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ABSTRAKT

Obsah této bakalaiské prace je zaméfen na analyzu ptekladu a pteklad vybranych casti
nachazejicich se v novele Straze! Straze! od Terryho Pratchetta. V teoretické Casti je
popsana piekladova terminologie, teorie a piistupy spolecné s uzitim ptiklad prevzatych
z romanu. V praktické Casti prace je provedena analyza piekladu a subjektivni srovnani

mezi vlastnim a oficidlnim piekladem Jana Kantirka.

Kli¢ova slova: Terry Pratchett, Straze! Straze!, preklad, ptekladatel, Jan Kantirek

ABSTRACT

The content of this bachelor thesis is focused on the translation analysis and translation
of selected parts occurring in novel Guards! Guards! by Terry Pratchett. In theoretical part
translation terms, theory and approaches are described along with the usage of examples
directly from the novel. In the practical part of the thesis the translation analysis and

subjective comparison between official Jan Kantlrek’s and mine translation is evaluated.

Keywords: Terry Pratchett, Guards! Guards!, translation, translator, Jan Kantlrek
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INTRODUCTION

The first book of Terry Pratchett’s Discworld series, The Colour of Magic was released
in 1983. Since then forty-one books were released within this universe and 7The Discworld
became a well-known phenomenon. For Czech reader, The Discworld is undoubtedly
connected with Jan Kanttrek, the translator, who worked on all titles from Terry Pratchett,
whether it was a part of The Discworld or not. Even though Kantlirek began as an amateur
translator and he did not wish to translate Pratchett, he became one of the most
recognizable and awarded Czech translators.

This bachelor thesis contains theoretical summary of translation process, phases of
translator’s work, and equivalency. It provides theoretical background for the analysis that
is done in the practical part. The main sources for the theoretical part were works of Jifi
Levy, Susan Bassnet, Mona Baker, Peter Newmark or Dagmar Knittlova, in which
guidance for translators is found. The last part of theoretical part offers a brief description
of the authors and The Discworld.

The practical part of this thesis use Terry Pratchett’s book Guards! Guards! and its
Czech version Straze! Strdze! as the main source of translation comparisons. An analysis of
the translation is done from the point of view of stylistic aspect, analyzing direct speech,
interjections or communicative verbs, and lexical aspect, where discussing a translation of
proper nouns. The analysis is made as a comparison of own translation that is put against
the official translation by Kanttrek. Lastly, the text of full own translation of selected parts
is put down side by side to the original text. The same selected parts translated by Kantlrek

are attached as an appendix at the end of the thesis.
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THEORY
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1 TRANSLATION

1.1 Introduction to the translation process

Translation could be defined as a process of information transfer from one language
to another. It is a linguistic field that involves transfer of meaning contained in one
language into another language with the same meaning through competent use of
vocabulary and grammar (Bassnett 2002, 22). Oldfich Man defines translation as a
language transfer from one language to another by using of the appropriate language
devices so that the content, aesthetics, style and ideas of the source text is preserved
(Gromova, Hrdlicka and Vilimek 2010, 130). Every language is in correlation with the
society, culture and the world that the society lives in. Therefore, according to Susan
Bassnet there are no two languages that are so sufficiently similar that they could represent
the same social authenticity (Bassnett 2002, 22). Dagmar Knittlova also states that the most
important role of a translator is the overcoming of intercultural barriers (Knittlova 2000, 5).

The translation is described and is considered as an expression of individual
creativity of the translator and his expression. Every translation contents translator’s own
unique style and personal interpretation. Both author and translator are connected to their
own era with different social realities, cultures and societies (Levy 1998, 44). Jifi Levy
defines translation as a process of communication. The translator deciphers the information
that is contained in the source text and then he reformulates and ciphers them into his target
language. The third party in this process is a reader that deciphers the information
contained in translation. This chain of information is shown on Figure 1 (Levy 1998, 44).
This opinion is generally supported by the majority of other authors, see for example Milan
Hrdlicka (1997, 12), Mona Baker (2011, 111) and Peter Newmark (1998, 12-13). Every
translation should consider two different decisive factors — the original and the reader. The
translator should attempt to create an acceptable compromise. It is vital for achieving of
adequate translation that the translator respects the information given in the original and

that he does not submit to his personal preference (Hrdlicka 1997, 6).
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Author

Information eSelection
sFormulation

Foreign language text
Translator Translator's Reader
*Reading language *Reading
sTranslaton text sConcretization

Figure 1: Translation process

Juliane House believe that the quality of a translation is mostly dependent on the
human factor, thus the translator’s interpretation and decision making is vital element of
good translation (House 1997, 2).

Bassnett insists that it is immoral to supplement or omit any difficult expressions in
translation. The translator, he believed, had the responsibility of finding a solution to the
most daunting of problems, and he declared that the functional view must be adopted with

regard not only to meaning but also to style and form (Bassnett 2002, 31).

1.2 Phases of translators’ work

According to Levy there are three phases of translators’ work.

1. Understanding of the source text

2. Interpretation of the source text

3. Re-stylization of the source text (Levy 1998, 53)

Newmark states that the understanding of text have two purposes. First is to
understand the text from the point of view of reader and the second from the point of view
of translator (Newmark 1998, 11). It is very important for the translator to understand the
source text as much as possible (Baker 2011, 111). The better the translator’s
understanding is the more consistent are his choices of translation solutions. Both close
reading and general reading is required for the translator to understand the text properly
(Newmark 1998, 11). According to Bassnet, language and artistic talent also play vital role
in translation because of possibility to choose from a larger pool of interpretation solutions

that are available for the translator. She also points out the importance of understanding of
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the whole text when she asked students to translate opening sequences of several novels
and then examined the results. Students frequently started to translate a text that was not
read by them before and without knowing how the fraction of the text relates to the
structure of the work as a whole (Bassnett 2002, 114).

But this is not the only cause of incorrect translations. According to Levy there is the
other side when a professional philologist is trying to find the exact word equivalent and
put them into the perfect relations as they are written in the source text. This may cause a
disturbance in the stylistic and artistic whole and the translator may miss a global value of
the source text, which is decisive for the reader. In practice from several translators their
first draft of a translation is more valuable than the next versions (Levy 1998, 54).
However, authors as Newmark (1998, 37) and Baker (2011, 111) stress the importance of
text revision. Newmark went even further by stating that a translator should spend fifty to
seventy percent of time revising the translation, and then make a new revision a day later in
order to provide naturalness of the translation (Newmark 1998, 37).

Knittlovd as well states that the understanding of the source text is critical. The
translation of the text is integrated translation. This means that the translation is not
concerned only with the translation of isolated words and sentences, but with the text a
whole set in specific cultural background. The understanding of the text in this case does
refer to understanding of the isolated words and structures as well. A translator is supposed

to penetrate into the source text meaning (Knittlova 2000, 27).

1.3 Equivalency

Equivalency is defined by House as a preservation of meaning across two different
languages (House 1997, 30). As Knittlova states it is one of the major translation problems.
It puts emphasis on the possibility to transform all information included in the source
language into the target language, even though that the language systems might differ
(Knittlova 2000, 5). Today it is considered as the standard of translation to use functional
equivalency (Newmark 1998, 83). Functional equivalency defines that it is not necessary to
use the same lexical devices, but to maintain the same function as in the source language,
and if possible from all perspectives of language, that are semantics, connotation and

pragmatism (Gromova, Hrdlicka and Vilimek 2010, 130).
A translation should be aimed on an equivalent reaction of the recipient which means

that it should be tailored to comply with the requirements of the target language and its
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culture background, context and recipient. Stylistic choice of word symbols as well as their

order is important. It is necessary to keep in mind that different stylistic norms for different

styles exist in different languages (Knittlova 2000, 8). Successful reproduction of stylistic

devices of the original is vital for achieving of adequate translation. In style, there is a

certain element carrying thoughts, aesthetics, language values of text (Hrdlicka 1997, 65).

Even though there are many different methods, ways and processes concerning

translation they are all leading to the solution of the same problem. There are seven basic

principles that are concerning the lack of direct equivalent in the target language.

1.

Transcript — transcription of words into the target language, taking into account the
phonetical system of target language, for example a name Nobby, one of the side
characters is translated as Noby.

Calque — in other word a loan translation, in which an expression is adopted from
one language into another in literal translated form. As an example, teapot
translated to cajova konvice.

Substitution — exchange of one language device into another commonly used for
example in pronouns. This method could be seen in sentence: Lady Rambkin
appeared. Translated only as Objevila se.

Transposition - necessity of grammatical changes due to systematic language
differences. For example, in the sentence There were far worse things than Lady
Ramkin, were past tense is acceptable for English, but for Czech it feels more
natural to keep the sentence in present tense, as seen in translation Existuji mnohem
horsi véci nez Lady Berankova.

Modulation — connected with phrases that are representing the same concept, yet are
different in source and target language. As an example of modulation, a sentence
Vimes stared at the door until his eyebrows ached translated to Proutek si prohlizel
dvere, az ho oci prechdzely, could be used.

Equivalency — finding a corresponding expression in another language such as in
Well now, my lad and Tak to vidis, malicky.

Adaptation — interchanging of the language device which does not exist in target
language with one that exist, commonly used in translations of proverbs or puns.
Example is seen in sentence That door was your man. In Czech a statement like
that does not work and more equivalent translation of this fixed phrase is Ty dvere

byly to pravé orechové (Knittlova 2000, 14).
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Mary Snell-Hornby (2012, 25) defined a system of relations between types of text and
between decisive aspects of the translation. It concerns integrated translation, not a
translation that would be focused on the isolated words and sentences, but a translation of
which primary point is a text in specific situation as an integral part of cultural background,
therefore the analysis of text is going from the macrostructure the text towards
microstructure of a word, which is understood on basis its role in text (Knittlova 2000, 26).

Comprehension of the text does not mean only understanding of words and structures,
but it presumes an ability to penetrate into the sense of the text in both as a complex
multidimensional whole and as text fitting into the cultural setting (Baker 2011, 11). In
texts from specific technical field it is obligatory to use correct terms and the option to
interpret a text is very limited. In texts based on isolated lexical units could be spoken
about equivalency. But with the majority of texts the dominant criteria of communicative

function of target text is equivalency (Knittlova 2000, 27).

1.4 Translation as a text
Text could be defined as a verbalized expression of authors intention, which a
translator as a reader transfers for more readers in different culture. That is why literature is
being translated in several years later again, because that is dynamics of the process
(Hrdlicka 1997, 33). The culture even in one language changes and translation becomes
outdated. Translator takes in consideration the basic attributes of text (Knittlova 2000, 30):
1)Focus of information, which profiles a text and its style (poem, novel, instructions)
2)Acceptability, which depends on the tradition of source text genre
3)Situational setting of text is situated into specific conditions
4)Informativeness is the amount of information that the translation provides to a
reader about events, processes. The translator has to estimate reader’s experience
with text and choose appropriate devices to help to understand a reader something
that might be clear for the translator.
5)Coherence is logical structure of a text. If the translation is done word for word in
every sentence, the same coherence is not achieved. Coherence helps the reader to
understand the text even though that some specific details are unknown to him and

it reduces the quantity of interpretations
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6)Cohesion focuses on semantic coherence of the text and it underlines it
linguistically. One cannot exist without the other. The text structure has to be
known by the translator before he begins to create cohesive text.

7)Intertextuality creates relationship between two texts based on the previous
experience of the reader. The knowledge of text references is vital for

intertextuality (Knittlova 2000, 31).

1.5 Stylistic aspect

In the first part of translation analysis this thesis will focus on the stylistic aspect of the
translation. Searching for appropriate stylistics equivalents is vital for creation of good
translation. But it is not always possible to find appropriate equivalent because language
devices of two different languages might have different stylistic values. Levy also states
that the translation of artistic texts is more difficult, because translator must consider the
level of artistic functions (Levy 1988, 67).

The theory of translation also suggest that translators work can be considered as an
expression of creative individuality of translator because translator uses his own style and
his own unique interpretation while doing translation. Thus, the style is a vital element of
translation work and Hrdli¢ka points out that for achieving equivalent translation the style

of the source text must be accordingly reproduced (Hrdlicka 1997, 65).

1.5.1 Colloquial Czech
Stylistic use of colloquial Czech is connected with the interpretation of the translator.
Knittlova states that there is no real English equivalent for colloquial Czech, because in
English the emotive colour and mood is expressed by different stylistic devices such as
interjections or italics. By stating this it shows that the inventory of English devices is

poorer than the Czech, yet might be just as effective (Knittlova 2000, 107).

1.5.2 Vulgarism
Vulgarisms in literature belong among taboo words, and social culture and setting
determines what is appropriate and what is forbidden. This approach has to be considered
as well when it comes to a translation. The use of vulgarisms and taboo words has lesser

impact if the use is frequent (Knittlova 2000, 64, 65).
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1.5.3 Culturally specific expressions
Translation of units of metric and imperial systems or others depend on the setting and
the expectations of the readership. Concerning fiction, the decision of converting the
measures depends on the importance of retaining local colour (Newmark 1998, 218). Levy
also points out that specific expressions that reader could consider as a characteristic for

foreign environment should not be transferred (Levy 1998, 122).

1.5.4 Italics and intensifiers

In most cases, English intensifiers do not correspond. Generally, translators instead of
translating rather offer a corresponding Czech stylistic equivalent. Intensifiers as well as
interjections function as devices that put more emphasis to a statement and thus make them
more expressive (Knittlova 2003, 72).

Similar to intensifiers, another device of putting more expressivity is emphasis by
using italics. This graphic usage of differentiate text is common to Pratchett works and is
apparent. However, in Czech language graphic use of italics in text do not feel stylistically
natural thus for translation Knittlova suggests to replace a demonstrative indefinite article,

for example a with a lexical word (Knittlova 2003, 98).

1.5.5 Interjections
Interjections in a text function as conventional symbols of human feelings.
Interjections are expressions with strong emotional meaning. They usually do not have any
denotation value and the correspondence between English and Czech interjections does not
exist. In translations, they are usually expressed by modal particles (Knittlova 2000, 63).
In many cases, most commonly with interjection ek or ok, Kantiirek decides to not translate

and leave it untranslated, as can be seen in examples.

1.5.6 Communicative verbs
In the convention of English literature, it is common to repeat stereotypical said in
communicative sentences. It is very common in translation that this expression is

frequently exchanged by one of the many synonyms that exist in Czech (Levy 1998, 144).

