only the silent,
sleepy, staring houses in the backwoods can tell all that has lain hidden since the early

days; and they are not communicative, being loath to shake off the drowsiness which helps



them forget. Sometimes one feels that it would be merciful to tear down these houses, for
they must often dream.

It was to a time-battered edifice of this description that | was driven one afternoon in
November, 1896, by a rain of such chilling copiousness that any shelter was preferable to
exposure. | had been travelling for some time amongst the people of the Miskatonic Valley
in quest of certain genealogical data; and from the remote, devious, and problematical
nature of my course, had deemed it convenient to employ a bicycle despite the lateness of
the season. Now | found myself upon an apparently abandoned road which I had chosen as
the shortest cut to Arkham; overtaken by the storm at a point far from any town, and
confronted with no refuge save the antique and repellent wooden building which blinked
with bleared windows from between two huge leafless elms near the foot of a rocky hill.
Distant though it was from the remnant of a road, the house none the less impressed me
unfavourably the very moment | espied it. Honest, wholesome structures do not stare at
travellers so slyly and hauntingly, and in my genealogical researches | had encountered
legends of a century before which biassed me against places of this kind. Yet the force of
the elements was such as to overcome my scruples, and | did not hesitate to wheel my
machine up the weedy rise to the closed door which seemed at once so suggestive and
secretive.

| had somehow taken it for granted that the house was abandoned, yet as | approached
it 1 was not so sure; for though the walks were indeed overgrown with weeds, they seemed
to retain their nature a little too well to argue complete desertion. Therefore instead of
trying the door | knocked, feeling as | did so a trepidation I could scarcely explain. As |
waited on the rough, mossy rock which served as a doorstep, | glanced at the neighbouring
windows and the panes of the transom above me, and noticed that although old, rattling,
and almost opaque with dirt, they were not broken. The building, then, must still be
inhabited, despite its isolation and general neglect. However, my rapping evoked no
response, so after repeating the summons | tried the rusty latch and found the door
unfastened. Inside was a little vestibule with walls from which the plaster was falling, and
through the doorway came a faint but peculiarly hateful odour. | entered, carrying my
bicycle, and closed the door behind me. Ahead rose a narrow staircase, flanked by a small
door probably leading to the cellar, while to the left and right were closed doors leading to

rooms on the ground floor.



Leaning my cycle against the wall 1 opened the door at the left, and crossed into a
small lowceiled chamber but dimly lighted by its two dusty windows and furnished in the
barest and most primitive possible way. It appeared to be a kind of sitting-room, for it had a
table and several chairs, and an immense fireplace above which ticked an antique clock on
a mantel. Books and papers were very few, and in the prevailing gloom I could not readily
discern the titles. What interested me was the uniform air of archaism as displayed in every
visible detail. Most of the houses in this region | had found rich in relics of the past, but
here the antiquity was curiously complete; for in all the room I could not discover a single
article of definitely post-revolutionary date. Had the furnishings been less humble, the
place would have been a collector‘s paradise.

As | surveyed this quaint apartment, | felt an increase in that aversion first excited by
the bleak exterior of the house. Just what it was that | feared or loathed, | could by no
means define; but something in the whole atmosphere seemed redolent of unhallowed age,
of unpleasant crudeness, and of secrets which should be forgotten. | felt disinclined to sit
down, and wandered about examining the various articles which | had noticed. The first
object of my curiosity was a book of medium size lying upon the table and presenting such
an antediluvian aspect that | marvelled at beholding it outside a museum or library. It was
bound in leather with metal fittings, and was in an excellent state of preservation; being
altogether an unusual sort of volume to encounter in an abode so lowly. When | opened it
to the title page my wonder grew even greater, for it proved to be nothing less rare than
Pigafetta‘s account of the Congo region, written in Latin from the notes of the sailor Lopez
and printed at Frankfurt in 1598. | had often heard of this work, with its curious
illustrations by the brothers De Bry, hence for a moment forgot my uneasiness in my desire
to turn the pages before me. The engravings were indeed interesting, drawn wholly from
imagination and careless descriptions, and represented negroes with white skins and
Caucasian features; nor would | soon have closed the book had not an exceedingly trivial
circumstance upset my tired nerves and revived my sensation of disquiet. What annoyed
me was merely the persistent way in which the volume tended to fall open of itself at Plate
XII, which represented in gruesome detail a butcher‘s shop of the cannibal Anziques. I
experienced some shame at my susceptibility to so slight a thing, but the drawing
nevertheless disturbed me, especially in connexion with some adjacent passages descriptive

of Anzique gastronomy.



| had turned to a neighbouring shelf and was examining its meagre literary contents—
an eighteenth-century Bible, a Pilgrim’s Progress of like period, illustrated with grotesque
woodcuts and printed by the almanack-maker Isaiah Thomas, the rotting bulk of Cotton
Mather‘s Magnalia Christi Americana, and a few other books of evidently equal age—
when my attention was aroused by the unmistakable sound of walking in the room
overhead. At first astonished and startled, considering the lack of response to my recent
knocking at the door, I immediately afterward concluded that the walker had just awakened
from a sound sleep; and listened with less surprise as the footsteps sounded on the creaking
stairs. The tread was heavy, yet seemed to contain a curious quality of cautiousness; a
quality which I disliked the more because the tread was heavy. When | had entered the
room | had shut the door behind me. Now, after a moment of silence during which the
walker may have been inspecting my bicycle in the hall, I heard a fumbling at the latch and
saw the panelled portal swing open again.

