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ABSTRAKT

Tato bakalaiska prace je zaméfena na srovnani dvou prekladu kapitoly z knihy JoJo Moyes
Jeden plus jedna. Cilem prace je porovnat praci profesionalni piekladatelky s praci
zacateCnice. V teoretické Casti prace je popsana problematika prekladu na roving lexikalni,
gramatické a textové. V praktické casti prace jsou potom jednotlivé casti prekladu
analyzovany podle téchto rovin. Zavérem je uvedeno, jakych chyb se dopoustéla

profesionalni ptekladatelka a jakych zacatecnice.

Klic¢ova slova: profesionalni ptekladatel, pfekladatel zacatecnik, srovnani, lexikalni rovina,

gramatické rovina, textova rovina, analyza prekladu

ABSTRACT

The thesis is focused on a comparison of two translations of a chapter from a book One plus
One by JoJo Moyes. The aim of the thesis is to compare a translation done by a professional
translator with the one done by a translator beginner. In the theoretical part of the thesis
translation is discussed on lexical level, grammatical level, and textual level. In practical part
of the thesis the translations are analysed according to these levels. From the analysis a
conclusion is drawn showing what kind of mistakes were done by the professional translator

and by the translator beginner.

Keywords: professional translator, translator beginner, comparison, lexical level,

grammatical level, textual level, translation analysis
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INTRODUCTION

As in the Czech culture majority of the people read in their mother tongue there is a
need for translators of literature. A few years ago, when reading JoJo Moyes’ novel One
Plus One in Czech, I finished the book with an impression of an inferior translation. When
considering a topic for my thesis several years later, | remembered this feeling that ruined
my impression of a great book. I decided to translate a chapter from the book myself and
compare my work with the published translation. The aim of the thesis is thus to compare
the work of a translator beginner with the one of a professional.

When choosing the chapter for comparison I set my requirements: it was supposed to
be a chapter somewhere in the middle of the book, not too long or short, and then I chose a
random chapter and translated it. Only after I was confident about my translation, I asked
two independent readers to read it and suggest improvements. Afterwards I read the
published translation. Then I selected problematic parts and classified them according to
issues described in the theoretical part of my thesis. One after another I compared them and
commented on the quality of translations, what could have been done better and what is the
difference between those two. Finally, based on the analysis, I defined the most striking

differences between the work of a beginner and a professional.
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I. THEORY
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1 TRANSLATION IN GENERAL

Translation is a process where a translator tries to communicate information from a text
of one language, the source language, to another one, a target language, whilst maintaining
the meaning of what is being said. In this process, it is due to many reasons difficult, maybe
impossible, to only reproduced the source text to the target one (Newmark1995).

When translating from a source language to a target language there is always a question
of equivalence. In current translation practice we observe a principle claiming it is not that
important to use the same linguistic tools; it is important to communicate the same meaning.
Despite that, we should follow the semantic, connotative, denotative, and pragmatic platform
of the text. Also, the character of the message should be taken into, whom the text is meant
to serve, and author’s intentions (Knittlova et al. 2010).

If one’s translation is of high quality, it should be perceived by the recipient as a new
piece of work. To achieve this, a good translation should sound natural, it should have the
same meaning in the target langue as it has in the source language, while retaining the same

dynamics (Knittlova et al. 2010).

1.1 Types of translation

There are three types of translation: intarligual translation, interligual translation, and
intersemiotic translation (Munday 2016). The thesis focuses on interlingual translation. This
type of translation, also called proper translation, focuses on “an interpretation of verbal
signs by means of some other language” (Jakobson 2012). Intralingual translation can be
further divided into four categories: interlinear translation, literal translation, translation free,
and communicative translation. Interlinear and literal translation focus on the form when
categorizing a translation, translation free and communicative translation focus on its
meaning.

A translation is called interlinear, also known as word-by-word translation, when even
though there are equivalent grammatical structures in the target language that were used in
the source language, these are not used. Second type is literal translation. When using this
type of translation grammatical structures of the target language are adopted. The translator
would use word-by-word translation, not dealing with collocations or idioms of the target
language. Third type of translation is translation free. It focuses only on the connotational
aspects of a text. In this case, a translator usually ignores stylistic and other aspects of the
text; that is why this type of translation loses its aesthetics. The last type of translation is

communicative translation, or idiomatic translation. In this type of translation, a translator
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focuses on equivalence of pragmatic aspects of a source language in a target language, for
example idioms (Knittlova et al. 2010).

Usually, a final product of translation will consist of all the mentioned types.
Translator’s goal is to create a text that sounds natural in the target language, but it has the

same meaning as in the source one, and therefore it sounds like a new piece of work

(Knittlova et al. 2010).



TBU in Zlin, Faculty of Humanities 13

2 EQUIVALENCE AT LEXICAL LEVEL

When considering lexical level of a language a word is usually what one thinks about at
first. However, a morpheme is the smallest unit of language that can change the meaning —
it can, among other meanings, express plurality. Nevertheless, word is the smallest unit that
can stand independently. Every word has its value when standing independently; it gains a
different one when used in a context (Baker 2011). That means that the context or words
surrounding the given word can affect its meaning. In lexical analysis of a text we examine
whether a word is standard and non-standard, or whether the author is using common
vocabulary or a technical term (Knittlova 2003).

Proportional and expressive meaning of a word can be distinguished. When talking
about proportional meaning we can judge whether the word is true or false because it
describes a particular thing. We cannot do the same thing with expressive meaning because
it refers to author’s feeling. When using a language, we can decide what kind of word we
want to use, whether a stronger expression or a milder one (Baker 2011).

When translating, the difficult part of the job is on the lexical level. There could be
words we find hard to translate. It may be because we do not understand the word, for

example because it is a part of collocation not known to us.

2.1 Translation of proper names

The problem with translating proper names is that there is no equivalent for them in the
target language (Bilkova 2012). When translating proper names, a translator must search for
those that they are not familiar with. They should bear in mind that there are some that can
be translated to the target language, but untranslated proper names are often present in TT
as well; if translators tried translating them, the text would be unnatural. Also, they should
stay impartial and avoid using proper names that are politically influenced (Newmark 1995).
It is also important to pay attention to the spelling of the words.

Good translation of proper names is important. It can be the feature showing the
foreignness. Also, it could be very disturbing for a reader when name of a character is badly
translated, as it accompanies them throughout the whole book. When choosing the right
translation of a proper name one should consider time period or a culture, so it fits in the text
well (Bilkova 2012). A translator can never completely erase the traces of the SL from proper
names, but one should make it as natural as possible (Bilkova 2012). Therefore, there is
always a dilemma in the world of translation whether to stay as close as possible to the

original text and keep the proper names in the source language, which is called
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naturalization, or make it as familiar as one can for the reader; in such case a translator would
translate all the proper names in the target language, which is a case of domestication. Ideally

these two processes should be kept in balance (Bilkova 2012).

2.2 Translation of idioms

An idiom can be a pitfall for a translator. An idiom is a “frozen patterns of language”
(Baker 2011). Usually, it is not possible to change its form or to guess its meaning (Baker
2011). Moreover, idioms are closely connected to the culture of the given language. When
translating an idiom, we never focus on its function. Thus, we try to find an idiom in the
target language that would correspond with the one in the source language — that is called
stylistic equivalence (Bassnett 2014). When using an idiom, it is not allowed — under normal
circumstances — to change its form in any way (Baker 2011).

There are two possible difficulties that a translator has to overcome when translating
idioms. The first one is that he/she might not recognise the idiom in the text in the first place.
Generally, if an idiom does not make sense in a real world, or it is very hard to understand
it is easy to recognize it. The problem arises when an idiom can be translated literally as
well. In such case, when the translator is not familiar with it, he/she might miss it. Another
problem arises when in a target language there is a similar looking idiom but with completely
different meaning (Baker 2011).

Fixed expressions and proverbs pose a similar problem. The main difference is that their
meaning is easily understandable, but it is necessary to work with such multi-word
expressions as with one unit and not with separate words (Baker 2011).

In some languages it is more common to use idioms than in others. English is very
specific in using them; other languages may use them more sporadically. Therefore, as a
translator, one has to think about what strategy he or she would choose to use. There are
several possible methods for translating idioms: an idiom of the same meaning and same
form can be used, the same meaning but different form, an idiom can be paraphrased if there
is no equivalent in the target language, or the idiom can be even borrowed from the source

language or omitted completely (Baker 2011).

2.3 Translation of collocations
Considering translation of collocations first requires understanding of the term
“collocation”. It is a “tendency of certain word to co-occur regularly in a given language”

(Baker 2011). It is not easy to translate collocations because these relations can often be
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mysterious (Newmark 1995). Where a collocation can be found between two words it can
sometimes be found between their other forms as well, but in some cases, it is not possible.
The same applies for synonymy: usually, they collocate with completely different words. It
is not only the case of English language but other languages as well, thus special attention
has to be paid when translating collocations. Not only it can be matter of using different
words, it can also be the way how the situation is portrayed. Collocation are closely
connected with cultural setting as well. Different collocations will be used in Arabic and
English language because their cultures are different (Baker 2011).

These is a different collocation range for every word. Generally, if a word belongs closer
to the core of language vocabulary, it has much broader collocation range than specific word.
Also, the range is affected by a number of senses a word has. If a word has several meanings
it also has broader collocation range (Baker 2011).

It can be challenge for a translator to translate collocations. Not knowing a collocation
can result in translation of separate words, which can lead to presenting wrong meaning. We
can then end up with a completely different meaning. We can then say that a word’s meaning
largely depends on what accompanies it. ST and TT can also have collocations with similar
form but different meaning, which may pose a problem for less experienced translator. This
means that even though a collocation appears to be the same we should always make sure it
really is that way (Baker 2011).

When translating collocations, most of the translators try to be as natural as possible.
Although, it is not easy to find the exact same collocation in the target language there is
usually a similar one that can be used but with a little change of meaning. The translator then
needs to decide whether this change of meaning is important in that particular context, which
could serve as a determinant of whether it is used appropriately. A translator should always
try to use expressions that are natural in the target language so that the text it smooth (Baker
2011). Sometimes, it can be difficult for a translator to find the right collocation. Those are

one of the most important aspect of a language (Newmark 1995).
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3 EQUIVALENCE ON THE GRAMMATICAL LEVEL

In terms of grammatical equivalence, two levels of which language consists are
morphology and syntax. On this level of analysis features such as gender are examined.
English and Czech language, being from different language origin, differ tremendously in
these aspects. It is necessary to keep in mind that a translator is obliged to follow these when
translating one language to another. Comparing grammar systems of English and Czech
language, one of the significant differences is that in the Czech language nouns and verbs
must agree in gender and number. Thus, the verb then takes corresponding inflectional
ending. In this case the translation from English to Czech language can result in information
change, because in a source text we do not know whether the main character is female or
male, while in the target language we do. From the other perspective, it is even more difficult
to express an idea when the target language lacks the grammatical category; the phenomena
then has to be described lexically which can result in the reader thinking that it has a greater

importance than it is supposed to have (Baker 2011).

3.1 Gender

As was said, every language has different grammatical categories, one of which is
gender. That is how one grammatically distinguishes whether nouns, both animate and
inanimate, are masculine or feminine. In some languages, e.g. in Czech, determiners,
adjectives and even verbs correspond with the gender of the noun. In English it is not the
case. So, for example, if in Czech we say: Ta oteviend kniha byla na stole [That open book
was on the table], inherent feminine gender is marked by the —a/d inflection in the
demonstrative pronoun fa [that], in the adjective ofeviFena [open], in the noun kniha [book]
and in the verb byla [was]. However, a book is neither feminine nor masculine in English,
because it is inanimate. In English we distinguish inanimate, and masculine and feminine.
In plural it will always be they, though. These three categories are same in the Czech
language as well; the difference is when talking about plural, then masculinity and femininity
1s distinguished as well.

Speaking about nouns in general, English usually does not have distinguished gender,
although there are some exceptions. We can find feminine and masculine version of
professions such as waiter or a waitress; to distinguish these a suffix -ess is used. Another
example can be found when talking about different species, as for example cow and bull.

When translating, the problem that arises from gender specification is of non-

correspondence with a form of a verb in Czech. When a translator must choose between
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masculine or feminine suffix, they can put more emphasis on the gender or reveal the gender

of a character earlier than they are supposed to (Baker 2011).

3.2 Formal way of addressing

Formal way of addressing may be a difficult job for a translator, especially when
translating from the English language to Czech, as there is no equivalent for a socially more
distant and more polite V-form (vykdni in Czech) as distinguished from more familiar T-
form (¢ykdni in Czech). It might not be easy to simply guess where one should use formal
way of addressing only from the context of the text. It is the translator’s decision aided by
his/her sense for the language whether to use formal or informal way of addressing. It is not
much easier to translate from a language where there is formal way of addressing used to
one where it does not exist. When it is not relevant in the text they can simply use informal
way of translating. When it is, though, they have to verbalize that a character addressed

someone formally, which often does not sound natural.

3.3 Voice

Passive voice can be difficult to translate for a Czech translator as Czech and English
languages differ when it comes to its usage. In the Czech language the usage of passive is
rare compared to English, where it is used widely. Passive voice is used when a subject in
the sentence is affected by the verb, but it is not the agent as it is in the active voice. Usually,
it is not clear who the agent is, thus it is not important; what is important is the action, not
who did it. In the Czech language subject oni [they] can be used instead when one wants to
leave out the subject. In English passive voice is used for example as an indicator of author’s
objectivity (Baker 2011).

Under any circumstances the translator must maintain the text in the target language as
natural as possible and even though it is not common to use passive voice, he or she should
think about its strategic use. So, considering, for instance English business correspondence
where numerous phrases in passive voice are frequently used to maintain the objectivity and
unspecified agent, we cannot use those in the Czech language because it would sound
unnatural.

Most importantly, it has to be taken into account that usage of passive voice is a
functional phenomenon, with each use fulfilling a certain function. Every language can have
different rules for using it, and differently evaluates connotations which passive has in the

target language (Baker 2011).
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4 TEXTUAL LEVEL

4.1 Cohesion

On the textual level of the text the term cohesion refers to the connection of the text as
a whole works. It shows what kind of lexical and grammatical features are used in order to
link the text. There are different devices used in order for the text to be cohesive. The text is
better organized, and we can easier understand it thanks to these links (Baker 2011).
According to Newmark “it follows both structure and the moods of the text” (1995).

What is meant by structure is connecting words that link one sentence with another on
the principle of theme and rheme, where theme is the new information and rheme is the old
one. By mood are meant the connotations that words or expressions have — can be for
example the difference between positive and negative (Newmark 1995).

Five cohesive devices can be used in order to make to text smoother: reference,

substitution, ellipsis, conjunction and lexical cohesion (Baker 2011).