1.6 Lexical aspect

According to Baker lexical meaning of a lexical unit has a specific value and

personality, that is received by usage in the language system (Baker 2011, 12). This is
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supported by Newmark who stress that the main difficulties of translation are lexical
aspects, not grammatical one. Translation of names, locations, or idioms can include
neologism and word creation (Newmark 1988, 26, 27). Pratchett uses neologisms to create

names of characters, things and place which makes a lexical translation difficult.

1.6.1 Character names
Translation of character names is present in both Kantlrek’s and mine translations. In
imaginative literature names that have connotations are usually translated (Newmark 1988,
215). The novel is based in a fictional world and names usually add some properties to

characters and thus are translated.

1.6.2 Place names
The novel takes place in the city of Ankh-Morpork, which is a fictional place. The city
is named by two rivers Ankh and Morpork that cross the city in the middle. This
geographical term does not have obvious connotation which should be transferred into

another language and therefore the translation is not necessary (Newmark 1988, 200).

1.6.3 Sayings and fixed phrases
According to Levy fixed phrases, idioms and most popular sayings and proverbs are
translated as lexical units, therefore when translating various sayings, it is possible to find

equivalent saying that is present in Czech language (Levy 1988, 129).
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2 DISCWORLD

2.1 Sir Terry Pratchett

One of the most popular British writers Terence David John Pratchett was born in
1948 in Beaconsfield, Buckinghamshire. He is most recognized for his comedic fantasy
series called Discworld, in which first novel was published in 1983 and altogether 41
novels were released. By the 1996 Terry Pratchett was reported as the bestselling author in
the UK by The Times magazine. Among many prices for literature over the years of writing
Terry Pratchett was knighted by the Queen of the United Kingdom for his services to
literature in 2009. Terry Pratchett died shortly after releasing his last novel (The Shepherd’s
Crown 2015) after his long struggle with Alzheimer disease diagnosed in 2007. Since the
diagnosis, Pratchett ran a campaign for raising the awareness of Alzheimer and donated

millions for research purposes (Transworld Publishers 2017).

2.1 Jan Kanturek

Jan Kanttlirek is Czech translator mostly known for his works on Terry Pratchett’s
novels. He was born 1948 in Zlin and is currently living in Prague. Before Terry Pratchett’s
translations he specialized himself as a translator of comic books, westerns and sci-fi. First
bigger recognition was after release of very popular novels about Barbar Conan by Robert
Ervin Howard which he translated into Czech, and as Kanttrek states in his interviews, he
almost “flooded” the Czech Republic with Conan (Kli¢nik 2015). Since then we became
the one and only translator of Pratchett into Czech and after very good reception of these
books and he also was awarded with several awards (Spisovatele.cz 2017).

For Pratchett, who knows translators that work on his novels, Kantirek was special.
Pratchett was surprised, that Kantlrek translates names of characters, places and
everything. This was not common for translations into other languages, Kantlrek states
that he even created a database containing more three thousand names (Zunova, 2015).

Kanttlrek has a permission from Pratchett to add some elements in his translation,
because Pratchett was aware, that not everything is translatable. However Kantlrek states,
that when something cannot be translated, it is an absolute exception, or the translator is

not good enough to deal with the translation (Zunova, 2015).
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2.2 Discworld series

Discworld series is series of books by Terry Pratchett. It is fantastic comedy
situated in a fictional universe on a flat world which lies on a disc that is carried by four
giant elephants that are standing on the back of a giant turtle that floats freely in the space.
Even though that the Discworld is fictional it is common that the author addresses real
world issues and themes such as tourism, gender equality, power struggle, racism,
technological progress or terrorism, usually in its’ own unique and satirical way. First
novel from Discworld series called (The Colour of Magic, 1991) was released in UK in
1983. Over the course of the series Pratchett does not focus on only one protagonist but
there are several storylines with different characters to follow. Since all the storylines are
situated on the Discworld it is often the case that the characters from all threads interact
with each other but the focus still remains on the protagonist. This helps the series to stay
cohesive as well as it can take a different perspective on a character that reader already
know from but from a different point of view. There are five main storylines in the
Discworld series. Rincewind novels focus on the magic and it is a satirical take on so
called high fantasy that for example (The Lord of the Rings, 1955) is. Death novels are
connected with the concept of death, but since Death is a character who has his own
problems and customs, not a phenomenon in these series it takes it to a different
perspective. In the Witches novels Pratchett focuses on the Discworld’s different side of
magic and instead of intelligent wise wizards that are in Rincewind novels, the main
characters are relatable old witches that are known from typical fairytales. Industrial
revolution novels are connected with modernization of the Discworld and is a humorous
satire that comments how technology changes everything and how the technology, such as
steam machine, is perceived by the population. And finally, the Nights Watch novels of
which (Guards! Guards! 1990) is the first publication. These novels use as inspiration
detective novels and are connected with the crime investigations.

In first books Pratchett writing seems to be much more lighter reading and the
novels feel like a series of jokes and gags somehow linked to a storyline. But as a writer
Pratchett develops and, even though, he still retains his humour, his novels begin to
comment more serious problems. Therefore, themes as politics, terrorism, or gender

equality can be found throughout novels.
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3 METHODOLOGY

3.1 Analyzed material — Guards! Guards!

The main focus of this thesis is the novel called (Guards! Guards! 1990) which was
released in the United Kingdom in 1990 by publisher Corgi. It is the eighth book in
Discworld series. In Czech Republic, the novel was released after translation by Jan
Kantiirek six years later in 1995. It is the first novel that follows the thread of the City
Watch and the main protagonist Samuel Vimes.

After a brief transcript of plot summary, the theoretical part of this thesis will focus on
the translation analysis of this novel. The analysis is divided into two aspects, considering
the most important aspects of translation, the stylistic aspect and the lexical aspect. The
majority of these aspects are shown and explained on examples.

Translation difficulties that occurred while translating these selected parts are also
discussed. By translating these parts several mistakes in the professional translation were
found. These mistakes are also shown on examples and are compared to the translation
made for purposes of this thesis.

All examples are put in contrast with the same parts taken from the official translation
by Jan Kantlirek. Examples of my translation are taken from the selected parts of the novel
that were translated again for purposes of this theses and that are presented as a side by side

translation on the end of the practical part.

3.1.1 Plot summary

The opening scene reveals the existence of a secret brotherhood led by a mysterious
Supreme Leader. Their plan is to summon and control a dragon with stolen magic book in
order to cause a chaos and to seize the throne of the city of Ankh-Morpork. After the
successful summoning of the dragon, the brotherhood will deliver a fake lost heir to the
throne that would defeat the dragon simply by unsummoning the dragon again and thus
having a puppet king that would obey Supreme Leader’s will.

The task of investigation of the murders caused by the dragon is given to the Night
Watch. The Watch is a unit of officers that are usually not able to accomplish anything.
The Night Watch led by captain Samuel Vimes accepts the investigation and accepts new
volunteer to their service Carrot. Carrot is a dwarf that is taller than ordinary man and as a

dwarf he has good manners. He tries to follow outdated book of Laws that are no longer in
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competence. Carrot’s enthusiasm to become one of the honorary members of the Watch
helps to push the investigation forward.

The Watch with Samuel Vimes after discovering that they are dealing with a dragon
goes for help to Lady Sybil Ramkin who is a swamp dragon breeder, a breed that is lesser
but related to regular dragons. Samuel Vimes also receives one of her swamp dragons Errol
as a pet, which later is revealed to be major plot point.

Meanwhile the secret brotherhood is successful in more attacks on the population of
Ank-Morpork and they proceed towards their plan to install a puppet king. The plan is
successful and the new king is elected by the crowd and the old Patrician is thrown into a
jail. But the brotherhood did not realize that the dragon they used for gaining the power has
his own will and that he enjoyed terrorizing the city, therefore the dragon came back and he
couldn’t be manipulated and controlled by the brotherhood anymore, and he usurped the
throne for himself. The new king demanded regular virgin sacrifices and all the gold in the
city. The first virgin that was supposed to be served was Lady Ramkin and after Vimes
comes to rescue her, Errol, the pet swamp dragon taunts the new king for a battle. The
small dragon is much quicker and wins the battle, but as it will come clean it was not a
battle, but a breeding ritual, because the new king was a female. The two dragons leave
together and the Patrician is voted back as a leader. The Supreme Leader is arrested and his

identity is revealed to be Patrician’s secretary.

3.2 Analysis approach

In this translation analysis two linguistic aspects are stated. Stylistic and lexical aspects
of a translation were chosen for the purposes of this thesis, even though there are more
aspects of the translation, such as morphological or syntactic.

In the analysis a schematic as seen below is used for the purpose of demonstration
different approaches of me and Jan Kantlirek. In every category there will be 3 examples
taken directly from the text, indicated as 1A, 1B, 1C. 1A states for the original text, 1B
represents my translation a 1C is transcription of Kantlirek’s translation. In the second
example in every category the examples are marked as 2A,2B and 2C and in the third 3A,
3B and 3C.

(1A) Original text

(1B) My translation

(1C) Jan Kantiirek’s translation
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In each example, specific part of a sentence is highlighted by bold text. The bold text
represents a category that is currently described in given chapter. By using the bold text the
thesis also achieves improved reading experience and orientation, when finding the
corresponding translation of original text. A commentary to each example is given. My

translation process is explained as well as possible explanation of Kantiirek’s translation.
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4 TRANSLATION ANALYSIS

4.1 Stylistic aspect

4.1.1 Colloquial Czech
In the translation, colloquial Czech is used to express a use of English dialect and to
emphasise the social status of characters. In both parts, there is a dialog between different
classes of people. In the first one it is aristocratic Lady Ramkin and the military Captain of
Palace Guard. In the second there is a dialog between a political Patrician and Vimes, a
Captain of the Night Watch. While Lady Ramkin and Patrician speak with more noble
language, the other couple is using colloquial expressions. However, Lady Ramkin as well
uses colloquial, because of situational setting of the selected part where her character
confronts a guard.
Three typical elements of colloquial Czech are applied in my translation as follows:
1) Lexical, by using colloquial expressions for example vejtaha, voci
2) Morphological, by adding typical Czech non-literal suffixes -e¢j, -y instead of
correct -y, -é in adjectives for example jistej, tajny, bytelny. Also, morphological
colloquial Czech is present in improper forms of verbs for example pomdhaj
instead of pomdhaji or obsluhujou instead of obsluhuji.

3) Phonetical such as porozhlidl instead of porozhlédl or jinyho instead of jiného

4.1.2 Direct speech

For direct speech of characters mostly colloquial stylistic devices are used throughout
the selected parts. Most characters are not in the situation that would require different
approach. Examples of colloquial Czech are presented in examples 1 and 2. In my
translation I used suffixes —ej in (1B) and —jou in (2B) to form a colloquial direct speech of
the characters, indicating more natural speech and to create more cohesive feeling from the
speech. But Kantlirek is in contrast with my translation because he chooses not to use
colloquial and uses more formal forms of words. He uses the same vocabulary to translate

the text as can be seen in (1C) and (2C), but with more formal suffixes —y and —.

(1A) The guard’s brow furrowed. “You sure, sir? I thought-*
(1B) Straznému se najezilo oboci. ,,Jste si jistej, pane? Myslel jsem-*

(1C) Gardista nakrabatil ¢elo. “Jste si jisty, pane? Ja myslel -
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(2A) ,,You’re waited by rats?” said Vimes.
(2B),,Vas obsluhujou krysy?* zeptal se Proutek.
(2C) “Vas obsluhuji krysy?” podivil se Elanius.

However, concerning the character of the Patrician formal language is used, to
perceive better understanding of the character. The Patrician is aristocratic politician and
therefore his speech is different than the others. More polite, official and archaic expression
can be found in the translations of his direct speech. In the third example both types of
speeches are present, colloquial from character Vimes, and official from the Patrician. In
the original text in (3A) we can see use of interjection er that indicates emotional feeling
Vimes, in this case specifically hesitation, but the answer from the Patrician remains in his
usual polite and official language.

In my translation seen in (3B) I chose to translate the interjection as Czech equivalent
hele, no indicating the same hesitation, but remaining natural to direct speech. The answer
in my translation is Jen racte, using an official and archaic language, suitable for The
Patrician. In translation by Kantlrek in (3C) can be seen that he choose to translate the
interjection er as eh, indicating the same hesitation as in original, but from my subjective
point of view it disrupts the flow of the speech. Patrician’s answer in (3C) is Jako doma,
which is equivalent of feel free and is a good translation that is aware of the context of the
situation, signaling that the Patrician feels comfortable in the cell and invites Vimes to be

his guest, which would be an idiom used when back-translating.

(3A) “You, er, you don’t mind if I have a look around, do you?” he said.
“Feel free,” said the Patrician.

(3B) ,,Hele, no, Vam by asi nevadilo, kdybych se tady trochu porozhlidl, ze? “
zeptal se.
»Jen racte, odpoveédel Patricij. Proutek piesel podé€l zalare a prohlédl si dvete.

(3C) “Vite, eh, nevadilo by vam, kdybych se mali¢ko rozhlidnul kolem?”

“Jako doma,” usmal se Patricij.
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4.1.3 Vulgarism

Czech language offers more options when it comes to vulgarisms, the translation must
be careful and must remain equivalent to the source text. Pratchett uses vulgarisms very
rarely, and usually he uses the infernal themed expression the hell, most commonly used as
an interjection in the text. This is noted in examples (1A) and (2A). Because it is not very
frequent the demanded impact is precise even without using stronger expression.

In the first example approach towards translation is similar from my side and from side
of Kantlrek. The infernal cursing the hell is by both of us translated as ksakru in (1B) and
as k certu in (1C). These expressions are very similar for Czech recipient, however, my
translation I consider as more colloquial and frequently used in direct speech. K certu used
in (1C) by Kantirek is more archaic, but also fits the setting of the novel and relates the

original more than my translation.

(1A) “Why, Captain,” she said winsomely, “this is a who the hell are you?”
(1B) ,,Copak, Kapitane,” fekla s pivabem, ,to je ale — kdo vy ksakru jste?!*
zakfiicela ptekvapenim.

(1C) “Ale kapitane,” zacala vesele, “to je ale - kdo k Certu jste?”