In the doorway stood a person of such singular appearance that | should have
exclaimed aloud but for the restraints of good breeding. Old, white-bearded, and ragged,
my host possessed a countenance and physique which inspired equal wonder and respect.
His height could not have been less than six feet, and despite a general air of age and
poverty he was stout and powerful in proportion. His face, almost hidden by a long beard
which grew high on the cheeks, seemed abnormally ruddy and less wrinkled than one
might expect; while over a high forehead fell a shock of white hair little thinned by the
years. His blue eyes, though a trifle bloodshot, seemed inexplicably keen and burning. But
for his horrible unkemptness the man would have been as distinguished-looking as he was
impressive. This unkemptness, however, made him offensive despite his face and figure.
Of what his clothing consisted | could hardly tell, for it seemed to me no more than a mass
of tatters surmounting a pair of high, heavy boots; and his lack of cleanliness surpassed
description.

The appearance of this man, and the instinctive fear he inspired, prepared me for
something like enmity; so that | almost shuddered through surprise and a sense of uncanny
incongruity when he motioned me to a chair and addressed me in a thin, weak voice full of
fawning respect and ingratiating hospitality. His speech was very curious, an extreme form
of Yankee dialect | had thought long extinct; and | studied it closely as he sat down

opposite me for conversation.



—Ketched in the rain, be ye?l he greeted. —Glad ye was nigh the haouse en‘ hed the
sense ta come right in. I calc‘late I was asleep, else I‘d a heerd ye—I ain‘t as young as I
uster be, an‘ I need a paowerful sight o° naps naowadays. Trav‘lin‘ fur? I hain‘t seed many
folks ‘long this rud sence they tuk off the Arkham stage.|
I replied that I was going to Arkham, and apologised for my rude entry into his domicile,
whereupon he continued.

—Glad ta see ye, young Sir—new faces is scurce arount here, an‘ I hain‘t got much ta
cheer me up these days. Guess yew hail from Bosting, don‘t ye? I never ben thar, but I kin
tell a taown man when I see ‘im—we hed one fer deestrick schoolmaster in ‘eighty-four,
but he quit suddent an‘ no one never heerd on ‘im sence—I Here the old man lapsed into a
kind of chuckle, and made no explanation when | questioned him. He seemed to be in an
aboundingly good humour, yet to possess those eccentricities which one might guess from
his grooming. For some time he rambled on with an almost feverish geniality, when it
struck me to ask him how he came by so rare a book as Pigafetta‘s Regnum Congo. The
effect of this volume had not left me, and | felt a certain hesitancy in speaking of it; but
curiosity overmastered all the vague fears which had steadily accumulated since my first
glimpse of the house. To my relief, the question did not seem an awkward one; for the old
man answered freely and volubly.

—Oh, thet Afriky book? Cap‘n Ebenezer Holt traded me thet in ‘sixty-eight—him as
was Kilt in the war.l Something about the name of Ebenezer Holt caused me to look up
sharply. | had encountered it in my genealogical work, but not in any record since the
Revolution. | wondered if my host could help me in the task at which I was labouring, and
resolved to ask him about it later on. He continued.

—Ebenezer was on a Salem merchantman for years, an‘ picked up a sight o queer
stuff in every port. He got this in London, | guess—he uster like ter buy things at the shops.
I was up ta his haouse onct, on the hill, tradin‘ hosses, when I see this book. I relished the
picters, so he give it in on a swap. ‘Tis a queer book—here, leave me git on my
spectacles—I The old man fumbled among his rags, producing a pair of dirty and
amazingly antique glasses with small octagonal lenses and steel bows. Donning these, he
reached for the volume on the table and turned the pages lovingly.

—Ebenezer cud read a leetle o this—‘tis Latin—but I can‘t. I hed two er three
schoolmasters read me a bit, and Passon Clark, him they say got draownded in the pond—

kin yew make anything outen it?l I told him that I could, and translated for his benefit a



paragraph near the beginning. If | erred, he was not scholar enough to correct me; for he
seemed childishly pleased at my English version. His proximity was becoming rather
obnoxious, yet | saw no way to escape without offending him. | was amused at the childish
fondness of this ignorant old man for the pictures in a book he could not read, and
wondered how much better he could read the few books in English which adorned the
room. This revelation of simplicity removed much of the ill-defined apprehension | had
felt, and 1 smiled as my host rambled on:

—Queer haow picters kin set a body thinkin‘. Take this un here near the front. Hev
yew ever seed trees like thet, with big leaves a-floppin‘ over an‘ daown? And them men—
them can‘t be niggers—they dew beat all. Kinder like Injuns, I guess, even ef they be in
Afriky. Some o° these here critters looks like monkeys, or half monkeys an‘ half men, but |
never heerd o‘ nothing like this un.l Here he pointed to a fabulous creature of the artist,
which one might describe as a sort of dragon with the head of an alligator.