4.1.1 Reference
When an author needs to refer back to an already mentioned entity he/she usually uses
reference. When using a reference, an expression is introduced by its proper name and then
it is referred to by a referential item, most usually a pronoun. Reference is when one identity
is referred to by another “expression in the immediate context” (Barker 2011). As referential
items we can consider pronouns.
Apart from pronouns other forms of reference might be used, those are demonstrated on
an example below.
There is a cat on a roof.
1. Repetition
The cat 1s going to get hurt if it falls.
2. Synonym
The pussy is going to get hurt if it falls.
3. Superordinate
The animal 1s going to get hurt if it falls.
4. General word
The duffer is going to get hurt if it falls.
5. Pronominal reference

It is going to get hurt if it falls.
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It has to be kept in mind that every language has different rules for using reference

(Baker 2011). Considering Czech and English language, these rules are quite similar.

4.1.2 Substitution and ellipsis
Substitution and ellipsis deal with grammatical relations of the words. When using

substitution, a sentence constituent is substituted by another one as in an example below.

A. The colour is too dark.
B. What about this one?

The sentence constituent colour is substituted by one, which is a word typically used
when using substitution as well words do or some.
When using ellipsis, some of the sentence constituents are omitted. It can be used only

when the meaning is clear after omission of the item (Baker 2011). See example below.

A. Does Paul listen to music while cleaning his room?

B. Yes, he does.

The reason why it is considered an ellipsis is that the verb does does not substitute /isten

to music.

4.1.3 Conjunction

If an author wants the reader to be interested and his/her text to be cohesive and easily
readable he/she should use formal markers so that there is a connection between his/her
sentences and even bigger parts of the text, such as paragraphs (Baker 2011). There is a
difference in the frequency of their usage in every language. If they are used more often in
the source language that would be used in the target one, they can and should be omitted

(Newmark 1995).

4.1.4 Lexical cohesion

As a lexical cohesion can be considered relation between the vocabulary used in the
text. There is lexical connection that can be recognized. Lexical cohesion can be considered
as a situation where a used expression has a lexical connection with a lexical item that has

already been used in the text (Baker 2011).
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4.2 Omission

Sometimes, when a translator does not find a corresponding equivalent in the target
language and paraphrasing, or explaining its meaning would distract the reader, he/she can
use the strategy of omission. It may be for example because of the lack of grammatical
category in the target text or an expression connected to the culture of the source text. It can
only be used in such cases, where omitted expression is not vital for understanding of the
context (Baker 1992). This method should only be used when it is unavoidable. By using
omission, the text always loses some information. When using omission, it is translators aim

to create readable and natural text (Baker 1992).
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S INTRODUCTION

In the practical part of the thesis an analysis of translations done by two different
translators is performed. The source text is a chapter of the book One Plus One written by
Jojo Moyes. In the analysis it is labelled as ST. The first translation is done by myself,
Barbora Hubéackov4, the author of the thesis and an unexperienced translator. In the analysis
examples, my translation is marked as own translation (OT). Second translation was done
by Eva Klimentova, the author of the published translation, a professional translator, and her
translation is marked as published translation (PT).

When analysing the translations, the examples were selected according to the issues
discussed in the theoretical part of the thesis. These examples are numbered and commented

on according to particular issues under investigation.
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6 THE TEXT UNDER INVESTIGATION

6.1 Analysed text

For the thesis a chapter was chosen from a book written by a British author writing under
pseudonym JoJo Moyes. The genre of the book is a romantic novel. The theme of the book
is a love story between two completely different people from different classes of society.
The story is written in narrative past and it has chronological order. It starts ab ovo. The
narrative situation is figural even though the narrator has access to a mind of a different
character in every chapter. The function of the book is entertainment, and the target readers
are women readers, as the book is a love story. The author uses different discourse strategies
to keep the reader interested, as for example usage of idioms or the character’s personal

experience.
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7 PROCESS OF ANALYSIS

7.1 Translation process

According to Newmark there are two ways a translator can proceed at the beginning of
his/her translation. They can either carefully read a given text, sometimes even multiple
times, so they understand it and discover the difficult passages as well as the tone. Following
such analysis, they continue with translation of the text. The second approach, the one I
chose when translating the text, is to start with translation of a short passage of the text to
learn about its properties, and then go back, re-read it and make possible changes. It is
considered a better strategy for literal text (Newmark 1995).

A translator will always find himself/herself in between “flow” stage and analytical
stage. In the first stage the translator works on subliminally, he/she works fast and does not
have to think about the process too much. On the contrary, in the analytical stage, he/she is
conscious and carefully analyses the text and his/her possibilities of translation (Robinson
2012). To reach the desired quality of the translation these two should be kept in balance.

The process itself can be encapsulated in three steps. At first a translator does his/her
job intuitively, they just translate. When they proceed to the second step, they edit what was
translated, and finally sublimate. They accept what they have learnt (Robinson 2012).
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8 LEXICAL LEVEL

8.1 Proper names
(1) ST: ‘Marmite,” said Nicky, arriving back and peeling apart two slices of bread.
OT: “Marmite,” tekl Nicky, kdyZ se vratil zpatky a rozlepil od sebe dva platky
chleba.
PT: “Marmite,” ekl Nicky kdyz ptiSel a odlepil od sebe dva krajicky chleba.

Marmite is an English spread made out of yeast. It is not so common in the Czech
cuisine, but it is quite known by the target audience. Both of the translators decided to keep
the original name, not to replace it with a Czech equivalent, which means they used strategy
of foreignization. If domestication was used to clarify the expression an expression
kvasnicova pomazanka [a yeast spread] could have been used.

There are other possible equivalents that could have been used. To analyse which one
of them would have been the best option in context one has to consider why the author
decided to use Marmite in the first place. Consumer opinions on the spread are diverse, there
are many people who do not like it, and so it might have been the author’s intention. It was
used in a conversation between Jess and her son Nicky.

The context suggests that Jess knows that Nicky does not like Marmite but she was in
hurry and so she was not able to find anything else. Taking this into account I would suggest
using some equivalent from the target language, as for example skvarkova pomazanka
[crackling spread], which is typically not popular with kids, and even with some adults. Both
Marmite and Skvarkova pomazanka [crackling spread] are spreads; bread with that spread
could make a quick and easy snack. If the novel was not in typical British settings peanut
butter could have been used. Like Marmite it is available in almost every kitchen, but it is
typical American spread, liked by many but disliked by others, so it could ruin the impression
of a British novel.

To conclude, using the proper name Marmite is not a mistake but as it is not known for

the Czech audience a better option would be to use an equivalent from the target language.
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(2) ST: ‘I could charge up my Nintendo,” said Nicky from the back seat.
OT: ‘Asporii bych si nabil Nintendo,’ozval se Nicky ze zadniho sedadla.
PT: ‘Mohl bych si nabit Nintendo,” ozval se Nicky ze zadniho sedadla.

Both the translators decided to keep the expression Nintendo. It is a name of the
company producing gaming devices, but the term Nintendo is widely used among people to
describe any of their products, therefore it is a generalized expression. No child in the Czech

Republic would call it in any other way than Nintendo, thus both translators are accurate.

(3) ST: We could find a McDonald’s. There’s bound to be loads of them around here.
OT: Mohli bychom najit McDonald. Ur¢ité jich tu bude hodné.
PT: Mohli bychom najit McDonald’s. Urc€ité jich tu budou mraky.

(4) ST: We don’t eat McDonald’s.
OT: My McDonald nejime.
PT: My do mekdce nechodime.

These two examples are rather ambiguous. When analysing them, it is obvious what the
translators’ intentions were, but it is hard to say which was done better. We have to analyse
both examples, 3 and 4, to have a clear idea of what was going on.

In an example 3 the speaker is Mr Nicholls. He is a rich and serious man and so his
language should correspond to it. Here, both the translations can be considered acceptable
as McDonald, which is used in OT, as an expression widely used in casual conversation. In
PT, the expression used was the proper name of the fast-food chain, McDonald’s. Possessive
-‘s is not a feature of Czech grammar, which means the proper name of McDonald’s is
typically shortened to McDonald and accompanied by Czech inflections denoting various
cases, e.g. do McDonald-u [to the McDonald’s]. Czech speakers also adopt the
pronunciation to Czech pronunciation rules. Both McDonald and McDonald’s would be
acceptable in translation, even though a typical Czech speaker would most probably not add
the possessive —s inflection.

When it comes to the example 4, the speaker using the expression McDonald’s is Jess.
She is a single mother working as a cleaning lady. Her vocabulary is quite different from the

one of Mr Nicholls. The expression used in PT, mekadc, is typically used in the Czech
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language in a non-standard form, and thus corresponds with Jess’ vocabulary in general. The
translator most probably wanted to highlight the difference between the status of these
characters. On the other hand, in OT I decided to preserve the same expression as in an
example 3, McDonald. Even though it does not highlight the difference between the two
characters so much, the term mekdac [non-standard expression for McDonald’s] would have
been used in more casual conversation, as for example with her kids.

When comparing these two translations, it is clear that even though the intention of the
translator of PT were good, we have to take into consideration the tone of the conversation.
It is clear that Jess wants to sound serious in presence of Mr Nicholls, and thus she might
rather use the expression McDonald rather than mekadc. It gives her more credibility. She
does not want to degrade her status even more, so she rather uses the full term McDonald.

To sum up, I would still choose the expression McDonald in both cases. In example 3,
Mr Nicholls is speaking, who normally uses standard language as he is of a higher social
class. Despite that, as was explained above the inflection -s is not used in Czech, thus he
would probably use the term McDonald. In an example 4 1 would use it because of the

seriousness of the conversation.

8.2 Terminology

(5) ST: I think I’ve finished the complex equation. Do you want to see?
OT: Myslim, Ze jsem prave vyftesila tu soustavu rovnic. Chees se podivat?
PT: Myslim, Ze jsem dod¢lala kvadratické rovnice v oboru komplexnich cisel. Chces

to vidét?

Considering that the piece of literature that is translated and compared is a novel, one
has to keep in mind that the reader most probably reads it to relax and does not to think about
the truth value too much. Due to this a translator must consider what kind of terminology
he/she would use. In the case of complex equation, the translators chose different strategies.

In OT I decided to simplify it for the reader and use more simple term. Soustava rovnic
[simultaneous equation] is not an equivalent for complex equation but it is a term an ordinary
reader can understand. It does not sound disturbing in the TT.

In PT the translator decided to opt for the opposite direction. Most probably, she wanted

to demonstrate how smart the little girl solving complex equation is. In my opinion, this
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description is not only too hard, but the fact that the Czech equivalent is a long, multi-word
expression, makes its reading and appreciation much more complicated.
In my opinion, considering the genre of the book, simplification of the expression used

in OT is a better strategy.

(6) ST: Well, you solicitor is wrong ...
OT: No tak to se tvlij pravnik plete ...
PT: Tak to se tvlij advokat myli ...

In generalized sense, translation of a solicitor as both pravnik [lawyer]| or advokat
[advocate/solicitor] could be correct. Although, better translation would probably be prdavnik
because as well as solicitor he/she only represents people in lower courts. When applying
the strategy form the example 5, as it is a novel it is not so necessary for a reader to know
whether the one who was wrong was prdvnik [lawyer] or advokat [advocate/solicitor], there
is only a small difference which is not important for an average leisure reader. It is not vital
for the understanding of the story and most of the readers probably will not know the
difference between the two, it is acceptable to use both of these terms.

As translator beginner I obviously put more effort in the search for the correct

expression, even though it seems it was not always so necessary.

(7) ST: Norman was lying on farmac, looking like he’d been dropped from a great
height.
OT: Norman lezel na betonu a vypadal, jakoby ho né€kdo pustil u velké vysky.
PT: Norman leZel na asfaltu a vypadal, jakoby ho n¢kdo upustil z velké vysky.

Clearly, in this example it is visible that in OT I was distracted and due to lack of
concentration I confused befon [concrete] and asfalt [asphalt]. The correct equivalent for
Tarmac is asfalt in Czech. I simply confused these two expressions and did not check
whether I am right or wrong. Of course, it is not such a big problem because beton [concrete]
can be used as a material for parking parks. Also, as was mentioned in the examples 5 and
6, it is not an important information for the reader. Thus, it does not affect the quality of the
story. Nevertheless, the denotation of the chosen equivalent in the TT is wrong. In PT, the

translation was correct, because an expression asfalt [asphalt/tarmac] was used.
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8.3 Collocations

(8) ST: Marty used to tell her she had the world’s worst poker face: ...
OT: Marty ji tikaval, Ze ma ten nejhorsi poker face na svétg, ...

PT: Marty ji fikaval, Zze mé ten nejhorsi pokerovy vyraz na svéte: ...

In this example, in the case of OT, I decided to keep the foreign expression. This should
be the last resort that a translator does. Only under unavoidable circumstances might he/she
use an expression from the source language if the TL has an equivalent or near-equivalent
expression. I decided to use the loanword because it is widely used by young people, in the
internet community, and it is typical in memes, which are often adopted from an English-
speaking culture. The expression is used among my peers, thus for me it was perfectly
normal.

Pokerovy vyraz [poker expression] used in PT is also not the correct expression, as it is
ungrammatical and the correct version is pokrovy vyraz [poker expression], in which the
English spelling is not preserved. This would suggest the unprofessionalism of the translator.

Thus, neither of these translations can be considered correct. In Czech, the correct
idiomatic expression for poker face would be kamenny vyraz [stone expression] which was
not used by any of the translators. A translator should always try to use an equivalent from
the source language. It is his/her job to cultivate the language and use the proper expressions.
Especially in this modern, internationalized word it is important to use domestic expressions
to enable native language cultivation and also to make the functional TL expressions

available for the next generations.

(9) ST: He looked straight ahead through the wind screen.
OT: Podival se pted sebe ptes predni sklo.

PT: Dival se ptimo pied sebe pies celni sklo.

In this example, in OT I used a non-standard expression for wind screen, predni sklo
[front pane]. It is an expression that is standardly used in casual language, and it is so
common for me I used it with no hesitation and did not even think about the possibility that
it could not be correct.

In PT a standard and technically accurate expression celni sklo [frontal pane] was used.
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Although a technically and stylistically correct expression was used in PT, due to type
of the text using the expression predni sklo [front pane] does not necessarily need to be
considered a mistake. If it was a translation of a technical journal a translator would have to
verify the term in a dictionary. In a novel, this kind of a word, as it is a part of non-standard

language, can be used.

(10) ST: She gave him painkillers, and watched him wash them down with cola, ...
OT: Dala mu /balgin a divala se, jak ho splachuje kolou.
PT: Dala mu prasky proti bolesti a divala se, jak je zapiji kolou.

As the expression painkillers is understandable and short, it would be nice to find a
similar expression. However, in Czech, there is no such equivalent. The translators used
different strategies when dealing with this expression. In OT I decided to replace painkillers
by using a name of a painkiller brand /balgin that is widely used on the Czech market. It
should enable the target audience to understand what is meant by this proper name. The
strategy is only partially effective, as Ibalgin is used primarily as an inflammatory
medication and secondarily as a painkiller, and the character in the novel only needs to
eliminate a headache. When using this strategy, a drug called Aul/in would be a better option.
When using the proper name, the only problem could be the fact that the reader can consider
it as a hidden advertisement.