In the second example a similar expression is used in original seen in (2A), but this
time it is modified with adjective to be more expressive and Pratchett uses bloody hell. In
my translation seen in (2B) I tried to focus on the /4ell as a main curse and the modifier
bloody translated as interjection no to final no kcertu, to help to put emphasis on the
infernal theme. I was also considering a translation do pekla, which by back-translation
would be to the hell. Similar approach towards my alternative translation is seen
Kanttirek’s text seen in (2C), but he uses expression Do prdele which might carry much

stronger connotation to it, but concerning the situation and setting, it is still appropriate.

(24) “Bloody hell” he said, in a voice of mixed horror and respect.
(2B) ,,No kéertu,* fekl, v hlase smés hriizy a respektu.

(2C) “Do prdele,” prohlasil a v jeho hlasu se misila hrtiza s tGctou.

In the third example a typical British vulgarism buggers is used as seen in (3A). The

translation of this expression is interesting, because in both translations there is a shift of



TBU in Zlin, Faculty of Humanities 29

syntax of the sentence. In my translation (3B) I used expression zatracenych as a modifier
of the lock, similar as in the original text. However, Kantlrek translated in (3C) as
polosilenym, but it does not modify the attributes of the mentioned lock, but it modifies the
dwarf that forged the lock. Even though, it changes the sentence meaning only slightly, I

still believe that my translation is more exact and more devoted to the original.

(3A) The lock was one of those dwarfish-made buggers that it’d take years to pick.

(3B) Zamek na nich byl jeden z téch zatracenych trpasli¢ich, jehoz vypaceni by
zabralo roky.

(3C) Zamek byla jedna z téch vécicek vyrobenych poloSilenym skiitkem, na jehoz

otevieni by zru¢ny zlod¢j potfeboval nékolik let.

4.1.4 Culturally specific expressions

This is a case where my expectations and Kantlrek’s translation does not meet.
Kantirek states that his setting of the Discworld is set in medieval Bohemian region,
therefore he transfers the measurements as can be seen in examples. However, as |
discovered the metric system was established in late 18th century and thus it does not fit
the setting and thus converting the units is distracting to a reader. My perception of
Discworld is a satirical version of England and thus I chose to remain in imperial system.

In the first example (1A) the original text says several feet, which in my translation
seen in (1B) is translated as nékolik stop, which is the exact translation of the original. In
the (1C) Kantiirek converts the feets into meters, to fit his version of fictional universe.

Moreover in my perception of length of several feet does not correspond with few metres.

(1A) It was amazing what several feet of solid stone did to your sense of perspective.

(1B) Bylo az uZasné, co dokéazalo nékolik stop pevného kamene ucinit s vaSim
pohledem na svét.

(1C) Je zajimavé, co udé€la par metri bytelného kamene s mistem, odkud se na véci

divate.

In the second example (2A) very similar situation appears. This time it is a conversion

of inches, which again I chose not to convert and I translated as #7i palce in (2B), leaving
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the possibility of every reader to transfer on his own, if the reader considers it as important
information. In (2C) Kantlrek again converts to #% centimetry and again the conversion is
not correct, because three inches does not equal three centimetres, even though it is not

important for context and meaning.

(2A) ... they weren’t three inches from his nose at this point in time.
(2B) ... jenze ty nejsou zrovna v tuto chvili tfi palce od mého nosu.

(2C) ... ty nebyly prave v této chvili tFi centimetry od jeho nosu.

In the third example (3A) there is a similar situation of transfer of nine-inch hole. In
my translation (3B) I translated and did not convert the units once again, to stay coherent
with the rest of the text. In (3C) Kantiirek again converts the units, this time with more
exact result and uses very good translation ofvorem o rozmeérech dvacet na dvacet, using

the reference to the hole, which was before in a text referred to as a square.

(3A) ... was slim down enough to go through a nine-inch hole.
(3B) ... aby se protahl skrz deviti palcovou diru.

(3C) ... aby se protahl otvorem o rozmérech dvacet na dvacet.

4.1.5 Italics and intensifiers
In the first example (1A) a text who the hell are you in italics is used to intensify a
voice intensity change in direct speech of one of characters. Kantlirek in (1C) translates it
as a direct translation as kdo k certu jste and he omits the italics, leaving the reader to
assume the voice intensity change from a context. However, in my translation vy ksakru
jste?!* zakricela prekvapenim. seen in (1B) I used an exclamation mark behind the direct

speech as well as a communicative verb to make this emphasis clearer.

(1A) “Why, Captain,” she said winsomely, “this is a who the hell are you?”
(1B) ,,Copak, kapitane, “fekla s ptivabem, ,,to je ale — kdo vy ksakru jste?!* zakricela
prekvapenim.

(1C) “Ale kapitane,” zacala vesele, “to je ale — kdo k Certu jste?”
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In the second example, the emphasis of the word beer in italics seen in (2A) is
translated by repeating the expression. Both translations (2B) and (2C) use similar
approach. Dividing the text in two sentences helps to put an emphasis and also achieves
easy reading. This method was used in both translations (2B) and (2C) and works well in
Czech language. The only difference is the sentence order, but it does not play a vital role

in these particular sentences.

(2A) Beer, 1 said, Skrp.
(2B) Rikal jsem pivo. Pivo, Skrpe.
(2C) Pivo, Skrpe. Rikal jsem pivo.

The third example is stated below. The original text (3A) intensifies mere execution.
To put more emphasis on the word execution 1 chose to translate as prosta a obycejna
poprava as seen in (3B). By using two synonymic adjectives the expression is successfully
emphasised, with a similar effect as if the italics were used. Kantlrek translates it in (3C)
as klasicka poprava which is an equivalent translation, but it lacks the emphasis that is

present in the original text.

(3A) To a certain type of mind that is so much more satisfying than mere execution.
(3B) Pro nékteré typy lidi je to vice uspokojujici nez prosta a oby¢ejna poprava.
(3C) Jistému druhu povah to pfinaSi mnohem vétSi zadostiucinéni neZ klasicka

poprava.

4.1.6 Interjections
Interjections in English are very common and Pratchett is no exception. Interjections
usually are translated with modal particles, because they do not usually have any denotation
value. In the first example seen in (1A) interjection Oh is used by the author. In my
translation in (1B) I chose to translate it as No jasne, giving the interjection at least some
meaning, translating back to English as well of course. Kantirek does not translate in (1C),
leaving it as oh which could work as Czech interjection as well, but it does not correlate

with the proposal made by Knittlova (2000, 63).

(1A) “Oh,” she said. “Flying around up there again, is it?
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(1B) ,,No jasné,* pronesla. ,,Uz si tam zase poletuje, co?

(1C) “Oh,” tekla. “Tak uz tam zase nékde poletuje, co?

In the second example of interjection seen in (2A) the original text uses er. This
interjection should point out a certain hesitation in characters behaviour. My translation in
(2B) is hele, no ,which also shows the hesitation of the character, yet it still remains
coherent, and unlike Kantiirek’s translation keeps the direct speech cohesive. In (2C) it is
shown that his translation is e, an interjection used in Czech, however it disrupts the flow

of direct speech and overall sentence.

(2A) “You, er, you don’t mind if [ have a look around, do you?”
(2B) ,,Hele, no, Vam by asi nevadilo, kdybych se tady trochu porozhlidl, ze? «
(2C) “Vite, eh, nevadilo by vam, kdybych se mali¢ko rozhlidnul kolem?”

(3A) shows the last example of interjection. Ok is used again in the original text, in
this particular case it represent an element of surprise. This element of surprise is again
transferred into my translation in (3B) by expression aha, skutecne, where aha is Czech
equivalent of the original interjection, and together with skutecne, in English really, it
creates the necessary element of surprise in character’s speech. In (3C) is translation by

Kantlrek, again leaving only interjection Oh, same as in example 1.

(3A) “Oh, I don’t think we should tolerate that,” said the Patrician.
(3B) ,,Aha, skute¢né nevim, zda bychom jim méli tolerovat,” odpovedél Patricij.

(3C) “Oh, ja si myslim, ze to bychom jim nemohli trpét,” odpovédel mu Patricij.

4.1.7 Communicative verbs
Conventions of Czech literature do not support frequent repeating of the same
expression and therefore for achieving more colourful and easy reading translation,
synonyms of word said can be seen in examples. In all three examples (1A), (2A) and (3A)
the original text works with expression said. In my translation of the (1A) seen in (1B) I
chose to translate as divil se, which indicates the question, that the character just asked. In

the example (1C) Kantlrek decides to omit the expression totally because reader can
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understand everything from the situational context, reader knows who speaks and knows,

that the character is asking because of the question mark at the end of the direct speech.

(1A) “You mean you sort of trained them?” he said.
(1B) ,,Chcete tict, ze jste je néjak vycvicil?* divil se.

(1C) “A vy jste je tak n&jak vycvicil, ze?”

In the second example my translation in (2B) is pronesl/, which is equivalent
translation for said, but it is not a direct translation. In (2C) Kantlrek translates in direct

translation as 7°ekl, which is correct, because he does not overuse this process in whole text.

(2A) “Never build a dungeon you wouldn’t be happy to spend the night in yourself,”
said the Patrician.

(2B) ,,Nikdy nestavte zalaf, ve kterém byste sam nerad stravil noc,” pronesl.

(2C) “Nikdy nestav vézeni, ve kterém bys sam nemohl §t'astné stravit n€jakou tu noc,”

fekl Patricij.

In the third example of translation of communicative verbs, both Kantiirek and I
translate with an equivalent translation for said. In Kantirek’s translation in (3C)
specifically podivil se, and my translation in (3B) as zeptal se. Both of these translations
signalize question, but in Kantlrek’s translation it expresses a surprise of character, which

1s adequate for the situation.

(3A) ,,You’re waited by rats?” said Vimes.
(3B),,Vés obsluhujou krysy?* zeptal se Proutek.
(3C) “Vas obsluhuji krysy?” podivil se Elanius.

4.2 Lexical aspect
The lexical aspect of this thesis is focused primarily on translation of proper nouns,
mainly names of characters and places from the novel, and on translation of sayings.
Concerning the proper nouns examples and alternative translations for names are
suggested, considering various aspects of name creation. The alternative suggestions are

put against official translation and the differences are explained.
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4.2.1 Proper nouns
Translation of proper nouns, names in particular, belongs in one of the most difficult
part of translator’s work, mainly in fiction and artistic works. Good translation of names
that usually carry some hidden meanings or references helps to build an overall atmosphere
of the concerned book. This is even more important considering that Guards! Guards! is a

part of bigger series set in the same universe.

4.2.1.1 Character names

However, in one of the last works of Kantlrek’s translation of novel (Filuta 2016),
which is not set on Discworld, but in a London, Kanttrek correctly decides not to translate
character names in this book, because of appearance of real historical characters throughout
the book. By leaving the proper names untranslated help to keep the text coherent.
However, in Discworld series, there is a lot of space for interpretation of character names
and names usually carry hidden reference important for characters.

In this chapter translation of character names will be discussed. My translation of will
be explained and compared to Kantlrek’s translations. This comparison will focus on the
characters mentioned in the translated part, as well as characters that does not appear in the
extract, but still are part of the novel. Even though Kantirek created a library that contents
more than three thousand names and his translations are excellent, this thesis tries to

propose alternatives.

Samuel Vimes -> Samuel Proutek / Samuel Eldnius

In my translation, I named the main protagonist of the novel as Samuel Proutek. In the
original the name Vimes, I found out that it a plural form of Latin word for wicker in Czech
prouti. This fits the character descriptions, as the character should be very skinny and
flexible, exactly as a wicker. Kantrek’s translation Eldnius is more referenced to the
phonetical resemblance of words Vimes and Vibes, meaning a positive feeling that is
coming from the character, so the character has a verve, in Czech eldn. I did not find any
other connections that could lead to Kantiirek’s translation and I do not support it. The
character is rather grumpy and cynical and I do not feel that the name Eldnius is connected

to the character.

Lady Sybil Ramkin -> Lady Sibyla Berankova / Lady Sibyla Berankinova
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Lady is a social status of this character and the Discworld is alternative version of
England, therefore this title remains the same in Czech. The first name Sybil has Czech
equivalent Sibyla, and this equivalent is used both translations. The last name of this
character in the original represents her personality. It is a blending of two words, the ram
and the kin, which could be interpreted as a family member or a relative of a ram. Ram is
supposed to be stubborn and tough just as is the character. My translation is Berdnkova,
taking the Czech word for ram — beran. To preserve to phonetical resemblance, I use the
diminutive version of the word beran and use berdanek instead. Lastly adding the indication
of female gender -ovd commonly used by Czech language into the final name Berdnkova.
Moreover, names that are connected with animals are very common in Czech language.
The translation of Kantdrek also uses the ram — beran as a main word, but he decided to

leave the suffix kin as it is and only add female gender indication -ovd to get Berankinova.

Lord Vetinari / The Patrician -> Lord Vetinari / Patricij

Lord Vetinari name does not carry any meaning and it works well in both English
and Czech language. His function the Patrician on the other hand, is derived from ancient
Rome, meaning aristocrat and is derived from Latin Patre — father. For the translation
name Patricij is used by me and Kantirek, because of Latin word origin. Because
Patricians were present throughout the history and existed, it is a term commonly used and

it exists in both languages.

Carrot Ironfoundersson -> Karot Hutson / Karotka Rudykopalson

Carrot is one of the secondary characters. His original name is connected with his
appearance, he is very tall with very wide shoulders, similar to a shape of a carrot.
Moreover, his hair is ginger, also resembling the colour of a carrot. His second name is
created by the dwarfish tradition of putting the profession as a second name and adding
suffix -son, to resemble the heir. My translation Karot resembles with both, a carrot and
properties connected with it, and similarity of Czech name Karel. Kantarek translates him
as Karotka, which still does carry the resemblance of Carrot, but is in feminine gender.
The last name Hutson is equivalent of Ironfoundersson. This name is created by clipping
and clipping is as well used in translation. Kantirek’s Rudykopalson by using back-
translation would be Oreminerson, which is not equivalent, but does not change any

properties of character.
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Fred Colon -> Fred Stievo / Alfred Tracnik

One of the members of the City Watch is Fred Colon. 1 kept his first name
untranslated, because I think that name Fred is acceptable by Czech language and contrary
to Kantlrek’s translation Alfred 1 do not want to confuse a reader. There is a different
character named Alfred in the Discworld series. His last name Colon is again what
represents a characteristic of the character. He is obese, clumsy and silly character. I chose
to translate his name as Strevo, in English meaning intestine, which a colon is part of.
Strevo in Czech language has the connotation of this clumsy and silly person. Kantarek
went more word for word method and simply named him Tracnik, which is direct

translation of Colon.