—But naow I‘ll shew ye the best un—over here nigh the middle—I The old man‘s
speech grew a trifle thicker and his eyes assumed a brighter glow; but his fumbling hands,
though seemingly clumsier than before, were entirely adequate to their mission. The book
fell open, almost of its own accord and as if from frequent consultation at this place, to the
repellent twelfth plate shewing a butcher‘s shop amongst the Anzique cannibals. My sense
of restlessness returned, though | did not exhibit it. The especially bizarre thing was that
the artist had made his Africans look like white men—the limbs and quarters hanging
about the walls of the shop were ghastly, while the butcher with his axe was hideously
incongruous. But my host seemed to relish the view as much as I disliked it.

—What d‘ye think o° this—ain‘t never see the like hereabouts, eh? When | see this I
telled Eb Holt, _That‘s suthin® ta stir ye up an‘ make yer blood tickle!* When I read in
Scripter about slayin‘—Ilike them Midianites was slew—I kinder think things, but I ain‘t
got no picter of it. Here a body kin see all they is to it—I s‘pose ‘tis sinful, but ain‘t we all
born an‘ livin® in sin?—Thet feller bein® chopped up gives me a tickle every time I look at
‘im—I hev ta keep lookin® at ‘im— see whar the butcher cut off his feet? Thar‘s his head
on thet bench, with one arm side of it, an‘ t‘other arm‘s on the graound side o‘ the meat
block.|

As the man mumbled on in his shocking ecstasy the expression on his hairy, spectacled
face became indescribable, but his voice sank rather than mounted. My own sensations can

scarcely be recorded. All the terror | had dimly felt before rushed upon me actively and



vividly, and | knew that | loathed the ancient and abhorrent creature so near me with an
infinite intensity. His madness, or at least his partial perversion, seemed beyond dispute.
He was almost whispering now, with a huskiness more terrible than a scream, and |
trembled as I listened. —As I says, ‘tis queer haow picters sets ye thinkin‘. D‘ye know,
young Sir, I‘m right sot on this un here. Arter I got the book off Eb I uster look at it a lot,
especial when I‘d heerd Passon Clark rant o Sundays in his big wig. Onct I tried suthin’
funny—here, young Sir, don‘t git skeert—all | done was ter look at the picter afore I kilt
the sheep for market—killin‘ sheep was kinder more fun arter lookin‘ at it—I The tone of
the old man now sank very low, sometimes becoming so faint that his words were hardly
audible. I listened to the rain, and to the rattling of the bleared, small-paned windows, and
marked a rumbling of approaching thunder quite unusual for the season. Once a terrific
flash and peal shook the frail house to its foundations, but the whisperer seemed not to
notice it.

—Killin‘ sheep was kinder more fun—but d‘ye know, ‘twan‘t quite satisfyin’. Queer
haow a cravin’ gits a holt on ye— As ye love the Almighty, young man, don‘t tell nobody,
but I swar ter Gawd thet picter begun ta make me hungry fer victuals I couldn’t raise nor
buy—here, set still, what‘s ailin® ye?—I didn‘t do nothin‘, only I wondered haow ‘twud be
ef | did— They say meat makes blood an‘ flesh, an® gives ye new life, so I wondered ef
‘twudn‘t make a man live longer an‘ longer ef ‘twas more the same—| But the whisperer
never continued. The interruption was not produced by my fright, nor by the rapidly
increasing storm amidst whose fury | was presently to open my eyes on a smoky solitude of
blackened ruins. It was produced by a very simple though somewhat unusual happening.

The open book lay flat between us, with the picture staring repulsively upward. As the
old man whispered the words —more the same” a tiny spattering impact was heard, and
something shewed on the yellowed paper of the upturned volume. | thought of the rain and
of a leaky roof, but rain is not red. On the butcher‘s shop of the Anzique cannibals a small
red spattering glistened picturesquely, lending vividness to the horror of the engraving. The
old man saw it, and stopped whispering even before my expression of horror made it
necessary; saw it and glanced quickly toward the floor of the room he had left an hour
before. | followed his glance, and beheld just above us on the loose plaster of the ancient
ceiling a large irregular spot of wet crimson which seemed to spread even as | viewed it. |

did not shriek or move, but merely shut my eyes. A moment later came the titanic



thunderbolt of thunderbolts; blasting that accursed house of unutterable secrets and

bringing the oblivion which alone saved my mind.