The second translator decided to correctly translate painkillers as prasky proti bolesti
[pills against pain]. The only problem can be seen in the use of attribute. As painkillers is a
simple and clear compound, prdasky proti bolesti [pills against pain] is a long attributive

phrase which is not in agreement, thus it is more complicated for the reader to process.

(11) ST: I’'m going to live somewhere else when I’'m a teenager, 1 think.
OT: Myslim, Ze az budu v puberté budu bydlet n¢kde jinde.

PT: Myslim, Ze se odstéhuju, az budu teenager.

The expression feenager does not have an equivalent in Czech. In this example, one
must consider who the speaker is and what the overall meaning of the sentence is, not just
one word. There is a little girl speaking, considering moving out when she is a teenager. In
Czech the word pubertak [a person in puberty] is probably the closest equivalent to a

teenager, but in this context, it is not suitable. It is because pubertak [a person in puberty] in
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Czech has negative connotation. It is someone in puberty, usually someone whose mood
changes very often and who does not obey his/her parents. It is an expression that would
most likely not be used by someone while talking about himself/herself. Moreover, the
speaker is a little girl. No child would use an expression like this. A child could probably
say az budu velka [when I’'m a big girl], which seems for me to be the best option.

In PT an expression teenager was used. It is an expression widely used in the Czech
language, but as well as in previous examples a translator should not use expression from
the source language, only when it is absolutely necessary. The strategy of foreignization was
used in PT while using the term. As mentioned above, one way or another, this would not
be the term used by a small child and the translator as a professional should have thought
about it.

In OT on the other hand, I used the strategy of domestication while using the term
v puberté [in puberty]. Although, when deciding what expression to use I considered
pubertak [a person in puberty] mentioned above as well but in the context below it did not
sound like a proper Czech language. None of those appears to be a good option as analysed

above. In my case it could have been due to text hypnosis by the ST or lack of concentration.

(12) ST: I had a nightmare about them.
OT: Mam z nich nocni mury.

PT: Zdal se mi o nich z/y sen.

A nightmare is an idiomatic expression that has an equivalent in Czech, however, the
author of PT used term z/y sen [bad dream] which has more or less the same meaning, but it
is paraphrased. When translating it is always better to use idiomatic expression when
possible. It gives the translation added value and the text sounds more natural.

In OT an equivalent idiomatic expression was used, that was nocni mury [nightmares].
It was a better way of dealing with this expression. It might have been because the author of
the published translation was in time press and needed to get the job done. Due to that she
might not have thought about it. Although, on this level of professionality she should have
put more effort in her job.

When considering the expression itself, nocni miiry was a better option. Considering the
translation of the whole sentence it is not so clear. From the source text it is clear that it was

only once Tanzie had the nightmare. In the published translation it is clear as well. It is not
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so clear in OT, where it sounds more like she has had the nightmare multiple times, as nocni
mury is typically used in plural in Czech.

Considering this the best choice would probably be the connection of those two. Thus:

Mg¢la jsem o nich nocni miiru. / Zdala se mi o nich nocni miura.

(13) ST: Jess couldn’t tell him: if you were a single parent, there were certain things
you could not do.
OT: Jess mu nemohla fict: kdybyste byl rodic¢ samozivitel véd¢l byste, ze jsou
urcité véci, které délat nemuzete.
PT: Jess mu nemohla vysvétlovat: jako matka samozivitelka nékteré véci

nemohla délat.

When considering these translations, the whole sentence has to be put under
investigation. In OT, I used the strategy of word-by-word translation, thus I used the term
rodic samozivitel [single parent]. The sentence is in my opinion clear and it is more authentic.

In PT, more specific expression was used by the first translator, but it was because the
translator decided to change the sentence. I would not consider the translation correct,
because it does not feel like a proper Czech sentence. If changing it this way, the translator
would have to use conjunction Ze [that] instead of the colon, or if using the colon then it
would have to be taken as direct speech, as in OT. If she would have used it, then she would
have to use the term rodic samozivitel [a single parent] as well, because she is talking to a
man. Probably, she wanted to use the term matka samozivitelka [a single mother], because
it is used more often than rodic samozivitel [a single parent]. When using this strategy, she
should have considered the meaning the whole sentence as well. This was clearly she did

not put too much effort in translating the sentence.

(14) ST: They would have to pay for an extra day’s bed and breakfast, somewhere, at
least.
OT: Museli by nékde prespat a koupit si snidani, a to pfinejmensim.

PT: Budou si muset aspoil na jeden den né¢kde zaplatit nocleh se snidani.

In this example, can be seen that in OT I was distracted and overlooked the collocation.

It was clearly matter of concentration and a mistake was done, as the sentence has completely
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different meaning after the translation. It is a common mistake made by translator when
dealing with collocations that he/she translates the collocation as separate words. In could
be matter of lack of experience in my case.

In PT on the other hand, the translator managed to spot the collocation. As there is no
equivalent it Czech the translator used a strategy of paraphrasing. Bed and breakfast was
then translated as nocleh se snidani [a sleepover with breakfast], which I would say is

understandable.

8.4 Idioms and fixed expressions

(15) ST: Jess’ grandmother often stated that the key to a happy life was a short memory.
OT: Receptem na Stastny zivot je kratkodobéd pamét, prohlaSovala Casto Jessiina
babicka.

PT: Jessiina babicka Casto tikavala, ze kratkd pamét’ je klicem ke stastnému Zivotu.

In PT there is a clear text hypnosis. The author might have been distracted or in under
pressure and thus translated the idiom word by word as klic¢ ke stastnému Zivotu [a key to a
happy life]. The correct idiom in the target language is receptem na stastny Zivot [a recipe
for a happy life]. This sounds more natural. There is a similar expression, k/ic ke stésti [a
key to happiness], which would have roughly the same meaning. If the translator wanted to
use the word k/i¢ [key], then she would have to use the idiom as a whole, not to mix the two.

In OT, I struggled with translating the idiom as well but managed to find the right
idiomatic expression receptem na Stastny Zivot [a recipe for a happy life]. As a beginner I

put more effort in finding the right translation.

(16) ST: Jess thought of the way his few smiles dad steadily grown fewer, his
watchfulness, the way he now seemed like a fish out of water, pale and
vulnerable, in the rare hours he was out of his bedroom.

OT: Jess myslela na to, jak se ¢im dal min usmival, na jeho obezfetnost, a to, jak
ted’ vypadal jako ryba na suchu, bledy a zranitelny, kdyz zrovna ndhodou
vystréil nos ze svého pokoje.

PT: Jess myslela na to, jak se Nicky ¢im ddm min usmiva, jak je ostrazity, jak
vypada nejisté a je pobledly a zranitelny, pokud viibec kdy vyjde ze svého
pokoje.
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As in the Czech language there is equivalent for an idiom fish out of water, it was just a
matter of using it. In OT I translated it as jako ryba na suchu [a fish on dry land]. By using
an idiom, the text becomes more interesting and readable. It keeps the reader interested.

In PT the translator decided to paraphrase again. It is not a wrong option but again the
text loses its added value. If a translator decides to omit an idiom he/she should compensate
it in another part of the text. This translator did not. This could be considered as a mistake.
As it is a novel the text should be interesting and if idioms are used in ST they should be
used in the translation as well.

However, both the alternatives are correct, better strategy was to use an idiom. It is a

discourse strategy that keeps the text interesting.

(17) ST: Mr Nicholls rolled his eyes.
OT: Pan Nicholls obratil oci v sloup.

PT: Pan Nicholls zakoulel ocima.

Here, OT can be considered more suitable than PT. I used an idiomatic expression
obratit oc¢i v sloup [turn eyes into a column] that can be used for the same situation in the
Czech language. People roll their eyes to express annoyance, which was exactly the case
here. I maintained the idiom in the text and kept its value, although it was not easy to find
the standard expression.

In PT, it was translated as zakoulet ocima [roll one’s eyes]. Firstly, it is not an idiomatic
expression, which as well as in the example number 16 degrades the text. The idiom was
translated by word-by-word translation, due to that its meaning was changed. Moreover, this
expression, zakoulel ocima, does not evoke the negative connotation. This could be done to
entertain or just for fun but does not show the displeasure. For these reasons, OT can be

considered as better handled.

(18) ST: But right now, I couldn’t give a toss.
OT: To je mi ted’ ale uplnée fuk.

PT: Ale v tuhle chvili je mi to srdecné jedno.

When translating this idiom both translators decided to use Czech idiomatic expression.

When working on my translation I was looking for an idiomatic expression that would have



TBU in Zlin, Faculty of Humanities 35

the same phonetic effect, that would sound similar. I decided to use an idiomatic expression
uplné fuk [do not care at all], where fuk is monosyllabic word as well as zoss.

In PT the translator used an idiomatic expression srdecné jedno [does not matter at all].
Both of them have the same meaning and idiomatic, thus both are correct. Maybe, I, as a
translator beginner, have put more effort in the translation when looking for an expression

that would sound similar.
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9 GRAMMATICAL LEVEL

9.1 Gender

As was mentioned in the theoretical part of the thesis, in Czech noun gender must agree
with verb and adjective. This might pose a difficulty for a translator when translating from
English to Czech language. As verbs have an inflection according to the gender of the noun
a translator must decide whether to use feminine or masculine gender even when it is not
clear from the context. When in Czech noun is feminine and it is in plural, a corresponding
verb takes inflection —y; when it is masculine and plural, it takes inflection -i. There is no
such distinction in English. We can see on the example below, that without context it is

impossible to tell what kind of inflection should be used.

(19) ST: They watched him go in silence.
OT: Potichu se divaly, jak odchazi.
PT: Micky se divaly, jak odchazi.

It is clear that in English it is absolutely impossible to tell whether the speakers here are
females or males. From the context, it was clear that those were women, there were only
four main characters in the captures, two males and two females, one of the men was not
present at the moment and the second one was the one leaving. Both of the translators used
the correct inflection -y that corresponds with female plural.

Another problem related to gender could arise from the fact that nouns in Czech when
animate have both feminine and masculine version. In English there is no such distinction,
there are only a few exceptions when it comes to professions as for example waiter
(masculine) and waitress (feminine). An inflection -ess is used in such cases. In the ST a
term solicitor was used. As well as in the previous example it is not possible to determinate
the gender, thus as in Czech there is no way how to avoid a distinction the translator must
choose whether to use feminine or masculine version of the word. Both of them used the
term in masculine version. In OT a term prdvnik [lawyer] was used and in PT advokat
[advocate/solicitor].

This can lead to a connotation that every solicitor, or at least most of them, are men. Of
course, it is not true but when using the feminine version of the word, the reader could on
the other hand think that the female translator as a feminist, or it would suggest it is a

particular solicitor who is a woman.
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9.2 Formal way of addressing

It is not easy to decide whether to use formal or informal way of addressing when there
i1s no grammatical category in the source language. There are some hints that can help one
in his/her decision making. In the case of the translated book the relationships between the
characters have to be kept in mind. There are four main characters that appear in this chapter.
Jess, a single mother, her two kids, and Mr Nicholls, who is a millionaire. It is quite clear
that when it comes to a conversation between the two kids and Jess as well as the kids to one
another and even when Mr Nicholls talks to the kids, informal addressing will be used. The
problem arises when it comes to a conversation between Mr Nicholls and Jess. As the chapter
is written from Jess’ point of view, one can notice she thinks about him as Mr Nicholls. This
could indicate that their relationship is on formal basis, or at least when she talks to him she
uses formal way of addressing.

The problem is with Mr Nicholls. When thinking about his character who as a
millionaire offered a ride to his cleaning lady with her two kids, there are two options. Of
course, there is a possibility that he sees himself as someone better than the rest of the crew,
as he is the rich one. But the fact that he offered them the ride in the first place suggests that
he does not. So, with this in mind, it can be assumed that he is going to use formal addressing
as well because Jess is approximately the same age as him and she is technically his
employee. Moreover, professional relationships are typically more formal in Czech culture
than in the Anglo-Saxon cultures. A translator can choose what strategy they are going to

use. Either way, there will always be implications hidden.

(20) ST: “Kids, nobody to move. Okay? We don’t want to irritate Mr Nicholls,”
OT: ,, Déti, nikdo ani hnout. Jo? Abychom pana Nichollse nahodou
neznervoznovali.

PT: , Déti, nikdo ani hnout. Jasné? Nechceme panu Nichollsovi lézt na nervy.

From the example above, it is clear that Jess uses informal way of addressing when
talking to her children. The address Mr used before his name suggests that she would use
formal addressing when talking to Mr Nicholls. In Czech V-form is expressed by using
second person plural instead of singular, with corresponding pronoun vy [second person,
plural]. An example of that is shown below where in OT V-form is demonstrated by an

inflection -fe [second person, plural] in the verb nemiiZete [you p1. cannot]. If T-form was
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used the form of the verb would be nemiizes [you sz cannot] with an inflection -s [second
person, singular]. In PT was even used a pronoun corresponding with V-form vy [second

person, plural].

(21) ST: “You can’t drive when I'm moving any part of my body?”
OT: ,, Nemuizete ridit, at' uz hybu ¢imkoli? *

PT: ,, Vy nemuzete ridit, pokud pohybuju jakoukoli c¢asti svého tela?

As was mentioned above, there is no hint such as this one in the case of Mr Nicholls,
but both of the translators decided to use formal way of addressing for him too, as it would

bring negative connotation to his character if they decided otherwise.

(22) ST: “Um, is there any chance you could stop with the tapping?”’
OT: “Ehm, je tu néjaka Sance, Ze prestanete s tim klepanim?”

PT: “Ehm, existuje moznost, Ze byste prestala s tim stepovanim?

In this example, in OT V-form is demonstrated on the same principle as in example 21;
prestanete [you p1. stop; second person, plural]. In PT the translator used conditional mood
which can be considered more polite; byste prestala [would you p1. stop; second person,

singular, conditional mood].

9.3 Voice

Even though, in English passive voice is used much more often than in Czech it was not
the case of this novel, as passive voice tends to be used more frequently in non-fictional
genres. In the analysed chapter these were only two examples of a usage of passive voice,
both of which were translated to Czech active voice. It was a good decision considering the

frequency in which passive is used in the target language. The text then sounds more natural.

(23) ST: The country lanes were banked with wild flowers, ...
OT: Hromady lu¢niho kviti lemovaly venkovskeé cesty, ...

PT: Venkovské cesty lemovalo lucni kviti, ...
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(24) ST: The roads were lined with endless stretches of car parks.
OT: Cesty lemovaly nekoneéné rady zaparkovanych aut.

PT: Silnice lemovali nekonecn¢ dlouhd parkoviste.

The two examples show conversion from passive voice in source language to active
voice in the target language. In OT the subject and agent is hromady [piles] and in PT it is
lucni kviti [flowers] and the used verb is lemovali [lined; third person, plural] in OT and
lemovalo [lined; third person, singular] in PT. If the sentence was in passive it would have a
following form: Venkovské cesty byly lemovany lucnim kvitim [Country lanes were banked
with wild flowers], but as was said passive voice is rare in Czech.