Lupine Wonse -> Lupin Kdysibyl / Lupin Zavonél

Name of Lupine Wonse does not carry any meaning with it. First name is simply
translated phonologically into Czech Lupin. The last name Wonse does not mean anything
and I believe that Kantirek used name Zavonél randomly. In my translation, I suggest a
translation as Kdysibyl, finding phonetical equivalence for “was once” which sound similar

to Wonse.

4.2.1.2 Place names

The second place that is mentioned in the selected parts is Unseen University, a school
for mages. This place has some connotations that should be transferred into a translation. I
translated it as Nevidana Univerzita, which is a direct translation and still resembles the
magic that is connected with this place. In Kantlrek’s translation it is Neviditelna

Universita, which by using backtranslation would be Invisible University.

4.2.2 Sayings and fixed phrases
Sayings and idioms are usually translated as equivalent lexical units from the target
language. In the first example (1A) taken from text, a fixed phrase his eyebrows ached is
translated as az ho oci prechdzely in my translation seen in (1B). This is a fixed phrase in
Czech language that is relevant with the source. However, Kantlrek in (1C) did not treat

this expression as a fixed phrase and translated it with direct translation az ho oboci bolelo.

(1A) Vimes stared at the door until his eyebrows ached.
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(1B) Proutek si prohlizel dvete, aZ ho oci piechazely.

(1C) Elénius pozoroval dvete, aZ ho oboci bolelo.

In the second example the source text (2A) puts an animated function for an inanimate
object in expression that door was your man. This is fixed phrase in English, yet it does not
work well in Czech. Therefore, in both translation (2B) and (2C), Czech idioms #y dvere
byly to prave (orechové) are used, that are almost identical and that correspond well with

the source.

(2A) All in all, if you had to have a symbol for something totally immovable, that
door was your man.

(2B) Secteno a podtrZeno, kdybyste hledali symbol néceho, co je naprosto nedobytné,
ty dvere byly to pravé ofechové.

(2C) Reteno kol a kolem, pokud jste potiebovali n&jaky symbol nepriichodnosti a

pevnosti, ty dveie byly to pravé.

The third example shows the original text in (3A) opening and shutting your mouth.
Even though, it is not a fixed phrase I chose to translate it in (3B) as Czech fixed phrase s
pusou dokoran. 1t feels natural and since it is a direct speech, it should be as natural as
possible. Kantiirek translates in (3C) more precisely and use direct translation of the
expression. This translation is closer to the original text, and from the situation, where a
guard literally opens and shuts his mouth with no sound, it is clear why he did not use any
idiom, and stayed with the original expression. His translation better describes the

situation.

(3A) “Don’’t just stand there opening and shutting your mouth. What d’you want? “
(3B) ,,Nesttijte tu jen tak s pusou dokoran. Co chcete?

(3C) “Tak tady nesttijte a neotvirejte a nezavirejte na mé pusu! Co chcete?”
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OWN TRANSLATION OF SELECTED PARTS

Following English text is direct transcript of selected parts seen on pages 324-336 of

(Guards! Guards!, 1990).

It was the silence that awoke Lady
Ramkin. Her bedroom looked out over the
dragon pens, and she was used to sleeping
to the susurration of rustling scales, the
occasional roar of a dragon flaming in its
sleep, and the keening of the gravid
females. Absence of any sound at all was
like an alarm clock.

She had cried a bit before going to
sleep, but not much, because it was no use
being soppy and letting the side down.
She lit the lamp, pulled on her rubber
boots, grabbed the stick which might be
all that stood between her and theoretical
loss of virtue, and hurried down through
the shadowy house. As she crossed the
damp lawn to the kennels she was vaguely
aware that something was happening
down in the city, but dismissed it as not
currently worth thinking about. Dragons
were more important.

She pushed open the door.

Well, they were still there. The
familiar stink of swamp dragons, half
pound mud and half chemical explosion,

gusted out into the night.

To, co probudilo Lady Berankovou, bylo
to ticho. Okna jeji loznice shlizela dolG na
draci kotce a ona byla zvykla spavat za zvuku
Selestu Susticich Supin, obcasného fevu dracka
chrliciho oheni ve spanku a sténani biezich
samic. Neptitomnost jakéhokoliv zvuku pro ni

byla jako zvonéni budiku.

Pted ulehnutim si poplakala, ale ne moc,
byt

sentimentalni a nechat se unaSet smutkem.

protoze nemélo  zaddny  vyznam
Zapalila lampu, natdhla si holinky, popadla
hil, kterd mohla pfedstavovat to jediné, co
stdlo mezi ni a ptfipadnou ztratou pocestnosti.
Poté pospichala dolii pfes potemnély dim.
KdyZ ptfechazela pres mokry travnik vedouci
ke kotcim povsimla si, Ze se ve mésté¢ néco
déje, avSak zavrhla to jako néco, co zrovna
ted postrada dulezitost. Dracci ted’ byli

predné;jsi.

Oteviela dverte.

Tak, zatim tam byli. Znamy pach
bazinatych drackt, sestavajici napil z bahna a
napul z chemické exploze, se vydral ven do

noci.
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Each dragon was balancing on its
hind legs in the centre of its pen, neck
arched, staring with ferocious intensity at
the roof.

“Oh,” she said. “Flying around up
there again, is it? Showing off. Don’t you
worry about it, children. Mummy’s here.”

She put the lamp on a high shelf and
stamped along to Errol’s pen.

“Well now, my lad,” she began, and
stopped.

Errol was stretched out on his side. A
thin plume of grey smoke was drifting
from his mouth, and his stomach
expanded and contracted like a bellows.
And his skin from the neck down was an
almost pure white.

“I think if T ever rewrite Diseases
you’ll get whole chapter all to yourself,”
she said quietly, and unbolted the gate of
the pen. “Let’s see if that nasty
temperature has gone down, shall we?”

She reached out to stroke his skin
and gasped. She pulled the back hurriedly
and watched the blisters form on her
fingertips.

Errol was so cold he burned.

As she stared at him the small round
marks that her warmth had melted filmed
over with frozen air.

Lady Ramkin

sat back on her

haunches.

VSichni dracci panackovali na zadnich,
uprostfed svého kotce, skrky natazenymi

vzhiru a pohledy upfenymi na stiechu.

,»No jasn¢,” pronesla. ,,UZ si tam zase

poletuje, co? Vejtaha! Netrapte se tim,
mali¢ci. Maminka je u vas.*

Odlozila lampu na vrchni polici a presla k
Errolové kotci.

»lak to wvidi§, mali¢ky,“ zacala, a
zarazila se.

Errol byl rozvaleny a lezel na boku.
Z tlamy mu stoupal tenky oblacek Sedého
koufe, jeho bficho se nafukovalo a vyfukovalo
jako méch, a jeho kize od krku doli byla

téméf Cisté bila.

»Myslim, ze jestli se n€kdy dostanu k
pfepisovani Chorob, tak ty si zaslouzi§ celou
kapitolu jen a jen pro sebe, fekla tiSe, a
nadzvedla zavoru branky. ,,Podivame se, jestli
aspon ta tva horecka uz polevila, co ty na to?*

Natahla se, aby pohladila jeho kizZi a
zalapala po dechu. Urychlené ruku zase
odtahla a spatfila, jak se na jejich prstech tvori
puchyiky.

Errol byl tak ledovy, Ze palil.

Zirala na n¢j. Malé kulaté stopy, které na
jeho téle zanechaly jeji teplé prsty, mizely pod
tenkou vrstvou zmrzlého vzduchu.

Lady Berankova se posadila na bobek.
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“Just what kind of dragon are you-?”
she began.

There was a distant sound of a knock
at the front door of the house. She
hesitated for a moment, then blew out the
lamp, crept heavily along the length of the
kennels and pulled aside the scrap of
sacking over the window.

The first light of dawn showed her the

silhouette of a guardsman on her doorstep,
the plumes of his helmet blowing in the
breeze.
She bit her lip in panic, scuttled back to
the door, fled across the lawn and dived
into the house, taking the stairs three at a
time.

“Stupid, stupid,” she muttered,
realizing the lamp was back downstairs.
But no time for that. By the time she went
and got it, Vimes might have gone away.

Working by feel and memory in the
gloom she found her best wig and rammed
it on her head. Somewhere among the
ointments and dragon remedies on her
dressing table was something called, as far
as she could remember, Dew of the Night
or some such unsuitable name, a present
long ago from a thoughtless nephew. She
tried several bottles before she found
something that, by the smell of it, was
probably the one. Even to a nose which

had long ago shut down most of its

,,Co jsi to vlastn¢ za dracka-?* zacala.

V dalce se ozvalo tlumené zaklepani na
vchodové dvefe domu. Na chvili se zarazila,
potom sfoukla lampu, vyplizila se podél kotct
a odhrnula kus pytloviny z okna, ktery
zakryval vyhled.

Prvni paprsky rozbtesku ji odhalily obrys
straznika stojicitho pfede dvefmi, kterému

vanek ¢echral chocholku na jeho pfilbici.

Rozrusené se kousla do rtu. OdpliZila se
zpatky ke dvetim, uprkem zpatky pies travnik

a zmizela v domé¢, schody berouc po tiech.

»Ja hloupd, hloupd,” utrousila, kdyz si
uvédomila, Ze lampu zapomnéla v pfizemi.
Ale ted na to neni ¢as. Za tu dobu, kterou by
Ji zabralo se vratit a sebrat ji, Proutek uz mohl
byt davno pry¢.

Poslepu a po paméti v Seru naSmatrala
svou nejlepsi paruku a narazila si ji na hlavu.
Nékde na jejim nocnim stolku, mezi
mastickami a drac¢imi léky bylo néco, co se
jmenovalo, jak si matn¢ vybavovala, Pramen

nebo podobnym

néjakym

neodpovidajicim ndzvem, darek z davnych

noci,

casi od jejiho lehkovaznyho synovce.
Vyzkousela n€kolik flakonk, nez nasla to, co
pravdépodobné alespon podle ¢ichu, bylo ono.

Dokonce 1 nosu, ktery jiz davno vypnul své
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sensory apparatus in the face of the over-
poweringness of dragons, it seemed, well,
more potent than she remembered. But
apparently men liked that kind of thing.
Or so she had read. Damn nonsense,
really. She twitched the top hem of her
suddenly far too sensible nightshirt into a
position which, she hoped, revealed
without actually exposing, and hurried
back down the stairs.

She stopped in front of the door, took
a deep breath, twisted the handle and
realized even as she pulled the door open
that she should have taken rubber boots
off-

“Why, Captain,” she said winsomely,
“this is a who the hell are you?”

The head of the palace guard took
several steps backwards and, because he
was of peasant stock, made a few
surreptitious signs to ward off evil spirits.
They clearly didn’t work. When he opened
his eyes again the thing was still there,
still bristling with rage, still reeking of
something sickly and fermented, still
crowned with a skewed mass of curls, still
looming behind a quivering bosom that
made the roof of his mouth go dry-

He’s heard about these sort of things.
Harpies, they were called. What had it
done with Lady Ramkin?

The sight of the rubber boots had him

smyslové receptory vystavené tvari v tvar
znaéné presile zépachu bazinatych dracku, se
to zdalo byt siln€jsi, nez si pamatovala. Ale
muzim se to ocividné libilo. Nebo aspon to
tak Cetla. Hrozny nesmysl. Popotahla si vrsek
lemu jeji najednou piespfili§ praktické no¢ni
kosile do pozice, ktera, alespon jak doufala,
odhalovala, aniz by vlastné obnazovala, a

pospichala po schodech dolt.

Zastavila se prede dvermi, zhluboka se
nadechla, zatahla za kliku a oteviela. V ten
moment si uvédomila, Ze si zapomnéla vyzout
holinky.

,»Copak, Kapitane, fekla s ptivabem, ,,to
je ale — kdo vy ksakru jste?!” zakticela
prekvapenim.

Velitel palacové straze udélal par kroku
vzad, a protoZe pochéazel z prostého lidu,
udélal né€kolik tajuplnych gest, urenych k
odhéanéni zlych duchii. Oc¢ividné to nezabralo.
Znovu oteviel o¢i, ale to stvofeni tam stalo
pofdd. Potfdd najezené hnévem. Potad
pachnouci nééim nemocnym a zkaZenym.
Potdd korunované zachumlanou hmotou z
kudrlin a potfad s houpajicim se hlubokym
vystiihem, ze kterého mu vyschlo horni patro
v ustech.

Uz diive o takovych bytostech zaslechl.
Rikalo se jim harpie. Co ale provedla s Lady
Berankovou?

Pohled na jeji holinky jej ale zmatl. V
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confused, though. Legends about harpies
were short on references to rubber boots.

“Out with it, fellow,” Lady Ramkin
boomed, hitching up her nightie to a more
respectable neckline. “Don’t just stand
there opening and shutting your mouth.
What d’you want? *

“Lady Sybil Ramkin?” said the guard,
not in the polite way of someone seeking
mere confirmation but in the incredulous
tones of someone who found it very hard
to believe the answer could be “yes”.

“Use your eyes, young man. Who
d’you think I am?”

The guard pulled himself together.

“Only I’ve got a summons for Lady
Sybil Ramkin,” he said uncertainly.

Her voice was withering. “What do
you mean, a summons?”’

“To attend upon the palace, you see.”

“I can’t imagine why that is necessary
at this time in the morning,” she said, and
made to slam the door. It wouldn’t shut,
though, because of the sword point
jammed into it at the last moment.

“If you don’t come,” said the guard,
“I have been ordered to take steps.”

The door shot back and her face
pressed against his, almost knocking him
unconscious with the scent of rotting rose
petals.

“If you think you’ll lay a hand on me-

povidackach o harpiich se o nich nikde
nezminovali.

»lak ven s tim, pfiteli,” Lady Berankova
zahiméla, popotahujic si koSilku nahoru tak,
aby ziskala decentnéjsi vystiih. ,,Nestijte tu
jen tak s pusou dokotéan. Co chcete?*

,Lady Sibyla Berankova?“ vyslovil
strazny, ne vSak slusnym ténem nékoho, kdo
shani informace, ale spise nedivétivym tonem
kdo shledal tézko

nékoho, velmi

by
uveétitelné, kdyby odpoveéd’ znéla ,,ano.

»,Na co mate voci, mladiku. Kdo si
myslite, ze jsem?*

Strazny se vzpamatoval.

,Ja jen, ze mame predvolani pro Lady
Sibylu Berankovou* ekl nejisté.

Jeji hlas byl pevny. ,,Co tim myslite,
predvolani?*

,»,Ma se hlasit v palaci.*

»Neumim si predstavit, pro¢ je to
nezbytné v tuto rani hodinu,* fekla a chystala
se zabouchnout dvefe. Ty se ale nezaviely,
protoze se v nich na posledni chvilku zapficila
Spicka mece.

»Jestlize neptjdete,” tekl strazny, ,,mam
rozkazy ucinit opatieni.*

Dvete se znovu rozletély dokofan a jeji
oblicej se tiskl proti jeho, aZ malem upadl do
bezvédomi ze zapachu rozkladajicich se
ruzovych okvétnich listkd.

Jestli si myslite, ze na mé¢ vztdhnete
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“ she began. ruku-““ zacala.

The guard’s glance darted sideways, Pohled strazného jen na moment
just for a moment, to the dragon kennels. | sklouznul ke kotcim s dracky. Sibyla

Sybil Ramkin’s face went pale.
“You wouldn’t!” she hissed.

He swallowed. Fearsome though
she was, she was only a human. She could
only bite your head off metaphorically.
There were, he told himself, far worse
things than Lady Ramkin although,
admittedly, they weren’t three inches from
his nose at this point in time.

“Take steps,” he repeated, in a
croak.

She straightened up, and eyed the row
of guards behind him.

“I see,” she said coldly. “That’s the
way, is it? Six of you to fetch one feeble
woman. Very well. You will, of course,
allow me to fetch a coat. It is somewhat
chilly.”

She slammed the door.

The palace guards stamped their
feet in the cold and tried not to look at one
another. This obviously wasn’t the way
you went around arresting people. They
weren’t allowed to keep you waiting on
the doorstep, this wasn’t the way the
world was supposed to work. On the other
hand, the only alternative was to go in
there and drag her out, and it wasn’t one

anyone could summon enthusiasm for.

Berankova zbledla.

,» 10 byste neud¢lal!* zasycela.

Strazny polkl. Nahanéla hrtizu, avSak byla
jen Cloveék. Hlavu by vam mohla ukousnout
jen stézi. Existuji mnohem hors$i véci nez
Lady Berankova, tikal si pro sebe, to jiste,
jenze ty nejsou zrovna v tuto chvili tfi palce
od mého nosu.

,UCInit  opatfeni,”  zopakoval se
skfehotanim.

Narovnala se a jeji pohled si zméfil
zastup strazi za nim.

,»Chapu, fekla chladné. ,, Tak takhle to je,
ze? Vas Sest, ma odvést jednu slabou Zenu.
Budiz. Jist¢ mi dovolite alesponl vzit si kabat.

Je n¢jak chladno.*

Zabouchla dvefe.

Straze venku v zimé pieslapovali a snazili
se vyhybat vlastnim pohledim. Zjevné to
nebyl ten spravny postup pii zatykani. Nebylo
bézné zistavat Cekat na prahu dvefi. Takto
svét fungovat nemél. Na druhou stranu,
jedinou dal$i moznosti bylo vrazit dovniti a
vytahnout ji ven, jenze tady nebyl nikdo, kdo
by se nadchnul pro tuto moznost. Kromé toho
si kapitan strdZe nebyl jisty, zda ma dostatek

muzi na to, aby Lady Berankovou vytahli
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Besides, the guard captain wasn’t sure he
had enough men to drag Lady Ramkin
anywhere. You’d need teams of
thousands, with log rollers.

The door creaked open again,
revealing only the musty darkness of the
hall within.

“Right, men-“ said the captain,
uneasily.

Lady Ramkin appeared. He got a
brief, blurred vision of her bounding
through the doorway, screaming, and it
might well have been the last thing he
remembered if a guard hadn’t had the
presence of mind to trip her up as she
hurtled down the steps. She plunged
forward, cursing, ploughed into the
overgrown lawn, hit her head on a
crumbling statue of an antique Ramkin,
and slid to a halt.

The double-handed broadsword
she had been holding landed beside her,
bolt upright, and vibrated to a standstill.

After a while one of the guards
crept forward cautiously and tested the
blade with his finger.

“Bloody hell” he said, in a voice of
mixed horror and respect. “And the
dragon wants to eat her?”

“Fits the bill,” said the captain.
“She’s got to be highest-born lady in the

city. I don’t know about maiden,” he

odkudkoliv. Na to by bylo zapotiebi tisice
chlapti, vybavenych dievénymi kulatinami na

podkladani.

Se zavrzanim se znovu oteviely dvefe,
které odhalily jen zatuchlou temnotu vstupni
haly.

,» Lak, chlapi- fekl kapitan ztézka.

Objevila se. Jen kratce a jako by
rozmazan¢ ji zachytil pohledem, jak se
s vykiiky vali ke vstupnim dvetim. Taky to
mohlo byt to posledni, co si kdy pamatoval,
kdyby se jednomu ze strdZnych nahle
nerozsvitilo v hlavé a nenastavil ji nohu pfi
tom, jak sbihala ze schodd. S nadavkami
klopytla vpied, dopadla na pterostly travnik,
hlavou narazila do rozpadajici se sochy

starobylého Beranka, a ztlistala lezet.

Dvouruéni Siroky me¢, ktery do t¢ doby
ttimala v rukou se zabodl vedle ni hrotem do
zem¢e a chvél se.

Po chvili se k nému jeden ze straznych
velmi opatrné piiblizil a prstem vyzkousel
ostii mece.

»No kcertu, fekl, v hlase smés hriizy a
respektu. ,,A drak chce sezrat zrovna tuhle?*

,Odpovida popisu,“ fekl kapitan. ,,Je tou
nejurozenéj$i pani ve mésté. Nevim sice jak to
méa stim panenstvim,” ptidal, “ale zrovna

v tuto chvili se o tom nehodlam dohadovat.
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added, “and right at this minute I’'m not
going to speculate. Someone go and fetch
a cart.”

He fingered his ears, which had
been nicked by the tip of the sword. He
was not, by nature, an unkind man, but at
this moment he was certain that he would
prefer the thickness of a dragon’s hide
between himself and Sybil Ramkin when
she woke up.

“Weren’t we supposed to kill her
pet dragons, sir?” said another guard. “I
thought Mr Wonse said something about
killing all the dragons.”

“That was just a threat we were
supposed to make,” said the captain.

The guard’s brow furrowed. “You
sure, sir? I thought-*

The captain had had enough of this.
Screaming harpies and broadswords
making a noise like a tearing silk in the air
beside him had severely ruined his
capacity for seeing the other fellow’s point
of view.

“Oh, you thought, did you?” he
growled. “A thinker, are you? Do you
think you’d be suitable for another
posting, then? City guard, maybe? They’re
full of thinkers, they are.”

There was an uncomfortable titter

from the rest of the guards.

“If you’d thought,” added the captain

Nékdo bézte a sezente vozik.*

Sahnul si na ucho, které poranila $picka
mece. Nebyl od ptirody zly c¢loveék, avSak
v tuto chvili si byl naprosto jisty, ze by byl
mnohem radéji, kdyby mezi nim a Sibylou

Berankovou, az se probudi, byla draci kiize.

»INeméli jsme pobit ty jeji draci mazlicky,
pane?* tekl jeden ze strazi. ,,Myslel jsem, ze
pan Kdysibyl fikal néco o zabijeni dracka.*

,» 10 byla jen vyhruzka, kterou jsme méli
pouzit, fekl kapitan straze.

Straznému se najezilo obo¢i. ,Jste si

jistej, pane? Myslel jsem-*

Kapitan uz toho mél dost. Jec€ici harpie a
ostii Sirokého mece, které se zvuky, jako kdyz
se mu pied oblicejem ve vzduchu trha
hedvébi, mu vazné poskodily schopnost vidét

aktudlni situaci z jiného uhlu pohledu.

,J0, tak ty jsi myslel, jo?* zavrcel. ,, Ty jsi
chytrék, ze? To si pak moZzna taky myslis, ze
by ses vice hodil na jinou pozici? Tieba do
méstské straze? Tam je to samej chytrak, to
jo.*

Mezi ostatnimi strazemi to nervozné

zasumeélo.

,Kdybys opravdu myslel,* pfidal kapitan
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sarcastically, “you’d have thought that the
king is hardly going to want other dragons
dead, is he? They’re probably distant
relatives or something. I mean, it wouldn’t
want us to go around killing its own kind,
would it?”

“Well, sir, people do, sir,” said the
guard sulkily.

“Ah, well,” said the captain. “That’s
different.” He tapped the side of his
helmet meaningfully. “That’s ’cos we’re

intelligent (Pratchett 1990, 324-330).”

Vimes landed in damp straw and also
in pitch darkness, although after a while
his eyes became accustomed to the gloom
and he could make out the walls of the
dungeon.

It hadn’t been built for gracious
living. It was basically just a space
containing all the pillars and arches that
supported the palace. At the far end a
small grille high on the wall let in a mere
suspicion of grubby, second-hand light.

There was another square hole in the
floor. It was also barred. The bars were
quite rusty, though. It occurred to Vimes
that he could probably work them loose
eventually, and then all he would have to
do was slim down enough to go through a
nine-inch hole.

What the dungeon did not contain

sarkasticky, ,,doslo by ti, ze kral si asi tézko
bude ptat pobijet ostatni draky, ze? Vzdyt
pravdépodobné jsou vzdaleni piibuzni nebo
néco takového. Piece by po nds nechtél,
abychom S$li a pobijeli jeho vlastni druh, co
myslis?*

,»No, pane, lidi to tak normaln¢ ale d¢laj,
pane,” fekl strazny rozmrzele.

»Jo tak,“ ftekl kapitan. ,,To je néco
jinyho.”“ Dilezit¢ si poklepal zboku na

ptilbici. ,,To je proto, Ze my sme inteligentni.*

Proutek dopadl do vlhké slamy a taky do
¢erné tmy, ackoliv uz po chvili si jeho oci
zacaly pfivykat na Sero a on si zacal

uvédomovat stény Zalare.

Nebyl urc¢en zrovna pro pohodlny Zivot.
Byl to v podstaté jen prostor obsahujici par
sloupt a obloukd, které podpiraly palac. Na
samotném konci Zalafe byla vysoko na zdi
mala miizka, kterou dovnitt proudily naznaky
Spinavého svétla z druhé ruky.

V podlaze byl dalsi ¢tvercovy otvor. Byla
taky zamfizovana. 1 kdyZ mfiZze byly docela
zrezlé. Proutka napadlo, ze by se mu je asi
mohlo podafit uvolnit. Potom jediné, co by
zbyvalo udé¢lat, by bylo zhubnout natolik, aby

se protahl skrz deviti palcovou diru.

Co v zalati ale chybélo byly krysy, Stifi,
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was any rats, scorpions, cockroaches or
snakes. It had once contained snakes, it
was true, because Vimes’s sandals
crunched on small, long white skeletons.

He crept cautiously along one damp
wall, wondering where the rhythmic
scraping sound was coming from. He
rounded a squat pillar, and found out.

The Patrician was shaving, squinting
into a scrap of mirror propped against the
pillar to catch the light. No, Vimes
realized, not propped. Supported, in fact.
By arat. It was a large rat, with red eyes.

The Patrician nodded to him without
apparent surprise.

,,Oh,“ he said. ,,Vimes, isn’t it? I
heard you were on the way down. Jolly
good. You had better tell the kitchen staft-
,, and here Vimes realized that the man
was speaking to the rat —,,that there will be
two for lunch. Would you like a beer,
Vimes?*

“What?” said Vimes.

“I imagine you would. Pot luck, though, I
am afraid. Skrp’s people are bright
enough, but they seem to have a bit of a
blind spot when it comes to labels on
bottles.*

Lord Vetinari patted his face with
a towel and dropped it on the floor. A grey
shape darted from the shadows and

dragged it away down the floor grille

Svabi nebo hadi. Rozhodn¢ tady kdysi hadi
byli, skutecné, protoze pod Proutkovymi

sandaly kiupaly malé, dlouhé bilé kostricky.

Opatrné se plizil podél navlhlé stény a
pfemyslel, odkud pfichdzi ten rytmicky
Skrabavy zvuk. Obesel Siroky sloup a zjistil
to.

Patricij se holil a pii tom mzoural do
ulomku zrcadla opfeného o sloup tak, aby
zachytaval svétlo. Ne, uvédomil si Proutek, ne
opireného. Ve skuteCnosti podepieného.
Krysou. Byla to velkd krysa s cervenyma
o¢ima.

Patricij na né& pokyvl bez znadmky
sebemensiho piekvapeni.

»Aha,“ fekl. ,,pan Proutek, nemylim-1i se?
SlySel jsem, ze se sem chystate. Dobra tedy.
Radéji byste mél nahlésit kuchyni-*“ a tady si
Proutek uvédomil, Ze mluvi smérem ke kryse
—,,Zz& dnes budeme na obéd dva. Dal byste si
pivo, pane Proutku?*

,Coze?* podivil se Proutek.

»Predpokladam, ze ano. BohuZzel, obdvam
se, ze je to ale viceméné o nahod&. Skrpovi
muzi jsou docela bystii, ale zda se, Ze maji
mensi mezery, kdyz pfijde na etikety na
lahvich.*

Lord Vetinari si osusil tvai ruénikem a

upustil jej na zem. Sedy stin vystielil ze stinti

a odtahl jej pry¢ skrze mfiZ v podlaze.
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Then he said, ,,Very well, Skrp. You
may go.“ The rat twitched its whiskers at
him, leaned the mirror against the wall,
and trotted off.

»You're waited by rats?” said Vimes.

“They help out, you know. They’re
not really very efficient, 'm afraid. It’s
their paws.”

“But, but, but,” said Vimes, “I mean,
how?”

“I suspect Skrp’s people have tunnels
that extend into the University,” Lord
Vetinari went on. “Although I think they
were probably pretty bright to start with.”

At least Vimes understood that bit. It
was well known that thaumic radiations
affected animals living around Unseen
University campus, sometimes prodding
them towards minute analogues of human
civilization and even mutating some of
them into entirely new and specialized
species, such as the .303 bookworm and
the wallfish. And, as the man said rats
were quite bright to start with.