In the second example the verb changed from active to passive is lined, and the sentence
is changed on the same principle as in the example 23. It is interesting that in both examples
the verb was translated as lemovali/y [lined] even though it is used in a different context.

To sum up, usually when there is a use of passive in English when translating to Czech

an active voice is used. That was used in both OT and PT.
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10 TEXTUAL LEVEL

On the textual level there are various phenomena that can be examined, although in the
theoretical part of the in the chapter regarding textual level cohesion was mostly described,
this chapter will focus on omission as it can be recognized on the textual level and it was the

most noticeable difference between the two translations.

10.1 Omission

The most significant difference between the beginner’s and professional’s translations
was the frequency of the use of omission. When omission is used in translation it should be
only in a situation where there is no other choice. It should be only used when there is no
equivalent expression and description would disturb the reader. When using omission, a
translator should always try to compensate it somewhere else in the text.

When translating the chapter, I was determined to translate everything, and even though
it was difficult and sometimes the process was long and took a lot of time I managed to
translate everything. The author of the published translator on the other hand, as she is more
experienced and she is probably more confident, knows it is possible to omit a part of a text
when it is not vital for understanding of the plot. For her, time is money and when something
does not feel worth it she does not translate it.

In my opinion, professional translator overused the omission strategy. Moreover, when
using the strategy of omission, she did not compensate it anywhere else in the text. There
are some cases where omission was a good strategy as they were really hard to translate and
had close to zero information value, but there were some which were perfectly translatable
and still omitted.

To sum up, in the published translation omission was used nine times, and only one of
them was well-founded. I chose two examples to demonstrate that in the first one I find

omission a good strategy, in the second one on the other hand I consider it unnecessary.

(25) ST: She would give herself away within hours and blurt out a confession like one
of those North Koreans.
OT: Kdyby byla jednim z téch severokorejskych zajatct, urcité by ze sebe vyhrkla

pfiznani a prozradila se béhem par hodin.

From this example it is clear that omission was a great strategy as the translation process

was extremely long and difficult. In English the translated sentence would look like this:
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If she was one of the North Korean captives, she would most probably blurt out a

confession and give herself away within a few hours.

This sentence was not vital for understanding the plot. A reader can understand it even
without this metaphor. It could even confuse the reader. When translating this sentence, I
was searching for real events relating to confessions of North Koreans and I did not know
how to handle this as well. So, at the end omission was a good strategy to use in this case,

which was not in the following example, though.

(26) ST: She suspected he wanted a break from them.

OT: Podezirala ho, Ze si od nich potiebuje odpocinout.

In this example the use of omission is not legitimate. Of course, the reader can
understand the story with this sentence, but it is perfectly translatable [She suspected him
(that) he needs to take a break from them)].

When using omission, the text loses is value, and as was said it should only be used
when unavoidable. When comparing the work of a translator beginner and professional the
biggest difference is in the effort put to the work. On the example of omission, it is clear that
translator beginner tried very hard not to deprive the reader of anything. In the case the
profession translator it is clear that it is just a job and time is money. Lack of effort is obvious.
When something is not vital for the text the professional translator knows, there is an option

of omission.
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CONCLUSION

The thesis was focused on an analysis of a work of a translator beginner and translator
professional. The text analysed was a chapter from a book written by JoJo Moyes, One Plus
One. In the theoretical part of the thesis the theoretical background for the analysis was
described. In analysis appropriate examples were chosen and analysed.

The aim of the thesis was to find the biggest differences between professional translation
and translation done by a translator beginner. My analysis was done on three levels; lexical
level, grammatical level and textual level. On lexical level I dealt with translation of proper
names, terminology, collocations, and idioms. In this part of the analysis I found out that in
PT the translator often paraphrases, especially when it comes to idioms and thus deprives
the text of its value added. Generally speaking, on the lexical level, the mistakes were done
by both of the translators. They were of a different origin. In case of the translator
professional, these were made due to lack of effort. In case of translator beginner most of
the mistakes were caused by lack of attention. It is clear from the use of wrong vocabulary.

On the grammatical level, gender, formal way of addressing and voice were analysed.
In this chapter the translators used the same techniques and agreed in their strategies.

The last chapter was concerned with an analysis of a textual level. The most striking
difference here was the use of omission by the author of the published translation. She used
it even when it was not necessary and more importantly she did not compensate for it
anywhere else in the text. This suggests the difference between the effort levels put in the
work. In the case of translator professional, it is visible that she has a boundary defining
whether something is too much work to deal with and she will not cross it. The translator
beginner put a lot of effort in the translation and translated even almost untranslatable
sections.

To conclude, both of the translations had their flaws. These were of different origin,
though. In case of OT the mistakes were mainly caused by lack of focus, on the other hand

in PT they were caused by lack of effort.
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SOURCE TEXT

Jess’s grandmother had often stated that the key to a happy life was a short memory.
Admittedly that was before she got dementia and used to forget where she lived, but Jess
took her point. She had to forget about that money. She was never going to survive being
stuck in a car with Mr Nicholls if she let herself think too hard about what she had done.
Marty used to tell her she had the world’s worst poker face: her feelings floated across them
like reflections on a still pond. She would give herself away within hours and blurt out a
confession like one of those North Koreans. Or she would go crazy with the tension and start
plucking at bits of the upholstery with her fingernails.

She sat in the car and listened to Tanzie chatting, and she told herself she would find a
way to pay it all back before he discovered what she had done. She would take it out of
Tanzie’s winnings. She would work it out somehow. She told herself he was just a man who
had offered them a lift and with whom she had to make polite conversation for a few hours
a day.

And periodically she glanced behind her at the two kids and thought, What else could I
have done? It shouldn’t have been hard to sit back and enjoy the ride. The country lanes were
banked with wild flowers, and when the rain cleared the clouds revealed skies the azure blue
of 1950s postcards. Tanzie wasn’t sick again, and with every mile they travelled from home
she found her shoulders starting to inch downwards from her ears. She saw now that it had
been months since she had felt even remotely at ease. Her life these days held a constant
underlying drumbeat of worry: what were the Fishers going to do next? What was going on
in Nicky’s head? What was she to do about “grim bass percussion underneath it all: Money.
Money. Money.

“You okay?’ said Mr Nicholls.

Hauled from her thoughts, Jess muttered, ‘Fine. Thanks.” They nodded awkwardly at
each other. He hadn’t relaxed. It was obvious in his intermittently tightened jaw, in the way
he was deep in thought behind his sunglasses, at the way his knuckles showed white on the
steering-wheel. Jess wasn’t sure what on earth had been behind his decision to offer to drive,
but she was pretty sure he had regretted it from the moment Tanzie had first wailed that she
needed a sick bag.

‘Um, is there any chance you could stop with the tapping?’

‘“Tapping?’

“Your feet. On the dashboard.’
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She looked at her feet.

‘It’s really distracting.’

“You want me to stop tapping my feet.’

He looked straight ahead through the windscreen. ‘Yes. Please.”

She let her feet slide down, but she was uncomfortable, so after a moment she lifted
them and tucked them under her on the seat. She rested her head on the window.

“Your hand.’

‘What?’

“Your hand. You’re hitting your knee now.’

She had been tapping it absentmindedly. “You want me to stay completely still while
you drive.’

‘I’m not saying that. But the tapping thing is making it hard for me to focus.’

“You can’t drive if I’'m moving any part of my body?’

‘That’s not it.

‘What is it, then?’

‘It’s tapping. I just find ... tapping ... irritating.’

Jess took a deep breath. ‘Kids, nobody is to move. Okay? We don’t want to irritate Mr
Nicholls.’

‘The kids aren’t doing it,” he said mildly. ‘It’s just you.’

‘You do fidget a lot, Mum.”

Thanks, Tanze.” Jess clasped her hands in front of her. She sat and clenched her teeth
and concentrated on staying still, trying to focus on the good, which was that Mr Nicholls
hadn’t changed his mind. It had been almost sixty miles now and he hadn’t changed his
mind. And when you were basically responsible for an entire household, it was kind of nice
not to be in charge for a while.

She let her head fall back against the headrest, closed her eyes and cleared her mind of
money, of Marty’s stupid car, of her worries for the children, letting them float away with
the miles, and she tried to let the quiet hum of an expensive engine pass through her; she let
the breeze from the open window ripple over her face and the music fill her ears and just

briefly she felt like a woman in a different sort of life altogether.

They stopped for lunch at a pub somewhere outside Oxford, unfurling themselves and

letting out little sighs of relief as they cracked joints and stretched cramped limbs. Mr
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Nicholls disappeared into the pub and she sat on a picnic table and unpacked the sandwiches
she had made hastily that morning when it turned out they were going to get a lift after all.

‘Marmite,” said Nicky, arriving back and peeling apart two slices of bread.

‘I was in a rush.’

‘Have we got anything else?’

‘Jam.’

He sighed, and reached into the bag. Tanzie sat on the end of the bench, already lost in
maths papers. She couldn’t read them in the car, as it made her nauseous, so she wanted to
take every opportunity to work. Jess watched her scribbling algebraic equations on her
exercise book, lost in concentration, and wondered for the hundredth time where she had
come from.

‘Here,” said Mr Nicholls, arriving with a tray. ‘I thought we could all do with some
drinks.” He pushed two bottles of cola towards the kids. ‘I didn’t know what you wanted so
I got a selection.” He had bought a bottle of Italian beer, what looked like a half of cider, a
glass of white wine, another cola, a lemonade and a bottle of orange juice. He had a mineral
water. A small mountain of different-flavoured crisps sat in the middle.

“You bought all that?’

‘There was a queue. I couldn’t be bothered to come back out to ask.’

‘I — I haven’t got that much cash.’

He looked at her as if she was the weird one. ‘It’s a drink. I’'m not buying you a house.’

And then his phone rang. He grabbed it and strode off across the car park, already talking
as he went.

‘Shall I see if he wants one of our sandwiches?’ Tanzie said.

Jess watched him stride along the lane, one hand thrust deep in a pocket, until he was
out of sight. ‘Not just now,’ she said.

Nicky said nothing. When she asked him which bit hurt the most, he just muttered that
he was fine.

‘It’ll get easier,” Jess said, reaching out a hand. ‘Really. We’ll have this break, get Tanze
sorted and work out what to do. Sometimes you need time away to sort things out in your
head. It makes everything clearer.’

‘I don’t think what’s in my head is the problem.’

She gave him his painkillers, and watched him wash them down with cola, then stretch
out his gangly limbs tentatively. In the car, she had tried to move the dog so that Nicky

wasn’t pressed up against the door, but it was tough. Norman was too wide to fit in the
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footwell. He could sit up in the middle of the back seat — they actually put a belt round him
for a while — but then he would gradually slump until he was horizontal; a canine landslip,
his head on Tanzie’s lap, his great backside shoving Nicky along the leather seat.

Nicky took the dog off for a walk, his shoulders hunched, and his feet dragging. She
wondered if he had cigarettes. He was out of sorts because his Nintendo had run out of charge
some twenty miles back. Jess wasn’t sure he knew what to do with himself when he wasn’t
surgically attached to a gaming device.

They watched him go in silence.

Jess thought of the way his few smiles had steadily grown fewer, his watchfulness, the
way he now seemed like a fish out of water, pale and vulnerable, in the rare hours he was
out of his bedroom. She thought of his face, resigned, expressionless, in that hospital. Who
was it who had said you were only as happy as your unhappiest child?

Tanzie bent over her papers. ‘I’'m going to live somewhere else when I’'m a teenager, |
think.’

Jess looked at her. ‘What?’

‘I think I might live in a university. I don’t really want to grow up near the Fishers.” She
scribbled a figure in her workbook, then rubbed out one digit, replacing it with a four. ‘They
scare me a bit,” she said quietly.

“The Fishers?’

‘I had a nightmare about them.’

Jess swallowed. ‘You don’t need to be scared of them,” she said. ‘They’re just stupid
boys. What they did is what cowards do. They’re nothing.’

“They don’t feel like nothing.’

‘Tanze, I’'m going to work out what to do about them, and we’re going to fix it. Okay?
You don’t need to have nightmares. I’'m going to fix this.’

They sat in silence. The lane was silent, apart from the sound of a distant tractor. Birds
wheeled overhead in the infinite blue. Mr Nicholls was walking back slowly. He had
straightened up, as if he had resolved something, and his phone was loose in his hand. Jess
rubbed at her eyes.

‘I think I’ve finished the complex equations. Do you want to see?’

Tanzie held up a page of numbers. Jess looked at her daughter’s lovely open face. She
reached forward and straightened her glasses on her nose. ‘Yes,’ she said, her smile bright.

‘I would totally love to look at some complex equations.’



TBU in Zlin, Faculty of Humanities 49

It took two and a half hours to do the next leg of the journey. Mr Nicholls tapped the steering-
wheel as if they were stuck in a jam (they weren’t), took two calls during the journey, one
from the woman called Gemma, which he cut off (his ex-wife?) and one that was obviously
to do with his business. He was silent for a whole forty minutes after he’d taken the second.
A woman with an Italian accent called just after they pulled into a petrol station, and at the
words ‘Eduardo, baby’ Mr Nicholls ripped his phone from the hands-free holder and went
and stood outside by the pump. ‘No, Lara,” he said, turning away from them. ‘We’ve
discussed this ... Well, your solicitor is wrong ... No, calling me a lobster really isn’t going
to make any difference.’

Nicky slept for an hour, his blue-black hair flopping over his swollen cheekbone, his
face briefly untroubled in sleep. Tanzie sang under her breath and stroked the dog. Norman
slept, farted audibly several times, and slowly infused the car with his odour. Nobody
complained. It actually masked the lingering smell of vomit.

‘Do the kids need to grab some food?” Mr Nicholls said, as they finally drove into the
suburbs of some large town. Jess had already stopped noting which. Huge, shining office
blocks punctuated each half-mile, their frontages bearing management- or technology-based
names she’d never heard of: ACCSYS, TECHNOLOGICA and MEDIAPLUS. The roads
were lined with endless stretches of car parks. Nobody walked.

‘We could find a McDonald’s. There’s bound to be loads of them around here.’

‘We don’t eat McDonald’s,’ she said.

“You don’t eat McDonald’s.’

‘No. I can say it again, if you like. We don’t eat McDonald’s.’

‘Vegetarian?’

‘No. Actually, could we just find a supermarket? I’ll make sandwiches.’

‘McDonald’s would probably be cheaper, if it’s about money.’

‘It’s not about the money.’

Jess couldn’t tell him: if you were a single parent, there were certain things you could
not do. Which were basically the things that everyone expected you to do: claim benefits,
smoke, live on an estate, feed your kids McDonald’s. Some things she couldn’t help, but
others she could.

He let out a little sigh, his gaze fixed ahead. ‘Okay, well, we could find somewhere to
stay and then see whether they have a restaurant attached.’

‘I had kind of planned we’d just sleep in the car.’
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Mr Nicholls pulled over to the side of the road and turned to face her. ‘Sleep in the car?’
Embarrassment made her spiky. ‘We have Norman. No hotel’s going to take him. We’ll be
fine in here.’

He pulled out his phone and began tapping into a screen. ‘I’ll find a dog-friendly place.
There’s bound to be somewhere, even if we have to drive a bit further.’

Jess could feel the colour bleeding into her cheeks. ‘Actually, I’d rather you didn’t.’

He kept tapping on the screen.

‘Really. We — we don’t have the money for hotel rooms.’

Mr Nicholls’s finger stilled on the phone. ‘That’s crazy. You can’t sleep in my car.’

‘It’s only a couple of nights. We’ll be fine. We would have slept in the Rolls. It’s why I
brought the duvets.’

Tanzie watched from the rear seat.

‘I have a daily budget. And I’d like to stick to it. If you don’t mind.” Twelve pounds a
day for food. Maximum.

He looked at her like she was mad.

‘I’'m not stopping you getting a hotel,” she added. She didn’t want to tell him she’d
actually prefer it if he did.

“This 1s nuts,” he said finally.

It was only when he turned back to the wheel that it occurred to her he might not want
to leave them alone in his car.

They drove the next few miles in silence. Mr Nicholls had the air of a man who was
quietly pissed off. In a weird way, Jess preferred it. Two, three days max, she told herself.
In fact, she’d just let him drop them at the maths competition and tell him they would make
their own way back. She wasn’t sure she could take more than another forty-eight hours of
being stuck in a car with him. And if Tanzie did as well as everyone seemed to think she
would, they could blow a little of her winnings on train tickets.

The thought of ditching Mr Nicholls made her feel so much better that she didn’t say
anything when he pulled into the Travel Inn.

‘I’ll be back in a minute,” he said, and walked off across the car park. He took the keys
with him, jangling them impatiently in his hand.

‘Are we staying here?’ Tanzie said, rubbing at her eyes and looking around.

‘Mr Nicholls is. We’re going to stay in the car. It will be an adventure!’ Jess said.

There was a brief silence.

‘Yay,’ said Nicky.
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Jess knew he was uncomfortable. But what else could she do? “You can stretch out in
the back. Tanze and I will sleep in the front. It will be fine.’

Mr Nicholls walked back out, shielding his eyes against the early-evening sun. She
realized he was wearing the exact same outfit she had seen him wear in the pub that night.

‘They had one room left. A twin. You guys can take it. I’ll see if there’s somewhere else
nearby.’

‘Oh, no,” she said. ‘I told you. I can’t accept any more from you.’

‘I’m not doing it for you. I’'m doing it for your kids.’

‘No,’ she said, trying to sound a little more diplomatic. ‘It’s very kind of you, but we’ll
be fine out here.’

He ran a hand through his hair. ‘You know what? I can’t sleep in a hotel room knowing
that there’s a boy who just got out of hospital sleeping in the back seat of a car twenty feet
away. Nicky can have the other bed.’

‘No,’ she said, reflexively.

‘Why?’

She couldn’t say.

His expression darkened. ‘I’m not a pervert.’

‘I didn’t say you were.’

‘So why won’t you let your son share a room with me? He’s as tall as [ am, for Christ’s
sake.’

Jess flushed. ‘He’s had a tough time lately. I just need to keep an eye on him.’

‘What’s a pervert?’ said Tanzie.

‘I could charge up my Nintendo,’ said Nicky, from the back seat.

“You know what? This is a ridiculous discussion. I'm hungry. I need to get something
to eat.” Mr Nicholls poked his head in through the door. ‘Nicky. Do you want to sleep in the
car or in the hotel room?’

Nicky looked sideways at Jess. ‘Hotel room. And I’m not a pervert either.’

‘Am I a pervert?’ said Tanzie.

‘Okay,’ said Mr Nicholls. ‘Here’s the deal. Nicky and Tanzie sleep in the hotel room.
You can sleep on the floor with them.’

‘But I can’t let you pay for a hotel room for us, then make you sleep in the car. Besides,

the dog will howl all night. He doesn’t know you.’
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Mr Nicholls rolled his eyes. He was clearly losing patience. ‘Okay, then. The kids sleep
in the hotel room. You and I sleep in the car with the dog. Everyone’s happy.’ He didn’t look
happy.

‘I’ve never stayed in a hotel. Have I stayed in a hotel, Mum?’

There was a brief silence. Jess could feel the situation sliding away from her.

‘I’ll mind Tanze,’ said Nicky. He looked hopeful. His face, where it wasn’t bruised, was
the colour of putty. ‘A bath would be good.’

‘Would you read me a story?’

‘Only if it has zombies in it.” Jess watched as he half smiled at her. And that smile was
what broke her.

‘Okay,’ she said. And tried to fight the wave of nausea at what she had just agreed to.

The mini-mart squatted, illuminated, in the shadow of a logistics company across the
road, its windows bright with exclamation marks and offers on crispy fish bites and fizzy
drinks. She bought rolls and cheese, crisps and overpriced apples, and made the kids a picnic
supper, which they ate on the grassy slope around the car park. On the other side the traffic
thundered past in a purple haze towards the south. She offered Mr Nicholls some, but he
peered at the contents of her bag and said thanks but he’d eat in the restaurant. She suspected
he wanted a break from them.

Once he was out of sight, Jess relaxed too. She set the kids up in their room, feeling
faintly wistful that she wasn’t in with them. It was on the ground floor, facing the car park.
She had asked Mr Nicholls to park as close to their window as possible, and Tanzie made
her go outside three times, just so she could wave at her through the curtains and squash her
nose sideways against the glass.

Nicky disappeared into the bathroom for an hour, the taps running. He came out,
switched on the television and lay on the bed, looking simultaneously exhausted and
relieved.

Jess laid out his pills, got Tanzie bathed and into her pyjamas, and warned them not to
stay up too late. ‘And no smoking,” she warned him. ‘Seriously.’

‘How can 1?7’ he said, grumpily. ‘You’ve got my stash.’

Tanzie lay on her side, working her way through her maths books, locked into a silent
world of numbers. Jess fed and walked the dog, sat in the passenger seat with the door open,
ate a cheese roll and waited for Mr Nicholls to finish his meal.

It was a quarter past nine, and she was struggling to read a newspaper in the fading light

when he appeared. He was holding a phone in a way that suggested he had just come off
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another call, and he seemed about as pleased to see her as she was him. He opened the door,
climbed in and shut it.

‘I’ve asked Reception to ring me if anyone cancels their booking.” He stared ahead at
the windscreen. ‘Obviously I didn’t tell them I’d be waiting in their car park.’

Norman was lying on the tarmac, looking like he’d been dropped from a great height.
She wondered whether she should bring him in. Without the children in the back, and with
the encroaching darkness, it felt even odder to be in the car beside Mr Nicholls.

‘Are the kids okay?’

‘They’re very happy. Thank you.’

“Your boy looks pretty bashed up.’

‘He’ll be fine.’

There was a long silence. He looked at her. Then he put both hands on the wheel, and
leant backwards in his seat. He rubbed his eyes with the heels of his hands, and turned to
face her. ‘Okay ... so have I done something else to upset you?’

‘What?’

“You’ve acted like I’'m bugging you all day. I apologized for the thing in the pub the
other night. I’'ve done what I can to help you out here. And yet still I get the feeling I've
done something wrong.’

“You — you haven’t done anything wrong,” she stammered.

He studied her for a minute. ‘Is this, like, a woman’s “There’s nothing wrong” when
actually what you mean is that I’ve done something massive and I’'m actually supposed to
guess? And then you get really mad if [ don’t?’

‘No.’

“You see, now I don’t know. Because that “no” might be part of the woman’s “There’s
nothing wrong.””’

‘I’m not speaking in code. There’s nothing wrong.’

‘Then can we just ease up around each other a bit? You’re making me really
uncomfortable.’

‘I’'m making you uncomfortable?’

His head swivelled slowly.

“You’ve looked like you regretted offering us this lift since the moment we got into the
car. In fact, since before we got in.” Shut up, Jess, she warned herself. Shut up. Shut up. Shut
up. ‘I’'m not even sure why you did it.’

‘What?’
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‘Nothing,’ she said, turning away. ‘Forget it.’

He stared ahead of him out of the windscreen. He looked suddenly really, really tired.

‘In fact, you could just drop us at a station tomorrow morning. We won’t bother you
any more.’

‘Is that what you want?’ he said.

She drew her knees up to her chest. ‘It might be the best thing.’

They sat there in the silence. The skies darkened to pitch around them. Twice Jess
opened her mouth to speak, but nothing came out. Mr Nicholls stared through the windscreen
at the closed curtains of the hotel room, apparently deep in thought.

She thought of Nicky and Tanzie, sleeping peacefully on the other side, and wished she
was with them. She felt sick. Why couldn’t she have just pretended? Why couldn’t she have
been nicer? It would only have been for a couple of days. She was an idiot. She had blown
it all again.

It had grown chill. Finally, she pulled Nicky’s duvet from the back seat and thrust it at
him. ‘Here,’ she said.

‘Oh.” He looked at the huge picture of Super Mario. ‘Thanks.’

She called the dog in, reclined her seat just far enough for it not to be touching him, and
then she pulled Tanzie’s duvet over herself. ‘Goodnight.” She stared at the plush interior a
matter of inches from her nose, breathing in the new-car smell, her mind a jumble. How far
away was the station? How much would the fare cost? They would have to pay for an extra
day’s bed and breakfast somewhere, at least. And what was she going to do with the dog?
She could hear Norman’s faint snore from behind her and thought grimly that she was
damned if she would vacuum that rear seat now.

‘It’s half past nine.” Mr Nicholls’s voice broke into the silence.

Jess lay very still.

‘Half. Past. Nine.” He let out a deep sigh. ‘I never thought I’d say it, but this is actually
worse than being married.’

‘What — am I breathing too loud?’

He opened his door abruptly. ‘Oh for Christ’s sake,” he said, and set off across the car
park.

Jess pushed herself upright and watched him jogging across the road to the mini-mart,
disappearing into its fluorescent-lit interior. He reappeared a few minutes later with a bottle

of wine and a packet of plastic cups.
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‘It’s probably awful,” he said, climbing back into the driver’s seat. ‘But right now I
couldn’t give a toss.’

She gazed at the bottle.

‘Truce, Jessica Thomas? It’s been a long day. And a shitty week. And, spacious as it is,
this car isn’t big enough for two people who aren’t talking to each other.’

He looked at her. His eyes were exhausted and stubble was starting to show through on
his chin. It made him seem curiously vulnerable.

She took a cup from him. ‘Sorry. I’'m not used to people helping us out. It makes me ...’

‘Suspicious? Crabby?’

‘I was going to say, it makes me think I should get out more.’

He let out a breath. ‘Right.” He glanced down at the bottle. ‘Then let’s ... Oh, for crying
out loud.’

‘What?’

‘I thought it was a screw top.” He stared at it as if it was just one more thing designed to
annoy him. ‘Great. I don’t suppose you have a bottle opener?’

‘No.’

“You think they’ll exchange it?’

‘Did you take the receipt?’

He let out a deep sigh, which she interrupted. ‘No need,’ she said, taking it from him.
She opened her door and climbed out. Norman’s head shot up.

“You’re not going to smash it into my windscreen?’

‘Nope.” She peeled off the foil. ‘Take off your shoe.’

‘What?’

‘Take off your shoe. It won’t work with flip-flops.’

‘Please don’t use it as a glass. My ex did that once with a stiletto and it was really, really
hard pretending that champagne smelling of feet was an erotic experience.’

She held out her hand. He finally took his shoe off and handed it to her. As he looked
on, Jess placed the base of the wine bottle inside it and, holding the two together carefully,
she stood alongside the hotel and thumped them hard against the wall.

‘I suppose there’s no point me asking you what you’re doing.’

‘Just give me a minute,” she said, through gritted teeth, and thumped again.

Mr Nicholls shook his head slowly.

She straightened up and glared at him. “You’re more than welcome to suck the cork out,

if you’d rather.’
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He held up his hand. ‘No, no. You go ahead. Broken glass in my socks is exactly how I
hoped to end tonight.’

Jess checked the cork and thumped again. And there — a centimetre of it protruded from
the neck of the bottle. Thump. Another centimetre. She held it carefully, gave it one more
thump, and there it was: she pulled the rest of the cork gently from the neck and handed it to
him.

He stared at it, and then at her. She handed him back his shoe.

‘Wow. You’re a useful woman to know.’

‘I can also put up shelves, replace rotting floorboards and make a fan belt out of a tied
stocking.’

‘Really?’

‘Not the fan belt.” She climbed into the car and accepted the plastic cup of wine. ‘I tried
it once. It shredded before we’d got thirty yards down the road. Total waste of M&S
opaques.’ She took a sip. ‘And the car stank of burnt tights for weeks.’

Behind them, Norman whimpered in his sleep.

‘Truce,” Mr Nicholls said, and held up his cup.

‘Truce. You’re not going to drive afterwards, are you?’ she said, holding up her own.

‘I won’t if you won’t.’

‘Oh, very funny.’

And suddenly the evening became a little easier.



TBU in Zlin, Faculty of Humanities 57

TRANSLATION BY BARBORA HUBACKOVA

Receptem na $tastny zivot je kratkodoba pamét’, prohlaSovala ¢asto Jessiina babicka.
Nutno fici, ze to bylo jesté pied tim, nez se u ni projevila stafecka demence a zapominala 1
to, kde bydli, Jess ale véd¢la, co tim mysli. Na tu véc s penézi musela zapomenout. Kdyby
nad tim moc pfemyslela, nikdy by s panem Nichollsem nevydrZela zaviena v jednom autg.
Marty ji fikaval, Ze ma ten nejhorsi poker face na svéte, a ze se ji pocity na obliceji zrcadli
jako odrazy na klidném rybniku. Kdyby byla jednim z téch severokorejskych zajatcii, urcité
by ze sebe vyhrkla pfiznani a prozradila se béhem par hodin. Nebo by z té nervozity zacala
nehty trhat calounéni.

Sedéla v auté, poslouchala Tanziino Stébetani a fikala si, Ze najde zpisob, jak mu
vSechno vrétit, nez viibec zjisti, Ze néco vzala. D4 mu to z Tanziiny vyhry. Néjak to vymysli.
Rekla si, Ze je to prece jen nékdo, kdo jim nabidnul odvoz a s kym bude muset par hodin
denné vést zdvortilostni konverzaci.

V pravidelnych intervalech se divala na ty dvé déti na zadnim sedadle a fikala si, co
jiného jsem méla délat?

Ptece nemiize byt tak té¢zké, pohodIn€ se usadit a uzivat si jizdu. Hromady luéniho kviti
lemovaly venkovskeé cesty, a kdyZ se mraky rozestoupily, obloha méla barvu jako na pohledu
z padesatych let. Tanzii uZ nebylo Spatné a s kazdou ujetou mili ji ramena klesala niZ a niz.
Az ted si uvédomila, Ze uz se celé mésice necitila ani vzdalen¢ v pohode¢. Jeji Zivot ted’ mél
neustaly podton obavy: Co Fisherovi provedou tentokrat? Co se asi Nickymu honi hlavou?
Co bude délat s Tanzii? A pod timhle vSim se jesté¢ dokola ozyvalo: penize, penize, penize.