“But they’re helping you?” said
Vimes.

“Mutual. It’s mutual. Payment for
services rendered, you might say,” said the
Patrician, sitting down on what Vimes
couldn’t help noticing was a small velvet
cushion. On a low shelf, so as to be handy,

were a notepad and a neat row of books.

Potom fekl, ,,Dobra Skrpe, muzete jit.
Krysa na ngj zastiihala fousky, optela zrcatko

o zed’ a odcupitala pry¢.

,,Vas

Proutek.

obsluhujou krysy?“ zeptal se

»Pomahaji mi, to vite. Ale abych fekl
pravdu, nejsou prili§ efektivni. To ty jejich
malé tlapky.“

»Ale, ale, ale,” fekl Proutek, ,tedy chtél
jsem fict, jak je to mozny?*

,2Mam podezieni, ze Skrpovi lidé maji
tunely, které zasahuji az do Univerzity,”
pokrac¢oval Lord Vetinari. ,,I kdyz si myslim,
ze byli docela bystti uz pred tim.*

Tomuhle Proutek rozumél aspon trosku.
Je dobfe znamo, ze magické zafeni ovliviluje
zvitfata Zijici pobliZ Nevidéné Univerzity.
Nékdy dokonce vytvotfila miniaturni verze
civilizaci, ne nepodobnym té lidské a
dochdzelo 1 k mutacim uplné novych druht,
tieba jako zndmy knihomol raze 303 nebo
sténoryba. A jak uz bylo feceno, krysy byly
docela bystré uz od ptirody.

»Ale oni pomdhaj Vam?“ zeptal se
Proutek.

,»Je to oboustranné. Dalo by se fict,
takova splatka za poskytnuti sluzeb,” ftekl
Patricij, zatimco se posadil na néco, u ¢ehoz si
Proutek nemohl nevSimnout, ze byl sametovy
polstafek. Na nizké polici, tak aby byly po

ruce, lezel zapisnik a srovnana fada knih.
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“How can you help rats, sir?” he said
weakly.

“Advice. | advise them, you know.”
The Patrician leaned back. “That’s the
trouble with people like Wonse,” he said.
“They never know when to stop. Rats,
snakes and scorpions. It was sheer bedlam
in here when I came. The rats were getting
the worst of it, too.”

And Vimes thought he was beginning
to get the drift.

“You mean you sort of trained them?”
he said.

“Advised. Advised. I suppose it’s a
knack,” said Lord Vetinari modestly.

Vimes wondered how it was done.
Did the rats side with the scorpions
against the snakes and then, when the
snakes were beaten, invite the scorpions to
a celebratory slap-up meal and eat them?
Or were individual scorpions hired with
large amounts of, oh, whatever it was
scorpions ate, to sidle up to selected
leading snakes at night and sting them?

He remembered hearing once about a
man who, locked up in a cell for years,
trained little birds and created a sort of
freedom. And he thought of ancient
sailors, shorn of the sea by old age and
infirmity, who spent their days making big
ships in little bottles.

Then he thought of the Patrician,

»Pane, jak vibec vy miizete pomoci
krysam?* zeptal se tiSe Proutek.

»Poradenstvi. Radim jim, vite.“ Zaklonil
se Patricij. ,,To je ten problém s lidmi jako je
Kdysibyl,*“ tekl. ,,Nikdy nevi, kdy pfestat.
Krysy, hadi a stifi. Byl to tady naprosty
blazinec, kdyz jsem sem piiSel. A krysy, ty to
vzdycky odnesly nejhtf.*

A Proutek si uz myslel, ze tomu zacina
prichazet na kloub.

,Chcete fict, ze jste je nak vycvicil?*
zeptal se.

,Poradil. Poradil jsem jim. Chce to
uréitou zrucnost a taky trochu praxe,*
odpovédél Lord Vetinari skromng.

Proutek ptremyslel, jak to vlastné bylo.
Spolcily se krysy se Stiry proti hadiim a poté,
co byli hadi porazeni, tak pozvaly Stiry na
slavnostni vecefi a snédly je? Nebo byli
jednotlivi §tifi najati za velké mnozstvi toho,
at’ uz to bylo cokoliv, ¢im se S$tifi zivi, aby se
vnoci pfiplizili  k vytipovanym  hadim
vudciim a ustkli je?

Vzpomnél si, ze kdysi slySel o muzi,
ktery byl zavieny vcele na nckolik let,
vycvicil si malé ptacky a vytvofil tim néjakou
podobu svobody. Pomyslel 1 na staré
namoiniky, odlouc¢ené od mote kvili véku a
nemohoucnosti, ktefi travili své dny stavénim
velkych lodi uvniti malych lahvi.

Poté si vzpomnél na Patricije, okradeném
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robbed of his city, sitting cross-legged on
the grey floor in the dim dungeon and
recreating it around him, encouraging in
miniature all the little rivalries, power
struggles and factions. He thought of him
as a sombre, brooding statue amid paving
stones alive with slinking shadows and
sudden, political death. It had probably
been easier than ruling Ankh, which had
larger vermin who didn’t have to use both
hands to carry a knife.

There was a clink over by the drain.
Half a dozen rats appeared, dragging
something wrapped in a cloth. They
rathandled it past the grille and, with great
effort, hauled it to the Patrician’s feet. He
leaned down and undid the knot.

“We seem to have cheese, chicken
legs, celery, a piece of rather stale bread
and a nice bottle, oh, a nice bottle
apparently of Merckle and Stingbat’s Very
Famous Brown Sauce. Beer, I said, Skrp.”
The leading rat twitched its nose at him.
“Sorry about this, Vimes. They can’t read,
you see. They don’t seem to get the hang
of the concept. But they’re very good at
listening. They bring me all the news.”

“I see you’re very comfortable here,”
said Vimes weakly.

“Never build a dungeon you wouldn’t
be happy to spend the night in yourself,”

said the Patrician, laying out the food on

o jeho mésto, sediciho se zkiizenyma nohama
na Sedé podlaze temného zaléte, kde si znovu
vytvaii okolo sebe miniaturni svét, ve kterém
mize znovu pletichafit v bojich o moc mezi
frakcemi.  Predstavoval si  ho, jako
pochmurnou, zamysSlenou sochu, stojici na
dlazebnich kostkach v temnot¢, kde spolu ziji
plizivé stiny a nahlé, politické smrti. Ziejme
to bylo jednodus$si néz vladnout Anku, kde
zila havét’ vétsi, takova, ktera nepotfebovala
obé ruce k tomu, aby unesla niiz.

Néco cinklo v odpadu. Objevilo se pil
tuctu krys vlecicich cosi zabaleného v kousku
latky. S velkym usilim, tak jak jen to je
krysimi packami mozné, protahly baliek ptes
mfiiz a s namahou jej pozvedly k Patricijovym
chodidlim. Ten se sklonil a rozvazal uzel.

»Zda se, ze mame syr, kufeci stehynka,
celer, kousek docela okoralého chleba a
peknou lahvinku, hm, ocividné velmi slavné
omacky od panti Merkela a Stingbata. Rikal
jsem pivo. Pivo, Skrpe.” Hlavni krysa na n¢j
cukla nosem. “Omlouvam se, Proutku. Jak
néjak nedokazi piijit na kloub. Zase jsou ale
velmi dobii v naslouchani. Nosi mi vSelijaké
novinky.”

,Vidim, ze jste si tady ud¢lal pohodli,*
ekl Proutek slabé.

,»Nikdy nestavte zalaf, ve kterém byste

sdm nerad stravil noc, ekl Patricij a prostiel

jidlo na kus latky. “Svét by byl veselejSim
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the cloth. “The world would be a happier
place if more people remembered that.”

“We all thought you had built secret
tunnels and suchlike,” said Vimes.

“Can’t imagine why,” said the
Patrician. “One would have to keep on
running. So inefficient. Whereas here I am
at the hub of things. I hope you understand
that, Vimes. Never trust any rules who
puts his faith in tunnels and bunkers and
escape routes. The chances are that his
heart isn’t in the job.”

“Oh.”

He’s in a dungeon in his own palace
with a raving lunatic in charge upstairs,
and a dragon burning the city, and he
thinks he’s got the world where he wants
it. It must be something about high office.
The altitude sends people mad.

“You, er, you don’t mind if I have a
look around, do you?” he said.

“Feel free,” said the Patrician. Vimes
paced the length of the dungeon and
checked the door. It was heavily barred
and bolted, and the lock was massive.

Then he tapped the walls in what
might possibly be hollow places. There
was no doubt that it was a well-build
dungeon. It was the kind of dungeon
you’d feel good about having dangerous

criminals put in. Of course, in those

circumstances you’d prefer there to be no

mistem, kdyby si to lidé zapamatovali.*

,V8ichni jsme si mysleli, ze jste nechal
postavit tajny tunely a tak, fekl Proutek.

»Neumim si predstavit pro¢,” pronesl
Patricij. ,,To bych pak musel pofad jen utikat.
Jak neefektivni. Kdezto tady se nachazim
vsamém centru déni. Doufam, ze tomu
rozumite, Proutku. Nikdy nevéite vladci, ktery
svou viru vklada do tuneld, bunkri a
unikovych chodeb. Pak jsou tady wurcité
pochybnosti, ze se praci nevénuje celym svym
srdcem.*

,»Aha.*

Takze on je vzalafi svého vlastniho
palace, kterému tam nahoie ted” vladne
pominuty Silenec, mésto hoii pod plameny
draka, a on si mysli, Ze ma svét pfesné tam,
kde ho chce mit. To musi souviset stim
vysokym postavenim. Ty vySky ptivadi lidi
k Silenstvi.

»Hele, no, Vam by asi nevadilo, kdybych
se tady trochu porozhlidl, ze? * zeptal se.

»Jen racte,” odpovédél Patricij. Proutek
preSel podél Zalate a prohlédl si dvete. Byly
opatieny tézkou zavorou, zdpadkami a
zamkem, ktery byl opravdu masivni.

Poté proklepal zdi na mistech, které by
mohly ukryvat dutinu. Nebylo pochyb o tom,
Ze to byl dobfe stavény Zalaf. Byl to ten druh
zalare, do kterého vam ud€la radost zavfrit
nebezpecné zlocince. OvSem v téch piipadech

byste byli radé¢ji, kdyby se tam zadné padaci
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trapdoors, hidden tunnels or secret ways
of escape.

These weren’t those circumstances. It
was amazing what several feet of solid
stone did to your sense of perspective.

“Do guards come in here?” he
demanded.

“Hardly ever,” said the Patrician,
waving a chicken leg. “They don’t bother
about feeding me, you see. The idea is that
one should moulder. In fact,” he said, “up
’till recently I used to go to the door and
groan a bit every now and then, just to
keep them happy.”

“They’re bound to come in and check,
though?” said Vimes hopefully.

“Oh, I don’t think we should tolerate
that,” said the Patrician.

“How are you going to prevent
them?”

Lord Vetinari gave him a pained look.

“My dear Vimes,” he said, “I thought
you were an observant man. Did you look
at the door?”

“Of course I did,” said Vimes, and
added, “sir. It’s bloody massive.”

“Perhaps you should have another
look?”

Vimes gaped at him, and then
stamped across the floor and glared at the

door. It was one of the popular dread

portal variety, all bars and bolts and iron

dvete, skryté tunely ani tajné zplsoby utéku
neskryvaly.

Toto ale nebyly ty podminky. Bylo az
uzasné, co dokéazalo nékolik stop pevného
kamene ucinit s vaSim pohledem na svét.

,»Chodi sem straze?* zeptal se.

,.Skoro Patricij

vibec,”  odpoveédél

mavajic kufecim stehynkem. ,Jak vidite,
neobtézuji se s mym krmenim. Principem je,
ze vézen by mél zetlit. A abych tekl pravdu,*
pokracoval, “do nedavna jsem chodil ke
dvefim a sem tam jsem trosku zasténal, jen
abych jim udé¢lal radost.*

»Ale musej sem ptece chodit na obhlidku,
ne?* pronesl Proutek s nad&ji.

»Aha, skutecné nevim, zda bychom jim

mgéli tolerovat, odpovédél Patricij.

,»A jak jim v tom asi chcete zabranit?*

Lord Vetinari se na néj bolestné podival.

,»MUj mily Proutku, odpovédél, ,,myslel
jsem, Ze jste bystry muz. Prohlédl jste si ty
dvete?*

»Samoziejmeé, Ze jsem si je prohlidl,*
namitl a pokracoval, ,,pane. Jsou zatracenc
bytelny.*

»MoZzna byste si je mél prohlédnout
znovu.*

Proutek na né&j chvili civél a potom presel
po mistnosti a zadival se na dvefe. Byli to

jedny z téch oblibenych, désivé vyhlizejicich
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spikes and massive hinges. No matter how
long he looked at it, it didn’t become any
less massive. The lock was one of those
dwarfish-made buggers that it’d take years
to pick. All in all, if you had to have a
symbol for something totally immovable,
that door was your man.

The patrician appeared alongside him
in heartstopping silence.

“You see,” he said, “it’s always the
case, is it not, that should a city be
overtaken by a violent civil unrest the
current ruler is thrown into the dungeons?
To a certain type of mind that is so much
more satisfying than mere execution.”

“Well, OK, but I don’t see-“ Vimes
began.

“And you look at this door and what
you see is a really strong cell door, yes?”

“Of course. You’ve only got to look
at the bolts and-*

“You know, DI'm really rather
pleased,” said Lord Vetinari quietly.

Vimes stared at the door until his
eyebrows ached. And then. Just as random
patterns in cloud suddenly, without
changing in any way, become a horse’s
head or a sailing ship, he saw what he’d
been at all along.

A sense of terrifying admiration

overcame him.

He wondered what it was like in the

dvefi. Samé zavory, zapadky, zelezné hroty a
obfi panty. Nezalezelo na tom, jak dlouho se
na n¢ dival, dvefe zlstavaly potrad stejné
masivni. Zamek na nich byl jeden z téch
zatracenych trpasli¢ich, jehoz vypacleni by
zabralo roky. Secteno a podtrzeno, kdybyste
hledali symbol néceho, co je naprosto
nedobytné, ty dvete byly to pravé ofechové.

Patricij se vedle n¢j objevil a zistal tise
stat.