,»V pohodé?* zeptal se pan Nicholls.

Vytrhnul ji z myslenek, a tak jen zamumlala, ,,V pohodé, diky.“ Rozpacité na sebe kyvli.
Jesté se neuvolnil. Bylo to patrné z toho, jak preruSované sviral Celist, jak hluboko byl
zabrany v myslenkach za svymi slune¢nimi brylemi, i z toho, Ze sviral volant tak pevné, az
mu zbélaly klouby. Jess nevédéla, co ho proboha vedlo k rozhodnuti nabidnout jim, odvoz,
co ale védéla jiste, bylo to, Ze toho litoval od chvile, co Tanzie poprvé fekla o blici pytlik.

,»Ehm, je tu néjaka Sance, Ze prestanete s tim klepanim?*

»Klepanim?“

,» Tou nohou. O palubni desku.*

Podivala se na svoji nohu.

,Vazné me to znervoziuje.*

,Chcete, abych pfestala klepat nohou.*
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Podival se pted sebe ptes predni sklo.
,,Ano. Prosim.*

Spustila tedy nohy na podlahu, ale protoze to bylo nepohodIné, za chvilku je zase zvedla
a zastrcila je na sedadle pod sebe. Opiela si hlavu o okénko.

,,Vase ruka.*

,Co?

»Vase ruka. Ted’ si klepete do kolena.*

Ani si neuvédomovala, ze by to délala. ,,Chcete, abych se viibec nehybala, kdyz ridite.*

,»To jsem nefekl. Ale je té¢zké se soustredit, kdyz do néceho porad klepete.*

,2Nemuizete fidit, at’ uz hybu ¢imkoli?*

,,11m to neni.*

,,Cim to teda je?«

,» T1m klepanim. Klepani mé... irituje.*

Jess se zhluboka nadechla. ,,Déti, nikdo ani hnout. Jo? Abychom pana Nichollse
nahodou neznervozinovali.*

,,D¢Et to ale nedélaji. Rekl mirng. ,,Jen vy.©

,,Dost se 0$ivas, mami.*

,Diky, Tanzie.“ Jess spraskla ruce. Sedla si a se zat'atymi zuby se soustfedila na to, aby
byla v klidu. Snazila se hledat pozitiva, tfeba to, Ze si to pan Nicholls jesté nerozmyslel. Ani
po osmdesati milich si to jeSté nerozmyslel. Vzhledem k tomu, ze méla zodpovédnost za
celou domécnost, bylo docela fajn jednou nebyt ten kdo to mé na starost.

Opfela si hlavu o opérku, zaviela o€i a vypustila z hlavy penize, Marthyho blby auto i
starosti o déti a nechala je za sebou spolu s ujetymi milemi. Nechavala sebou pronikat tiché
vréeni motoru, vanek z otevien¢ho okna ji ovival, hudba plnila usi a ona si na chvilku

pfipadala jako by to ani nebyl jeji Zivot.

Na obéd se zastavili nékde za Oxfordem, protahli se, a jak si tak prolupali klouby a procvicili
ochablé¢ svaly, ulevilo se jim. Pan Nicholls zmizel v hospodé¢ a ona si sedla k piknikovému
stolu, kde vybalila sendvice, které rano v rychlosti pfichystala, kdyZ se ukazalo, Ze nakonec
pfece jen budou mit odvoz.

,Marmite,* fekl Nicky, kdyz se vratil zpatky a rozlepil od sebe dva platky chleba.

»Spechala jsem.*

,Neni tam néco jiného?*

,,Marmelada.*
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Povzdechnul si a natahl se do tasky. Na kraji lavicky sed¢la Tanzie, davno zabrana do
testll z matematiky. V auté€ se ucit nemohla, protoze se ji d¢lalo Spatné, a tak ted’ chtéla vyuzit
kazdou ptilezitost. Jess pozorovala, jak plné soustiedénd ¢mara piiklady z algebry do
cvicebnice, a po stopadesaté premyslela, po kom to ma.

,»Tu mate,” fekl pan Nicholls s tickem v ruce. ,Rikal jsem si, ze by nam vSem bodlo
néco k piti.” Posunul dvé koly smérem k détem. ,,Nevéd¢€l jsem, co budete chtit, tak jsem
toho vzal vic.“ Koupil flasku italského piva, které naptl vypadalo jako cider, sklenici bilého
vina, dal$i kolu, limonadu a pomerancovy dzus. Sob¢ vzal minerdlku. Uprostied stolu jeste
lezela mensi hora z brambirek riznych ptichuti.

,» 1o vSechno jste koupil ?*

,»Byla tam fronta. Nechtélo se mi chodit zpatky a ptat se, co si date.*

,»J& —J& nemam moc penéz.*

Podival se na ni, jako by byla upln¢ blba. ,,Je to jen piti, nekupuju vam piece dam.*

A v tom mu zazvonil telefon. Popadl ho a mluvil uz kdy?z si to kracel na druhou stranu
pies parkoviste.

»Mam se ho zeptat, jestli si taky ned4 sendvic¢?* fekla Tanzie.

Jess sledovala, jak si vykracuje po cestice s jednou rukou zastréenou hluboko v kapse,
az nez zmizel z dohledu. ,,Ale ne ted’,” fekla.

Nicky nic netikal. Kdyz se ho zeptala, co bolelo nejvic, jen zamumlal, Ze je v pohodé.

»Zlepsi se to,* fekla Jess a natdhla k nému ruku. ,,Fakt. Ted’ si odpo¢ineme, vyfeSime
Tanzii a pak vymyslime, co budeme d¢lat. Nékdy prosté potiebujes od vSeho utéct, aby sis
to srovnal v hlav¢. Pak je v§echno jasné;jsi.*

,Nemyslim si, Ze to, co mam v hlavé, je ten problém.*

Dala mu Ibalgin a divala se, jak ho splachuje Colou a neohrabang si protahuje své dlouhé
koncetiny. V auté se snazila toho psa posunout tak, aby nebyl Nicky natla¢eny na dvefte,
nebylo to ale tak jednoduché. Na to, aby si lehl pod nohy byl moc velky, mohl by sedét
uprostied, ale 1 kdyZ ho pfipoutali, nakonec stejné skoncil ve vodorovné poloze; sesuv v psi
podobé, hlavu m¢l u Tanzie v klin¢ a svym prostorové vyraznym pozadim tlacil Nickyho
¢im dal hloubéji do kozené sedacky.

Nicky vzal to psisko na prochdzku, ramena mél svéSend a Soupal nohama. Jess
premyslela, jestli ma u sebe cigarety. Byl cely nesviij z toho, Ze se mu pted dvaceti milemi
vybilo Nintendo. Jess nevédéla, jestli vi, co se sebou, kdyz neni chirurgicky napojeny na
néjaké herni zatizeni.

Potichu se divaly, jak odchazi.
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Jess myslela na to, jak se ¢im dal miil usmival, na jeho obezietnost, a to, jak ted’ vypadal
jako ryba na suchu, bledy a zranitelny, kdyz zrovna nahodou vystr¢il nos ze svého pokoje.
Pomyslela na jeho obli¢ej, kdyZ byli v nemocnici, rezignovany, bez vyrazu. Kdo to byl, ten,
kdo tekl, ze jsi jen tak St'astny, jak Stastné je tvoje dité?

Tanzie se sklonila nad papiry s ptiklady. ,,Myslim, Ze az budu v puberté, budu bydlet
nékde jinde.*

Jess se na ni podivala. ,,Co?*

,»Myslim, ze budu bydlet na koleji. Nechci vyristat blizko Fishrovych.* Na¢marala ¢islo
do sesitu, pak vygumovala jednu cifru a napsala misto ni ¢tytku. ,,Trochu se jich bojim,*
tekla potichu.

,Fisherovych?*

»Mam z nich no¢ni mary.*

Jess polkla. ,,Nemusis se jich bat, fekla. ,,Jsou to jen hloupi kluci. To, co udélali, délaji
jen zbabélci. Nestoji za to.*

,»Moc to tak teda nevypada.*

,»lanze, vymyslim, co s nimi provedu a napravime to. Jo? Nemusi§ mit nocni mury. Ja
to zafidim.*

Sed¢ly potichu. Kromé& vzdéaleného buraceni traktoru byla cesta tichd. V nekonecné
modii jim nad hlavami krouZili ptaci. Pan Nicholls se pomalu vracel za nimi. Napfimil se,
jako by mu spadl kdmen ze srdce a v ruce drZel telefon. Jess si promnula o¢i.

,»Myslim, Ze jsem vyftesila tu soustavu rovnic. Chces se podivat?*

Tanzie zvedla stranku plnou Cisel. Jess se podivala na rozkosSny nevinny oblicej své dcerky.
Natahla se pro ni a narovnala si bryle na nose. ,,Ano, fekla a Tanzie se rozzafila. ,,Hrozné

rada se podivam na néjakou soustavu rovnic.*

Dalsi usek cesty zdolali za dv¢ a piil hodiny. Pan Nicholls potukaval na volant, jako by tréeli
v zacpé€ (netrceli), vytidil dva telefonaty, jeden s zenou jménem Gemma, ten tipnul (byvala
7ena?) a ten druhy byl zjevné pracovni. Rekl, Ze zavola pozdgji. Po tom, co zvedl ten druhy
hovor, byl celych ¢tyficet minut zticha. Hned co zastavili na benzince, zavolala Zena
s italskym ptizvukem, a po slovech ,,Eduardo, zlato* vytrhnul pan Nicholls mobil z drzaku
na telefon a Sel si stoupnout vedle pumpy. ,,Ne Laro,*“ fekl a otocil se k nim zady. ,,UZ jsme
to probirali . . . No tak to se tvilj pravnik plete . . . Ne, to, Ze mi budes fikat humre, na situaci

opravdu nic nezméni.*
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Nicky hodinu spal, jeho modrocerné vlasy mu padaly na oteklou licni kost, ale jeho
oblicej vypadal ve spanku trochu klidnéji. Tanzie si potichu zpivala a hladila psa. Norman
spal, n€kolikrat si u toho hlasité¢ prdnul a auto se pomalu naplnilo jeho odérem. Nikdo si
nestézoval. Aspon tim prebil vSudypiitomny pach zvratkt.

»Nepotiebovaly by se déti nékde zastavit na jidlo?* fekl pan Nicholls, kdyz kone¢né
dojeli na predmésti jakéhosi velkého mésta. Jess uz ani nevnimala kterého. Kazdou pal-mili
mijeli obrovské zarici kancelarské budovy marketingovych a technologickych firem, o
jejichz existenci neméla ani ponéti: ACCSYS, TECHNOLOGICA nebo MEDIAPLUS.
Cesty lemovaly nekone¢né fady zaparkovanych aut. Pésky nesel nikdo.

,Mohli bychom najit McDonald. Ur¢it€ jich tu bude hodné.*

,»My McDonald nejime,* fekla.

,»Vy McDonald nejite.*

,Ne. Muzu to fict jesté jednou, jestli chcete. My McDonald nejime.*

,,Jste vegetariani?*

,»INe. Mohli bychom jen najit néjaky supermarket? Udélam sendvice.*

,»Myslim, ze McDonald by byl levné;jsi, pokud jde jen o penize.*

,,O penize nejde.*

Jess mu nemohla fict: kdybyste byl rodi¢ samozivitel, védét byste, ze jsou urcité véci,
které délat nemuzete. VétSinou ty véci, které kazdy predpoklada, ze délate: pobirat ptidavky,
koufit, zit v méstském byte¢ a krmit déti McDonaldem. V nékterych ptipadech se tomu
neubranila, v jinych ano.

Trochu si povzdechl a dal se uptené dival pted sebe. ,,Dobfe, tak bychom mohli najit
néco k pfespani a uvidime, jestli tam nebude 1 restaurace.*

,»Lak trochu jsem planovala, Ze prosté prespime v auté.*

Pan Nicholls zastavil u krajnice a oto€il se k ni. ,,Pfespime v auté?*

Citila se trapné¢, a tak na néj byla ostra. ,,Méame s sebou Normana. V zadném hotelu nam ho
nevezmou. Tady to zvladneme.*

Vytahl telefon a zacal néco t'ukat na displeji. ,,Najdu néco, kam mizeme i se psem.
Urcite tu néco bude, 1 kdybychom si méli trochu zajet.

Jess citila, jak rudne, ,,Byla bych radsi, kdybyste nic nehledal.*

Dal tukal na disple;.

,Opravdu. Nemame — my si hotel nemtzeme dovolit.*

Prsty pana Nichollse se zastavily na displeji. ,,To je $ilené. Pfece nemuzete spat v mém

M cC

aute.



TBU in Zlin, Faculty of Humanities 62

,,Je to jen na par noci. Bude to v pohodé¢. Stejn¢ bychom spali v rollsu. Proto jsem brala
ty pefiny.*

Tanzie je pozorovala ze zadniho sedadla.

,Mam denni rozpocet. A rada bych se ho drzela. Pokud by vam to nevadilo.* Dvanact
liber maximalng.

Podival se na ni, jako by se zbléaznila.

, Vy si ale klidn¢ hotel najdéte,* dodala. Nechtéla mu fict, Ze by ji to vlastn¢ vyhovovalo
vic.

,» 10 je Silené, fekl nakonec.

Az potom, co se otoCil zpatky k volantu ji napadlo, ze je v tom auté moznd nechce

nechat samotné.

DalSsich par mil bylo v auté ticho. Pan Nicholls byl nastvany, a tak byl potichu. Jess to z
né&jakého ditvodu vyhovovalo. Dva, maximalné tfi dny, fikala si v duchu. Asi mu fekne, aby
je vyhodil na olympiadé€ a zpatky uz to zvladnou sami. Nebyla si jist4, jestli by to s nim
zaviena v auté vydrzela dyl nezZ ¢tyficet osm hodin. Kdyz se bude Tanzii dafit tak, jak vSichni
predpokladaji, mohli by néco z jeji vyhry vrazit do listkli na vlak.

Ptedstava, Ze se pana Nichollse zbavi, ji zlepSila naladu tak, Ze ani neprotestovala, kdyz
zastavil u penzionu Travel Inn.

,Hned se vratim,* fekl a namifil si to pfes parkovisté. Vzal si s sebou klice a netrpélivé
s nimi pohazoval v ruce.

,Piespime tady?* fekla Tanzie, mnula si oci a rozhliZela se okolo.

,Jenom pan Nicholls, my zistaneme v auté. Bude to dobrodruzstvi!“ tekla Jess.

Chvilku bylo ticho.

,Jupi, fekl Nicky ironicky.

Jess védela, ze to pro n& bude nepohodIné, ale co jiného méla délat? ,,Muzes se
natdhnout vzadu. Tanze a ja se vyspime veptedu. Bude to v pohodé.*

Pan Nicholls se vracel zpatky a zakryval si o¢i pfed zapadajicim slunickem. VSimla si,
Ze ma na sobé¢ stejné obleceni jako tu noc v baru.

,UZ m¢li jen jeden volny pokoj. Dvojltizko. MlzZete si ho nechat vy. Ja se porozhlidnu
kolem, tfeba najdu néco jiné¢ho.*

,»Tone,“ fekla. ,,Uz jsem vam to fikala. Nic dalsiho uz od vas pfijmout nemtzu.*

,»Nedélam to pro vés. D€lam to pro ty déti.*
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,»Ne,“ fekla a snazila se znit vic diplomaticky. ,,Je to od vds moc hezké, ale my to tady
zvladneme.*

Prohrébl si rukou vlasy. ,,Vite vy co? Nemlzu spat v penzionu s védomim, ze dvacet
metrt ode mé spi na zadnim sedadle kluk, kterého zrovna pustili z nemocnice. Nicky mtze
spat na t¢ druhé posteli.*

,»Ne,“ fekla uz jen ze setrvacnosti.

,,PToc?*

Sama nevédéla.

Jeho vyraz potemnél. ,,Nejsem zadny uchyl.*

,Nic takového jsem nefekla.*

,» Lak pro¢ ho se mnou nenechate spat na pokoji? Proboha, vzdyt’ je stejn€ vysoky, jako
ja.«

Jess zrudla. ,,V posledni dob¢ to nemél jednoduché. Prosté na néj jen chci dat pozor.*
,Co je to uchyl?* zeptala se Tanzie.
,»Aspoil bych si nabil Nintendo,* ozval se Nicky ze zadniho sedadla.
,»Vite vy co? Takhle konverzace je sméSna. Mam hlad. Potiebuju si dat néco k jidlu.*
Pan Nicholls se naklonil dvefmi. ,,Nicky, chces$ spat v auté nebo na hotelu?*
Nicky se ukosem podival na Jess. ,,Na hotelu. A taky nejsem tchyl.*
»A jsem ja uchyl?* zeptala se Tanzie.

,Dobfte, fekl pak Nicholls. ,,Navrhuju, aby si Tanzie s Nickem vzali ten pokoj. Muzete
tam s nimi spat na zemi.*

,INemuzu vas nechat zaplatit hotelovy pokoj a pak vas nechat spat v auté. Navic, pes by
vyl celou noc. Viibec vas nezna.*

Pan Nicholls obratil o¢i v sloup. Zjevné mu dochdzela trpélivost. ,,Tak dobfe. Dé&ti
budou spat na hotelu. Vy a ja zlistaneme v auté€ se psem. VSichni budou spokojeni.“ On teda
spokojen¢ nevypadal.

,Nikdy jsem v hotelu nespala. Spala jsem uz nékdy v hotelu, mami?*

Nastalo kratkeé ticho. Jess citila, jak ztraci kontrolu nad situaci.

,Ja na Tanzii dohlédnu,” fekl Nicky. UZ se zacal radovat. AZ na ty modiiny byl
v obli¢eji bledy. ,,Vana by bodla.*

,Prectes mi pohadku?*

,Jen pokud v ni budou zombici.* Jess si v§imla, Ze se na ni naplll usmal. A ten Gsmev ji
zlomil.

,Dobfe,* fekla a snazila se potlacit vinu nevolnosti, kterou ji jeji rozhodnuti pfineslo.
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Naproti se ve stinu logistickych firem kréilo smiSené zbozi, jeho okna zéfila a barevné
vykti¢niky upozoriiovaly na nabidku rybich kouskt s chlazenym napojem. K veceii koupila
housky, syr, brambtirky a pfedrazend jablka a udélali si piknik na travnatém svahu vedle
parkovisté. Na druhé strasné buracela projizdé€jici auta, tvotici fialovy opar tahnouci se
smérem na jih. Ptala se pana Nichollse, jestli si da s nimi, ale kdyz se podival na obsah tasky
fekl, ze se naji v restauraci. Podezirala ho, ze si od nich potfebuje odpocinout.

Kdyz zmizel z dohledu, taky si ji ulevilo. Zavedla déti do pokoje, a trochu ji mrzelo, ze
tam s nimi nebude. Pokoj byl v pfizemi a okna m¢l smérem k parkovisti. Poprosila pana
Nichollse, aby zaparkoval co nejbliz jejich oknu a Tanzie uz ji tfikrat donutila vylézt ven,
jen aby ji pfes okno zamavala a rozplacla pfitom nos na skle.

Nicky na hodinu zmizel v koupelné a celou dobu mél pusténou vodu. Kdyz vysel ven,
zapnul si televizi a lehnul si do postele, bylo na ném vidét zaroven vycerpani i tleva.

Jess mu nachystala 1éky, vykoupala Tanzii, ptevlékla ji do pyzama, a nafidila jim, aby
moc neponocovali. ,,A z4dné huleni, varovala ho. ,,Myslim to v4dzné.*

,Jak asi? fekl nabrucené. ,,M4as moji travu.*

Tanzie si lehla na bok a prochazela si u¢ebnici matematiky, zmizela ve svém svété jen
ona a matematika. Jess nakrmila a vyvencila psa, s otevienymi dvefmi si sedla na misto
spolujezdce, jedla housku se syrem a Cekala, az se pan Nicholls vrati z vecere.

Kdyz se objevil, bylo ¢tvrt na deset a ona ve slabnoucim svétle mzourala do novin. Podle
toho, jak drzel telefon, bylo vidét, Ze zrovna dokon¢il dalsi hovor a vypadal, Ze je asi tak rad,
Ze ji vidi, jako ona, Ze vidi jeho. Oteviel dvete, vlezl dovnitt a zase je za sebou zabouchnul.

,Poprosil jsem recepcni, aby mi zavolala, kdyZ n€kdo zrusi rezervaci.* Hled€l pred sebe
pfes Celni sklo. ,,Samoziejmé jsem jim netekl, Ze cekam na parkovisti.*

Norman leZel na betonu a vypadal, jako by ho n¢kdo pustil z velké vysky. Premyslela,
jestli ho mé vzit dovniti. Bez déti na zadnim sedadle a narGstajici tmou, ji sedét v auté s
panem Nichollsem ptipadalo jesté divné;si.

,,Detl jsou v pohod&?

,Jsou nadsené. Dékuju vam.*

,Vas syn je teda pékné¢ ztizeny.

Nastalo dlouhé¢ ticho. Podival se na ni. Pak polozZil obé& ruce na volant, a opiel se do
sedadla. Hfbetem ruky si promnul o¢i a otocil se na ni. ,,Dobfte... Ud¢€lal jsem jesté néco,
¢im bych vés nastval?*

,,Co?
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,,Chovite se, jako bych vam cely den lezl na nervy. Za tu véc tuhle v baru se omlouvam.
Délam ted’ co miizu, abych vam pomohl a stejné se potad citim, jako bych néco proved].*

,»INic — nic jste neprovedl,* zakoktala se.

Chvili si ji zkoumavé prohlizel. ,,Je to jako kdyZ mi zena fekla ,,Nic se nedéje* kdyz
jsem ve skute¢nosti provedl néco, co ji nastvalo a m¢l jsem hadat, co to je? A pak se hrozné
nastvala, ze jsem nehadal?*

»Ne.

,»Vidite, ted’ si nejsem jisty. ProtoZe tohle ,,ne* miize byt soucasti toho, ze se ,,nic se
nedgje.

,2Nemluvim v hadankéach. Nic se nedéje.”

»~Mohli bychom se vtom pfipadé¢ trochu uvolnit, kdyz jsme spolu? Hrozn¢ mé
znervoznujete.*

,,Ja znervoznuju vas?*

Pomalu oto¢il hlavou.

,» Vypadate, jako byste toho, Ze jste ndm nabidl odvoz litoval od chvile, kdy jsme nasedli
do auta. Mozna dokonce jesté¢ predtim, nez jsme nasedli.” Zmlkni, varovala sama sebe.
Zmlkni. Zmlkni. Zmlkni. ,,Ani nevim, proc jste to vlastn¢ ud¢lal.

,,Coze?*

,Nic,“ fekla a otocila se od n¢j pry¢. ,,Zapomeiite na to.*

Ptes ptedni sklo hled€l pfed sebe. Najednou vypadal strasn¢€ unavene.

,»Asi by bylo lepsi, kdybyste nas rano vysadil na nadrazi. UZ vas nebudeme obtéZovat.*

,» 10 myslite vazne?

Ptitahla si koleno k hrudniku. ,,Asi to tak bude nejlepsi.*

Potichu tam sedéli. Obloha mezitim potemnéla, ted’ uz méla stejnou barvu jako beton
na parkovisti. Jess dvakrat oteviela pusu, Ze néco fekne, ale nic z ni nevylezlo. Pan Nicholls
tiSe sedél a hluboko v mySlenkach ziral ptes pfedni sklo na zatazené zavesy hotelového
pokoje. Myslela na Nicka a Tanzii, jak klidn€ spi na druhé strané té zdi a ptéla si tam byt
s nimi. Bylo ji Spatné. Pro¢ prosté¢ nemohla délat jako by nic? Pro¢ na n€j nemohla byt
milej$i? Bylo by to jen na par dni. Citila se jako idiot. Zase to vSechno musela podélat.

Zacinalo se ochlazovat. Nakonec zezadu vytdhla Nickyho pefinu a vrazila mu ji. ,,Tu
mate,* fekla.

,,Hm,* podival se na obrovsky obrovského obrazek Super Maria. ,,Dékuji.*

Zavolala psa dovnitf, sklopila si sedacku, jak to Slo, ale jen tak aby se ho nedotykala a

ptetahla si pfes sebe Tanziinu pefinu. ,,Dobrou noc.“ Civéla pted sebe, luxusni interiér auta
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méla jen kousicek od nosu, ¢ichala viini nového vozu a v hlavé méla zmatek. Jak daleko je
asi nadrazi? Kolik by ta cesta stdla? Museli by n€kde pfespat a koupit si snidani, a to
pfinejmensim. A co si po¢ne s tim psem? Za sebou slySela Normanovo tiché chrapani a
pomyslela si, Ze kdyby ted’ méla vysavat zadni sedacky, tak je v haji.

,Je ptl devaté.” Hlas pana Nichollse prolomil ticho.

Jess nehybn¢ lezela.

,Pul. Devaté. Hlasité si povzdechl. ,,Nevéril bych, ze to feknu, ale tohle je snad jesté
hors$i nez manzelstvi.*

,,Co — dycham moc nahlas?*

Z niceho nic otevrel dvere. ,,Pro pana Boha, fekl a namifil si to pfes parkoviste.
Jess se narovnala a pozorovala, jak ptebiha ptes cestu do samoobsluhy a mizi v jejim jasném
interiéru.

Po nékolika minutach se znovu objevil s lahvi vina a balenim plastovych kelimkii.

,Nejspis to nebude nic moc,* fekl, kdyz lezl zpatky na sedadlo fidice. ,,To je mi ted ale
uplné fuk.*

Zirala na tu flasku.

,Mir, Jessico Thomsnova? Byl to dlouhy den. A zatraceny tyden. A i kdyz je to auto
prostorné, tak tu neni dost mista pro dva lidi, co spolu nemluvi.*

Podival se na ni. O¢i mél unavené a na tvafi mu pomalu zacinalo rasit strnisté. Vypadal
tak néjak zranitelné.

Vzala si od néj kelimek. ,,Omlouvam se, prosté jen nejsem zvykla na to, Zze ndm n¢kdo
pomaha. Jsem potom...“

,,Podezirava? Nevrla?*

,»Spis jsem chtéla fict, Ze jsem si diky tomu uvédomila, ze bych méla vic chodit mezi
lidi.*

Vydechnul. ,,Aha.” Letmo se podival na flasku, co drzel v ruce. ,,Tak pojd'me... No to
st snad dé€las srandu.*

,Co?*

,»Myslel jsem, ze mé Sroubovaci uzaver.* Hledél na flasku, jako by to byla jen dalsi véc,
co mu dnes méla znepiijemnit zivot. ,,Vyborng. Asi s sebou nemate vyvrtku, co?*

»Ne.

,»Myslite, ze mi to vymeéni?*

,,A mate uctenku?*
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Dlouze vydechl, ale ona ho prerusila. ,,To nevadi, fekla a vzala mu flasku z ruky. Oteviela
dvere a vylezla z auta. Norman zvedl hlavu.

,Neprohodite mi ji ¢elnim sklem, Ze ne?*

,Ne,“ fekla a sloupla ochrannou folii. ,,Vyzujte si botu.*

,Co?*

,»Vyzujte si botu. S zabkou to nebude fungovat.*

»Prosim vas, hlavné si zni nedélejte sklenicku. Moje byvala si ji jednou ud¢lala
z lodic¢ky a neumite si piedstavit, jak tézké bylo predstirat, Ze Sampanské, co smrdi po nohach
je vzrusujici zazitek.*

Nastavila ruku. Kone¢né se zul podal ji tu botu. Dival se, jak do ni Jess tu flasku
zasunula, pevné ji uchopila, a jak tak stidla bokem ke zdi hotelu, siln€ o ni s tou botou prastila.

,»Asi se nemam ptat, o co se pokousite, co?

,Prosté¢ chvilku vydrzte,” fekla se zatatymi zuby a znovu prastila do stény.

Pan Nicholls jen pomalu kroutil hlavou.

Narovnala se a zlostné se na néj podivala. ,,Jestli chcete, klidn¢ ten korek muzete pro
mé za mé vycucnout.

Zvedl ruce na obranu. ,,Ne, ne. Jen do toho. Stiepy v ponozce, tak piesné jsem si dnesni
vecer predstavoval.*

Jess zkontrolovala korek a znovu bouchla. A hele — centimetr ¢ouhal z hrdla flasky.
Bum. Dalsi centdk. Opatrné to vSechno drzela a znovu bouchla, a pak to vySlo: jemné
vytahla zbytek korku z hrdla a ldhev mu podala.

Civél na flaSku, a pak na ni. Vratila mu zpatky botu.

,» 1y jo. Vas se hodi znat.*

,Umim 1 navrtat poli€¢ky, vyménit shnilou podlahu a vyrobit klinovy femen
z puncochy.*

,Fakt?«

,Krome toho femene.* Vlezla do auta a vzala si od n¢j kelimek s vinem. ,,Jednou jsem
to zkousela. Prasknul asi po tiiceti yardech, jesté u nas v ulici. Skoda punéoch z M&S.
Lokla si. ,,A to auto pak jesté tydny smrdélo po spalenych puncochacich.*

Norman za nimi knoural ze spani.

,,Mir, fekl pak Nicholls a zvedl sviij kelimek.

,,Mir. Nebudete potom fidit, ze ne?* Jess zvedla svij.

,Nebudu, pokud vy ne.*

,Ha ha moc vtipné.*
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A najednou byl ten vecer tak néjak snesitelné;jsi.