,»Chapejte,” pronesl ,,vzdycky je to tak,
neni liz pravda, ze kdyz mésto padne a je
nasilim obsazeno, stavajici vladce byva
uvrzen do zalafe. Pro nékteré typy lidi je to
vice uspokojujici nez prostd a obycejna
poprava.

»No dobfe, ale furt nechapu-“ zacal
Proutek.

»A vy se divate na tyto dvefe a co vidite?
jsou to opravdu mohutné vézenské dvete, je to
tak?“

»damoziejme.“ Stai se podivat na ty
zapadky a-*

»Vite, to mé¢ opravdu t&si,“ tfekl Lord
Vetinari tiSe.

Proutek si prohlizel dvefe, az ho oci
pfechézely. A pak. Stejn¢ jako se najednou
beztvaré obrazce mraki, aniz by se jakkoli
pohnuly, proméni v kotiskou hlavu, nebo
plachetnici, uvidél to, co mél celou dobu pied
o¢ima.

Ptepadl ho pocit neskonalého obdivu.



TBU in Zlin, Faculty of Humanities

54

Patrician’s mind. All cold and shiny, he
thought, all blued steel and icicles and
little wheel clicking along like a huge
clock. The kind of mind that would
carefully consider its own downfall and
turn it to advantage.

It was perfectly normal dungeon door,
but all depended on your sense of
perspective.

In this dungeon the Patrician could
hold off the world.

All that was on the outside was the
lock.

All the bolts and bars were on the
inside (Pratchett 1990, 330-336).

Napadlo ho, jaké to asi je uvnitf v

Patricijové mysli. Studené a lesklé. Jen
chladnd modra ocel, rampouchy a mala
kolecka, co do sebe zapadaji jako obrovsky
hodinovy strojek. Ten typ mysli, kterd by
opatrn¢ zvazovala jeji vlastni upadek a
vyuzila by jej k ziskani vyhody.

Byly to naprosto dokonale obycejné
vézenské dvere, ale vSechno zaviselo na uhlu
pohledu.

V tomto vézeni si Patricij mohl drzet od
téla celicky svét.

Vse, co bylo z venku, byl obycejny
zamek.
Vsechny ty zapadky a zévory byli

zevnitt.
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CONCLUSION

Translation is a developing and progressive field, which in last decades gained more
and more attention all around the world. That is why the theoretical part of this thesis
introduced the current view on the translation process from the perspectives either of
foreign or Czech linguistic scholars. In the practical part of this thesis an analysis is made.
Selected parts of novel Guards! Guards! are translated, analysed and put into contrast with
the official translation by Kanttrek.

The main finding that the theoretical part brought into my attention is that a translator
should always follow the source text and while using his imaginative and stylistic skills, he
should attempt to find as close working equivalent translation as possible, without a
stylistic, lexical or denotation shift.

Analysis of translation made in the practical part revealed that the major difference
between two translations is in subjective understanding and interpretation of the source
text. It is mainly visible in the comparisons where my own translation and official
translation differ in almost all examples provided, underlining the importance of
understanding of the text described in the theoretical part. The cultural background and the
almost forty years difference between me and Kanttrek is critical, and therefore we have
different approaches and perspectives on the translation. In the examples, it was proven
that several things could be improved or changes, but every translation is subjective and the
recipient also has a subjective reception of the text and its’ connotations, therefore the
understanding of the source differs as well.

Other major points as differences in stylization such as a diverse use of colloquial
speech or vulgarisms and the different approach towards translation of cultural specific
expressions were examined and commented. However, in most cases, nor mine or official
translation cannot be described as incorrect. Despite the differences in both translations
they are both equivalent and they both correlate well with the source text.

I would like to point out that Jan Kantlirek did and still is doing amazing job during his
translations of Terry Pratchett, making his books one of the most popular among Czech
readers. His work inspired me to study linguistics and to choose this topic of bachelor

thesis.
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APPENDICES

Appendix 1: Jan Kantiirek’s translation of selected parts

Following Czech text is direct transcript of selected parts seen on pages 324-336 of
(Straze! Straze!, 326-338) translated by Jan Kantlrek.

To, co probudilo lady Berankinovou, bylo ticho. Jeji loZznice méla okna dozadu, k
dra¢im kotctim, a lady byla zvykla usinat za Sustotu Supin, obCasného fevu draka, ktery ze
spani vychrlil plamen, a knuceni biezich slipek. Nahla neptitomnost jakéhokoliv zvuku na
ni zapusobila jako budik.

Nez si §la lehnout, trochu si poplakala, ale ne moc, protoze byt sentimentélni stejné¢ nemélo
cenu a nicemu to nepomohlo. Zapalila lampu, natdhla si holinky, uchopila tlustou hiil, coz
bylo prakticky to jediné, co se mohlo postavit mezi ni a teoretické nebezpeci ztraty ctnosti,
a spéchala temnym domem. Kdyz prechézela po vlhkém travniku ke kotctim, méla neurcity
pocit, ze dole ve méste se néco déje, ale vypudila to z hlavy jako néco, na co ted’ nestoji za
Otevtela dvere.

No, zatim tam byli. Dvefmi do noci vyrazil znamy pach bahennich drakt, naptl nahnily
mocal a naptl chemicka tovarna.

VSichni draci balancovali na zadnich nohach ve sttedu svych kotct, krky prohnuté a s
divokou soustfedénosti upirali o€i ke stieSe.

“Oh,” fekla. “Tak uz tam zase n¢kde poletuje, co? A predvadi se? To nic, dét’atka, jen klid.
J& jsem tady.” Postavila lampu na vysokou polici a pfedusala k Errolovu kotci.

“Tak jak jsme na tom, hochu,” zacala a zarazila se.

Errol lezel natazeny na boku. Z tlamky mu uchazel slaby prouzek Sedého dymu a jeho
bficho se vzdouvalo a vyprazdnovalo jako kovaiské méchy. Jeho kiize od krku doll byla
témer snéhove bila.

“Myslim, Ze jestli nékdy budu dopliovat Choroby, ty v nich dostanes celou kapitolu,” fekla
tiSe a oteviela dvirka kotce.

“Tak ted se podivame, jestli uz nam klesla ta oskliva horecka, ano?”

Natahla ruku, dotkla se draci kize a poplasen¢ se nadechla. Rychle odtahla ruku a podivala
se na puchyfte, které se ji vzapéti vytvorily na koneccich prstl. Errol byl tak studeny, ze

palil.
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Zatimco se na n¢j uzasle divala, malé kulaté stopy, které jeji prsty vyhtaly na jeho ktizi, se
rychle potahovaly jinovatkou.

Lady Berankinova si sedla na paty.

“Co ty jsi to vlastné za draka -?” zacala.

Z domu k ni dolehlo vzdélené klepani na hlavni dvetfe. Na okamzik zavahala, pak sfoukla
lampu, propliZzila se podél kotct a opatrné odtahla rtizek latky, kterou bylo zakryto okno.
Slabé ranni Sero ji na schodech vykreslilo obrys strazného s vlajicim chocholem na pfilbici.
V néhl¢ panice se zahryzla do rtu, pak se odplizila ode dvefi, rozbéhla se pres travnik,
vbéhla do domu a po tiech schodech najednou se pustila nahoru.

“Hloupa, hloupd,” tikala si potichu, kdyz si uvédomila, ze lampu nechala dole. Jenze na to,
vratit se pro ni, nebyl ¢as. Nez by pro ni dosla, mohl by byt Elanius tentam.

Po hmatu a po paméti nasla ve tmé svou nejlepsi paruku a nasadila si ji na hlavu. Jak si
matné vybavovala, stdlo n€kde mezi mastickami a drac¢imi léky na jejim no¢nim stolku
néco, co mélo klasicky pitomé jméno typu Rosa noci, nebo tak n¢jak. Byl to prastary darek
od jedné z jejich méné inteligentnich sestfenic. Dokonce 1 pro jeji nos, v némz vétsi ¢ast
¢ichovych bun¢k odumfela diky neustdlému naporu draciho pachu, se vjem z lahvicky zdal
siln¢j8i, nez si pamatovala. Ale jak se zddlo, muzi méli takové véci radi, tak to alespon
Cetla. To je vazné pékna hloupost. Pak si rychle zahrnula horni okraj své no¢ni kosile, ktera
ji najednou pftisla neuvéftitelné stiizliva, tak aby vystiih poodhaloval, ale ptesto neukazoval,
jak doufala, a pospichala nazpét ke dvetim.

Zastavila se tésn¢ za dvefmi, zhluboka se nadechla, stiskla kliku, a kdyZ zatdhla za dvete,
“Ale kapitane,” zacala vesele, “to je ale - kdo k Certu jste?”

Nacelnik Paldcové gardy o krok ustoupil, a protoze pochazel z rodiny chudého rolnika,
rychle udélal nékolik zndmych gest na zahanéni zlych duchti. Nezabrala. KdyZ oteviel oci,
ta véc tam porad jeSté stdla, stale jeste zrudld hnévem. Stale jeSte¢ ostfe pachla nécim
odporné nakyslym, stale jesté¢ meéla na hlavé zacuchanou smés kudrnatych vlast a stale
jesté stala az za dmoucim se hrudnikem takovych rozmérl, Ze kapitanovi pfi pouhém
pohledu na né€j okamzit& vyschlo v ustech.

On uz o takovych stvofenich slysel. Rikalo se jim harpyje. Co asi udélala s lady
Berankinovou?

Pohled na holinky ho ale zmatl. Ani jedna z povésti o harpyjich se o holinkdch

nezminovala.
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“Tak ven s tim, ¢lovéce,” zadunél hlas lady Berankinové, ktera si soucasné povytahla okraj
vystithu do mnohem mén¢ vzrusujici polohy. “Tak tady nestljte a neotvirejte a nezavirejte
na mé pusu! Co chcete?”

“Madam Sibyla Berankinova?” fekl gardista ne uctivym tonem nékoho, kdo hled4 pouhou
informaci, ale nevéficnym ténem osoby, ktera neni s to uvéfit, Ze odpoveéd’ na vznesenou
otazku by mohla znit “ano”.

“Pouzivejte o¢i, mlady muzi. Kdo si myslite, ze jsem?”

Gardista se ¢aste¢n¢ vzpamatoval.

“Ja jen, Ze tady mam obsilku pro lady Sibylu Berankinovou,” fekl nejiste.

Jeji hlas zaznél opovrzlivé. “Co to ma znamenat, obsilku?”’

“Mate se dostavit do palace.”

“Nedokazu si predstavit, pro¢ bych méla v tuhle nelidskou ranni hodinu chodit do paléce,”
prohlasila a chtéla zabouchnout dvete. Nepodafilo se ji to kviili $pi¢ce mece, ktery se mezi
n¢ veliteli Palacové gardy podafilo stréit v poslednim okamziku.

“Jestlize nepfijdete,” oznamil ji gardista, “méam piikaz podniknout kroky.”

Dvete se znovu oteviely dokofdn a jeji oblicej se témér pfitiskl na jeho, pfi¢emz ho méalem
omracil viini nahnilych rdzovych listki.

“Jestli st myslite, Ze se mé& dotknete jedinym prstem - zacala.

Gardistiv pohled sklouzl na okamzik stranou, k dra¢im kotcim. Sibyla Berankinova
zbledla.

“To byste neudé€lal!” zasycela.

Gardista téZce polkl. I kdyz z ni §la opravdova hriiza, ptece jen byla jenom clovék. Ona
vam mohla hlavu ukousnout jen obrazné. Byly jiné, horSi véci nez lady Berankinova,
pomyslel si, 1 kdyZ zase musel pfipustit, Ze ty nebyly pravé v této chvili tfi centimetry od
jeho nosu.

“Mam udélat kroky,” zakrdkoral znovu. Narovnala se a zméfila si pohledem fadu
straznych, ktefi stali opodal.

“Aha,” prohlasila odméfens. “Tak je to tedy? Sest muzi na jednu slabou Zenu. Dobra.
Dovolite mi jisté, abych si vzala alespon kabat. Pokud jste si v§imli, je dost chladno.”
Zabouchla dvefte.

Palacovi gardisté podupavali v chladném ranu a pokouseli se nedivat jeden na druhého.
Bylo jim jasné, ze takhle se lidé nezatykaji. Neptedpokladalo se, Ze vas nechaji ¢ekat pied

domem, predpokladalo se, ze svét funguje jinak. Na druhé strané jedind jind moZnost bylo
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vlézt dovnitt a vytahnout ji ven, a k tomu ani jeden z nich nenachazel dostatek nadSeni.
Kromé toho si kapitan nebyl jisty, jestli ma dost muzi na to, aby vibec mohl lady
Berankinovou n¢kam odvléci. Byla by na to tieba dost pocetna skupina chlapt s kulatinami
na podkladéni.

Dvete zasktipaly a znovu se oteviely a odhalily neprihlednou temnotu v pfizemni hale.
“Dobr4, chlapi -” zacal velitel.

Objevila se lady Berankinova. Zahlédl ji jen v rychlém pohybu, jak se s kiikem vrhla
dvefmi ven, a mohl to byt posledni pohled jeho zivota, kdyby byl jeden z jeho kolegl
nezareagoval a nenastavil lady Berankinové nohu. S hlasitou kletbou se zfitila ze schodt,
upadla, vyryla hlubokou brazdu v neudrzovaném travniku, narazila hlavou na kamenny
podstavec sochy jakéhosi obzvlasté starého Berankina a zlistala lezet.

Dvouruéni me¢, ktery pivodné svirala v rukou, dopadl vedle ni, hrot k nebi, a s tichym
zvonénim se prestal chvét.

Po néjakeé chvili si dodal jeden z gardistii odvahu a opatrn¢ sahl na ¢epel mece prstem.

“Do prdele,” prohlasil a v jeho hlasu se misila hriiza s Gctou. “A drak chce sezrat pravé ji?”
“Odpovida popisu,” fekl velitel straze. “Je to jedna z nejurozenéjSich dam meésta. O tom,
jak je to s tim jejim panenstvim, nic nevim, a v téhle chvili o tom nehodlam uvaZovat.
BéZte n¢kdo a sezente vozik.”

Poskrabal se za uchem, na kterém m¢l Skrabanec od hrotu jejitho mece. Nebyl od ptirody
zly ¢lovek, ale v tomto okamziku si byl jisty, Ze by dal pfednost tomu, aby az se lady Sibyla
probudi, byla uz mezi nimi draci kiize.

“Nem¢li jsme ndhodou pobit ty jeji draky, pane?”

“To byla jen vyhriizka, kterou jsme méli pouZzit, abychom ji zastrasili.”

Gardista nakrabatil ¢elo. “Jste si jisty, pane? Ja myslel -*

Velitel uz toho mél prave dost. Jecici harpyje a ¢epel dvouru¢niho mece, kterd se zvukem
trhaného hedvabi proletéla vzduchem tésné kolem jeho obliceje, velmi narusSily jeho ochotu
divat se na véci ze zorného uhlu ostatnich lidi.

“Jo tak tys myslel, co?” zavrcel. “Takze ty jsi myslitel? A co takhle zamyslet se nad tim,
jestli by ses pii své inteligenci nehodil na néjaké jiné misto? Tteba k méstské strazi? Tam
je to samy myslitel, to ti feknu rovnou!”

Zbyli gardisté se zacali nepiili§ vesele pochechtavat.

“Kdybys skute¢né myslel,” usklibl se velitel sarkasticky, “doslo by ti, Ze kral by si téZko

ptal, aby nékdo mordoval draky, ne? Pravdépodobné jsou to jeho vzdaleni ptibuzni, nebo
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tak néco. Asi by si neptal, abychom se potulovali po okoli a mordovali jeho vlastni rod, co
myslis?”

“No, pane, lidi to tak délaji,” fekl gardista uminéné.

“Jo tak,” fekl kapitan. “To je ale néco jin¢ho.” Poklepal si vyznamné na stranu své helmy.

“To je proto, Zze jsme inteligentni (Pratchett 2007, 326-332).”

Elanius pfistal na vlhké slamé a v naprosté temnoté, i kdyz si jeho oci po néjaké dobé prece
jen trochu privykly a on zacal rozliSovat stény vézeni.

Prostor rozhodné nebyl urcen k luxusnimu bydleni. Bylo to vlastn¢ misto, které obsahovalo
vSechny ty pilife, oblouky a klenby, které podpiraly palac. Na vzdaleném konci bylo vidét
vysoko ve zdi malou mfiiz, kterou sem pronikal pouhopouhy néznak jakéhosi antikvarniho
svétla.

V podlaze byla dalsi ¢tvercova dira. I ta byla zakryta miizi. MftiZ byla hodné prorezivéla.
Elania napadlo, Ze pfi troSe snahy by mohl tuhle mfiz uvolnit a pak uz by mu zbyvalo jen
zhubnout natolik, aby se protahl otvorem o rozmérech dvacet na dvacet.

Co v hladomorné¢ nebylo, to byly krysy, Skorpioni, $vabi a hadi. Kdysi tady hadi byt museli,
protoze Elaniovy sandély tu a tam doslaply na malou podlouhlou lebku. Pomalu se plizil
podél jedné vlhké stény a premyslel, odkud k nému doléha to tiché rytmické Skrabani.
Obesel jeden mohutny pilif a zjistil to.

Patricij se holil a pfi tom posilhaval do stfepu zrcatka, ktery mél opfeny o pilit tak, aby
zachytil co nejvic svétla. Ne opfeny, uvédomil si Eldnius. Drzeny. Krysou. Byla to velka
krysa s rudyma o€ima.

Patricij mu bez n&jakého vétsiho prekvapeni kyvl na pozdrav.

“Oh,” tekl. “Elanius, ze? SlySel jsem, Ze jste na cesté dold. Skvélé. MéEl bys o tom fict v
kuchyni,” Elanius si uvédomil, ze tu posledni vétu tika Patricij kryse, “bude potieba obéd
pro dva. Date si pivo, Elanie?”

“Prosim?”

“Jsem si jisty, Ze ano. Tady se musime bohuzel spolehnout na $tésti a nahodu. Skrpovi lidé
jsou dost chytfi, ale ¢teni Gdaji na vinétach lahvi, to je jejich slabé misto.”

Lord Vetinari si opatrné vysusil tvar ruénikem a pak jej pustil na zem. Ze stini vyrazil Sedy
stin a zmizel 1 s ruénikem zamfiZzovanym otvorem v podlaze.

Pak Patricij pokracoval: “Tak dobra, Skrpe. Muzes§ jit.” Krysa na n¢j zamdavala vousy,

opriela stfep o sténu zmizela.
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“Vas obsluhuji krysy?” podivil se Elanius.

“No, ony spi$ jen tak pomahaji. Nejsou pfili§ vykonné. To ty jejich neohrabané tlapky.”
“Ale, ale, ale,” zacal Elanius, “ja myslim, jak?”

“Mam takové podezieni, ze Skrpovi poddani si vyhrabali tunely az do prostori Neviditelné
univerzity,” vysvétloval lord Vetinari. “I kdyz si myslim, ze byli dost bystii uz od zacatku.”
Ted’ tomu konecné zacinal Eldnius trochu rozumét. Bylo vSeobecné znamo, ze magické
vyzatovani ovliviiovalo veskery zivot na pozemcich Neviditelné univerzity, dost Casto
ménilo rdzné tvory natolik, Ze zili v koloniich podobnych koloniim lidskym, nckteré
mutovalo natolik, Ze se ménili v naprosto novy druh, jako byl naptiklad knihomol raze
.303. A jak uz Patricij fekl, krysy byly chytré hned na zacatku.

“Ale oni vam pomahaji?” nechapal Elanius stale jesté vSechno.

“Ono je to oboustranné. Na zakladé dohodnutych plateb za sluzby, dalo by se fici,” ekl
Patricij a sedl si na néco, co byl podle Elania maly sametovy polstafek. Na nizké policce,
ktera byla prave tak po ruce, lezel zapisnik a fadka knih.

“Jak muzete vy pomoci krysam, pane,” fekl Elanius.

“Poradenstvi, priteli. Radim jim, abyste védél.” Patricij se pohodlnéji optel. “V tom jsou
potize s lidmi, jako je Zavonél,” fekl. “Ti nikdy nevédi, kdy piestat. Krysy, hadi a
Skorpioni. KdyZ jsem sem pfisel, byl tady p€kny chlivek. A krysy na tom byly ze vSech
nejhti.”

Elanius mél najednou pocit, ze do toho za¢ina vidét. “A vy jste je tak né&jak vycvicil, ze?”
“Poradil jsem jim. Poradil. Je to z&asti dar a z¢asti praxe, vite?” ekl lord Vetinari skromné.
Elanius premyslel, jak se mu to mohlo podatit. Spojily se krysy se Skorpiony proti hadiim,
a kdyZ se hadl zbavily, pozvaly Skorpiony na oslavnou hostinu a seZraly je? Nebo najimaly
jednotlivé Skorpiony za cenu velkého mnozstvi... toho, co vlastné Skorpioni Zerou..., aby
Vzpomnél si, jak kdysi slySel o muzi, ktery, kdyz byl celé dlouhé roky véznén ve své cele,
cvi€il ptaky, a vytvoftil si tak urcitou vlastni svobodu. Taky vzpominal na staré namotniky,
které z mote odehnal vysoky v€k a nedostatek sil, ktefi travili celé dny tim, Ze stavéli velké
lodi v malych lahvich.

Pak si vzpomnél na Patricije oloupeného o jeho mésto, ktery ted’ sed€l na zkiizenych
nohou na Sedé kamenné zemi hladomorny, kterou ¢aste¢né ozdravél. Znovu si nasel maly
svet, kde mohl intrikovat, podporovat sympatie i nelasky, pomahat jedné strané proti druhé

a sam z toho vSeho tézit. Pfedstavoval si ho jako zasmuSilou zamracenou sochu stojici na
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dlazebnich kamenech, v temnot¢ mezi stiny odporné havéti a ndhlou politickou smrti. Tady
to bylo pravdépodobné jesté snadnéjsi, nez kdyz vladl Ankhu, kde se pohybovala mnohem
vetsi Skodna, ktera navic na to, aby zvedla nliz, viibec nepotiebovala obé ruce.

Od mitize sem dolehlo slabé cinkani. Objevilo se pultuctu krys a za sebou tahly balicek
zabaleny do bilého platna. Opatrné ho protdhly miizi a pokracovaly v cesté. Balicek s
viditelnou namahou dovlekly Patricijovi k nohdm. Sklonil se a rozvazal uzel.

“Jak se zda, dnes mame syr, kufeci stehna, celer, kus dosti okoralého chleba a piekrasnou
lahvinku, ¢ ano, piekrasnou lahvinku Merklovy a Pichopyrovy proslulé hnédé oméacky.
Pivo, Skrpe. Rikal jsem pivo.” Vedouci krysa na né&j nékolikrat pokréila nos. “Je mi to lito,
dokazou skv¢le.”

“Vidim, ze se vam tady nedaii Spatn¢,” fekl Elanius slabym hlasem.

“Nikdy nestav vézeni, ve kterém bys sdm nemohl §t’astné stravit néjakou tu noc,” tekl
Patricij a rozkladal pfi tom potraviny na ubrousek. “Svét by byl mnohem §t’astnéjsi misto,
kdyby se podle toho vSichni chovali.”

“My jsme si v§ichni mysleli, Ze jste si vybudoval tajné chodby a tak dal.”

“Nevim, pro¢ bych to d¢lal,” usmal se Patricij. “Pak musi ¢love€k stéle jen utikat. Pfed témi
ostatnimi 1 sdm pied sebou. To neni k ni¢emu. Zatimco tady jsem pfesn¢ u pramene véci.
Doufam, Ze tomu rozumite, Elanie. Nikdy nevéite vladci, ktery spoléha na tunely, bunkry a
ustupové cesty. Je tady velika pravdépodobnost, Ze do své prace nevklada srdce.”

“Oh.”

Je v hladomorné svého vlastniho palace, nahote sedi totalni Silenec, mésto vypaluje drak a
on si mysli, Ze ma svét presné tam, kde ho chtél mit. Musi to mit néco spole¢ného s tim
vysokym ufadem. Tahle vyska ptivede dost lidi k Silenstvi. “Vite, eh, nevadilo by vam,
kdybych se mali¢ko rozhlidnul kolem?”

“Jako doma,” usmal se Patricij.

Elanius pteSel vézeni a prozkoumal dvete. Byly opatfeny téZkou zavorou a navic zamek
sdm byl nezvykle masivni.

Pak proklepl stény, ve kterych mohly byt ukryté dutiny. Nebylo pochyb, Ze tohle je opravdu
bytelné stavéné vézeni. Ten druh vézeni, ve kterém clovek rad uvidi zavieného kazdého
vétsiho grazla. Samoziejmé Ze v takovém piipadé budete klidn&jsi, kdyZ se ujistite, ze tam

nejsou tajné padaci dvete, chodby ¢1 propadla.
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Takové okolnosti tady ted” ovSem nebyly. Je zajimavé, co udéla par metri bytelného
kamene s mistem, odkud se na véci divate.

“Chodi sem gardisté?” zeptal se Elanius.

“Skoro nikdy,” odpovédél Patricij a volné¢ mavl ve vzduchu kufecim stehnem. “Oni se totiz
neunavuji tim, aby mé krmili vite? Pivodni myslenka spoc¢iva v tom, ze by tady mél ¢lovek
shnit. Abych fekl pravdu,” pokracoval, “jest¢ donedavna jsem denné¢ chodil ke dvefim a
sem tam jsem jim tam zavzlykal a zasténal, abych jim udélal radost.”

“No ano, ale da se predpokladat, ze se sem zajdou podivat, ne?” nadhodil Elanius s nadéji.
“Oh, ja si myslim, ze to bychom jim nemohli trpét,” odpovédel mu Patricij.

“A jak jim v tom chcete zabranit?”

Lord Vetinari na n¢j vrhl ubliZeny pohled.

“Drahy Elanie,” fekl, “mél jsem dojem, Ze jste v§imavy muz. Dival jste se na dvefe?”
“Samoziejme ze ano,” odpoveédél mu Eldnius a dodal, “pane. Jsou po Certech mohutné.”
“Mozna byste se mél podivat jesté jednou?” Elanius na néj chvilku ziral, pak se zvedl,
ptesel znovu ke dvefim a zacal si je prohlizet. Byla to jedna z klasickych variaci na téma
straSidelnd brana, samé mftize, zavory, fetézy, zelezné bodce a masivni zaveésy. At se na né
dival, jak chtél, byly pofad stejné¢ masivni. Zamek byla jedna z téch vécicek vyrobenych
polosilenym skfitkem, na jehoZ otevieni by zruény zlodéj potieboval n&kolik let. Re¢eno
kol a kolem, pokud jste potfebovali néjaky symbol nepriichodnosti a pevnosti, ty dvefe
byly to pravé.

Patricij doSel k Elaniovi a tiSe zlstal stat.

“Vite,” tekl, “byva téméft pravidlem, ze kdyz néjaké mésto nebo tisSe upadne do viru civilni
valky a padne triin nebo hlavni kieslo, je byvaly vladce pravidelné uvrZzen do hladomorny?
“No dobra, ale ja pofad nevidim, co to -” zacal Elanius.

“A tak se divate na tyhle dvefe a jediné, co vidite, jsou opravdu velmi silné dvete vézeni,
ze?”

“Samoziejmé. Vzdyt se staci podivat na vSechny ty zavory a -*

“Vefte mi, ze jste mi vlastné udélal velkou radost,” usmal se lord Vetinari tiSe.

Elanius pozoroval dvefe, az ho oboCi bolelo. A pak, stejné jako u téch podivnych
neviditelnych obrazii se vyloupne ze smésice anonymnich vzorkli dokonaly tvar koniské
hlavy, nebo lodi pod plnymi plachtami, uvidé€l, na co se celou dobu dival.

Zalil ho pocit témét zbozného obdivu.
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Na okamzik ho napadlo, jak to asi vypada v Patricijové hlavé. VSechno studené, samy
chrom a nerez ocel a ledovce a mala kolecka, které se toci a tiSe klepou jako v obrovskych
hodinach. Je to ten druh mozku, ktery by byl schopen zhodnotit své vlastni zhrouceni a
vytézit z néj né¢jakou vyhodu.

Byly to skute¢né dokonale obycejné vézenské dvete, ale jak uz jsme fekli, mnoho véci
zalezi na tom, z jaké strany je posuzujete.

V téhle hladomorné si mohl Patricij drzet od téla cely svét.

Vsechno, co bylo na vné&jsi stran€, byl zamek. VSechny zapadky a zavory byly uvnitf

(Pratchett 2007, 332-338).