TBU in Zlin, Faculty of Humanities 69

TRANSLATION BY EVA KLIMENTOVA

Jessina babicka Casto fikala, ze kratka pamét’ je klicem ke stastnému Zivotu. Pravda, to
bylo tehdy, nez kvuli stafecké demenci zapominala, kde bydli, ale Jess chapala, jak to
myslela. Musi na ty penize zapomenout. Pokud si dovoli pfili§ myslet na to, co provedla,
nikdy nepfezije, Ze cht¢ nechté¢ musi sedét v auté s panem Nichollsem. Marty ji fikaval, ze
ma ten nejhorsi pokerovy vyraz na svété: pocity se ji mihaji pres oblicej jako odrazy na
klidné vodé. Ke vSemu by se za par hodin ptiznala. Nebo by ji to napéti tak vytacelo, ze by
zacCala zaryvat nehty do ¢alounéni.

Sed¢la v auté, poslouchala Tanziino brebenténi a slibovala si, ze mu to vSechno néjak
vrati dfiv, nez zjisti, co udélala. Vezme ty penize z Tanziiny vyhry. N&jak to vymysli. Rikala
si, Ze je to jen muz, ktery jim nabidl, Ze je sveze, a s kterym musi n¢kolik hodin denné
zdvorile konverzovat.

A pravidelné se ohlizela za sebe na své dvé déti a ujistovala se: Co jiného jsem mohla
udélat?

Neme¢élo by byt t¢Zké pohodIné se usadit a uzivat si jizdu. Venkovské cesty lemovalo
luéni kviti, a kdyz prestalo prset, mraky odhalily azurové modrou oblohu jako z pohlednic z
padesatych let. Tanzie uz znovu nezvracela, a s kazdym kilometrem, ktery urazili od
domova, Jess stale vic napfimovala hlavu a narovnavala ramena. Ted’ si uvédomila, Ze uz
celé mésice necitila ani ndznak pohody. V posledni dobé se nemohla zbavit neustalého
bubnovani neodbytnych obav: Co udélaji Fisherovi ptisteé? Co se déje v Nickyho hlavé? Co
ma ud¢lat kvtli Tanzie? A pod tim v§im pochmurné tepal basovy buben: Prachy. Prachy.
Prachy.

,»Neni vam néco?* zeptal se pan Nicholls.

Jess, vytrzend z myslenek, zamumlala: ,,Ne, diky.* Rozpacité na sebe kyvli. Neuvolnil
se. Poznala to podle toho, jak stfidave zatinal Celist, jak sviral volant tak pevné, az mu zbélely
klouby. Jess nevédéla, co vlastné bylo za jeho rozhodnutim nabidnout jim svezeni, ale byla
si naprosto jista, Ze toho celou
dobu lituje.

,Ehm, existuje moznost, Ze byste piestala s tim stepovanim?*

,»S jakym stepovanim?“

,,Poklepavate nohama. O palubni desku.*

Pohlédla na své nohy.

,Opravdu to rusi.*
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,Vy chcete, abych prestala poklepavat nohama.*

Dival se ptimo pied sebe pies ¢elni sklo. ,,Ano. Prosim.*

Nechala nohy sklouznout dold, ale bylo ji to nepohodlné, takze po chvili je zvedla a
zasunula si je pod sebe. Opiela si hlavu o sklo.

,,Vase ruka.*

,,Coze?

»led se klepete do kolena.*

Roztrzit¢ se do néj poklepavala. ,,Vy chcete, abych sed¢la naprosto nehybné, kdyz
ridite.*

,» 1o nefikam. Ale to poklepavani zptsobuje, Ze se t¢zko soustiedim.*

,»Vy nemiiZete fidit, pokud pohybuju jakoukoli ¢asti svého téla?*

,O to nejde.”

,»Tak o co teda jde?*

,,O to poklepéavani. Prosté... mné to... leze na nervy.*

Jess se zhluboka nadechla. ,,Déti, nikdo ani hnout. Jasné? Nechceme panu Nichollsovi
1€zt na nervy.*

,,Deti to nedélaji,” pronesl mirng. ,,Jenom vy.*

,» 1y se fakt pofad vrti§, mami.*

,Diky, Tanze.”“ Jess sepnula ruce. Sed¢€la se zat'atymi zuby a soustiedila se, aby se
nehybala. Zaviela oci a oprostila svou mysl od penéz, od Martyho pitomého auta, od svych
starosti o déti. Nechala je odplouvat s ujetymi kilometry. A jak se ji pfes oblicej vInil vétiik
z otevieného okénka a v uSich ji znéla hudba, v tu chvili si ptfipadala jako v néjakém uplné

jiném Zivoté.

Zastavili se na obéd v hospod¢ n¢kde na predmésti Oxfordu. Napiimili se a vydavali ze
sebe ulevné vzdechy, kdyz jim lupaly klouby a protahovali si zkroucené koncetiny. Pan
Nicholls zmizel do hospody a Jess se posadila na piknikovy sttil a vybalila chleby, které rano
chvatné pfipravila, kdyZ se ukazalo, Ze pan Nicholls je nakonec piece jen sveze.

»2Marmite,* fekl Nicky, kdyZ pfiSel a odlepil od sebe dva krajicky chleba.

»Spechala jsem.*

,INemame néco jin¢ho?*

,,Marmeladu.

Povzdychl si a séhl do taSky. Tanzie sedé¢la na kraji lavi¢ky, zabrana do matematickych

knih. V auté je ¢ist nemohla, protoze se ji délalo nevolno, takze chtéla vyuzit kazdou
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prilezitost k praci. Jess ji pozorovala, jak si soustfedéné zapisuje rovnice do seSitu, a pfitom
nevnima okoli, a uz po sté si fikala, odkud se tahle hol¢icka vzala.

,»Tady mate,” pronesl pan Nicholls. ,,Napadlo mé¢, ze by ndm vSem pfiSlo vhod néco k
piti.“ Piisunul k détem dvé lahve koly. ,,Nevéd¢€l jsem, co cheete, tak jsem opatiil vybér.*
Koupil lahev italského piva, néco, co vypadalo jako tfetinka cideru, sklenici bilého vina,
dalsi kolu, citronddu a lahev pomeranc¢ového dzusu. Sam si dal mineralku.

Uprostied se tyCil kopecek bramburkt s riiznymi pfichutémi.

,, 10 jste vSechno koupil?

,Byla tam fronta. Nechtélo se mi vracet ven, abych se vas zeptal.*

,Ja... ja s sebou nemam tolik penéz.*

,Je to piti. Nekupuju vam barak.*

Potom mu zazvonil telefon. Popadl ho a s rukou pfitisknutou k tylu odkracel pres celé
parkovisté. Cestou uz mluvil.

,Nemam zjistit, jestli si nechce dat nas sendvic?* nabidla se Tanzie.

Jess ho pozorovala, jak jde s rukou zabofenou do kapsy, dokud nezmizel z dohledu.

,»led zrovna ne,” odpovédéla.

Nicky nic netikal. Kdyz se ho Jess zeptala, kde ho to nejvic boli, jenom zahuhlal, ze je
v pohodé.

,Bude to lepsi, ujistila ho a vztahla k nému ruku. ,,Opravdu. Dame si tuhle pauzu,
vyfesime to s Tanze a vymyslime, co dal. Nékdy ¢lovek potiebuje n€kam vypadnout, aby si
to srovnal v hlavé. Pak je vSechno jasn&j$i.*

»Myslim, Ze problém neni v tom, co mam v hlavé.*

Dala mu prasky proti bolesti a divala se, jak je zapiji kolou. Nicky vzal psa na
prochazku, se shrbenymi rameny $oural nohama. Rikala si, jestli ma cigarety. Byl rozhozeny,
protoze asi pred tficeti kilometry se mu vybilo kapesni Nintendo. Jess si nebyla jist4, jestli
Nicky vi, co si ma se sebou pocit, kdyZ neni chirurgicky napojeny na herni konzoli.

Micky se divaly, jak odchézi.

Jess myslela na to, jak se Nicky ¢im dal min usmiva, jak je ostrazity, jak vypada nejisté
a je pobledly a zranitelny, pokud vibec kdy vyjde ze svého pokoje. Myslela na jeho
odevzdany, bezvyrazny oblicej v nemocnici. Kdo to fekl, Ze lovek je Stastny jenom tak jako
jeho nejnestastné;si dite?

Tanzie se sklonila nad svymi vypocty. ,,Myslim, ze se odstéhuju, az budu teenager.*

Jess na ni pohlédla. ,,Coze?



TBU in Zlin, Faculty of Humanities 72

»~Mozna budu bydlet na univerzitni koleji. Moc se mi nechce dospivat vedle
Fisherovych.* Zapsala si do seSitu né€jaké Cislo, potom jednu Cislici vymazala a misto ni
napsala ¢tytku. ,,Mam z nich trochu d¢s,* Spitla.

,»Z Fisherovych?“

,,Z.dal se mi o nich zly sen.*

Jess polkla. ,,Nemusis se jich bat,* fekla. ,,Jsou to jenom pitomi kluci. Zachovali se jako
srabi. Jsou to nuly.*

,,Oni si jako nuly nepftipadaji.*

,»lanze, zjistim, co se proti nim da d¢€lat, a vyfeSime to. Ano? Nemusi§ mit kvili nim
zI¢ sny. Ja to vyreSim.*

Sed¢ly a mlcely. Kolem bylo ticho, jen z dali k nim doléhal zvuk traktoru. Nad hlavami
jim v nekone¢ném blankytu krouzili ptaci.

Pan Nicholls pomalu kracel zpatky. Naptimil se, jako by néco vyftesil, a v ruce nesl
mobil. Jess si pro mnula oci.

»Myslim, ze jsem dodélala kvadratické rovnice v oboru komplexnich &isel. Chcees to
vidét?* Tanzie ji ukazala stranku s vypocty. Jess pohlédla na dcetinu piivabnou, upfimnou
tvar. Vztahla k ni ruku a narovnala ji bryle na nose. ,,Ano, zafivé se usmala“, to bych strasné

rada.

Zvladnout dalsi usek cesty jim trvalo dvé a piil hodiny. Pan Nicholls za tu dobu vyfidil
dva telefonéty, jeden od Zeny jménem Gemma (byvalé manzelky?) nakonec zamackl a jeden
byl zjevné pracovni. Tésné poté, co zajeli k benzince, zavolala mu zena, kterd mluvila s
italskym ptizvukem, a pfti slovech ,,Eduardo, brouku* pan Nicholls vytrhl mobil z drzaku
hands-free, zajel k pumpé¢ a vystoupil z auta. ,,Ne, Laro,* fekl zaddy k nim. ,,UZ jsme o tom
spolu mluvili... Tak to se tviij advokat myli... Ne, vaZzné€ na tom nic nezméni, kdyZ mi budes
fikat ,humfe*.

Nicky si na hodinku zdfiml, modro¢erné vlasy se mu pftiliply na napuchlou licni kost.
Ve spanku vypadal bezstarostné. Tanzie si tiSe pobrukovala a hladila psa. Norman spal,
nékolikrat se hlasité¢ uprdl a pomalu zaplioval auto svym smradem. Nikdo si nestéZoval.
Vlastné to zastiralo neodbytny puch zvratkt.

»Nepotiebuji si déti dat néco k jidlu?* zeptal se pan Nicholls, kdyz kone¢né dojeli na
pfedmésti néjakého velkého meésta. Na kazdém kilometru mijeli obrovité, rozzarené
kancelatské budovy, na fasddach mély nazvy obchodnich a technologickych firem, o kterych

nikdy v Zivoté neslySela: Accsys, Technologica ¢i Avanta. Silnice lemovala nekonecné



TBU in Zlin, Faculty of Humanities 73

dlouha parkovisté. Nikdo nechodil pésky. ,,Mohli bychom najit McDonald’s. Urcité jich tu
budou mraky.*

My do mekace nechodime,* fekla Jess.

,Vy do mekace nechodite.*

,Ne. Mizu vam to zopakovat, jestli chcete. My do mekace nechodime.*

,,Jste vegetariani?*

,Ne. Vite co, mohli bychom jenom najit supermarket? Udélam sendvice.*

,,U McDonalda by to nejspis vyslo levnéji, pokud jde o penize.*

,,O penize nejde.*

Jess mu to nemohla vysvétlovat: jako matka samozivitelka nékteré véci nemohla délat.
Coz byly v zasadé véci, které od solo rodict kazdy oc¢ekaval: zadat o pridavky, koufit, bydlet
v obecnim byté, vodit déti do mekace. S nékterymi vécmi nemohla nadélat nic, ale néco
zmé&nit mohla.

S pohledem uptenym pted sebe si tiSe povzdychl. ,,Tak jo, dobie, mohli bychom najit
néjaké misto na prespani a pak zjistit, jestli tam maji i restauraci.*

“J4 jsem si spiS myslela, Ze prosté pfespime v auté.*

Pan Nicholls zajel na kraj silnice a otocil se k ni. ,,Jak jako prespime v auté?

Z rozpakl se cela najezila. ,Mame Normana. Nikde v hotelu ho nevezmou. Tady to
bude v pohodé.“

Vytahl mobil a zacal t'ukat do displeje. ,,Najdu hotel, kde berou psy. Urcité n€kde bude,
1 kdybychom si museli trochu zajet.*

Jess citila, jak se ji hrne krev do tvafi. ,,Vite co, radsi bych, kdybyste nic nehledal.*

Porad néco vytukaval do telefonu.

,»Vazné. Na hotel nemame penize.*

Panu Nichollsovi zamrzl prst na telefonu. ,,To je na hlavu. U mé v auté spat nemuzete.*

,Vzdyt je to jen parkrat. Zvladneme to. Stejné¢ bychom ptespavali v tom rolls-roycu.
Proto jsem s sebou vzala ty piikryvky.*

Tanzie vSe sledovala ze zadniho sedadla.

,Mam denni rozpocet a rada bych ho dodrzela. Pokud nic nenamitéte. Dvanact liber
denné na jidlo. Maximalné.

Podival se na ni jako by zeSilela.

,Nebranim vam ptespavat v hotelu,” dodala. Nechtéla mu ftikat, ze ve skutecnosti by
bala radsi.

,» 10 je fakt magofina,* fekl nakonec.
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DalSich par kilometrii nepromluvili ani slovo. Pan Nicholls vypadal nastvang. Jess to
tak néjak zvlastné vyhovovalo. A pokud se Tanzie opravdu bude na olympiad¢ dafit tak, jak
se obecné piedpokladalo, mohli by néco z jeji vyhry utratit za jizdenky na vlak. Pfi predstave,
ze pana Nichollse poslou do haje, se Jess tak ulevilo, Ze ani necekla, kdyz zajel k hotelu
Travel Inn.

,Hned jsem zpatky,* ekl ji a ptesel pies parkovisté. Vzal si s sebou klicky a nervozné
s nimi komihal v ruce.

,Prespime tady?* zeptala se Tanzie. Protfela si oci a rozhlizela se kolem.

,Prespi tu pan Nicholls. My zistaneme v auté. Bude to dobrodruzstvi!*

Na chvili bylo ticho.

,»supr, hlesl Nicky.

Jess véd¢€la, ze je cely rozlamany. Ale co méla délat? ,,Muzes se natdhnout vzadu. My s
Tanze se vyspime vepiedu. Bude to v pohodé.*

Pan Nicholls se vratil, stinil si rukou o¢i proti podvecernimu slunci. Uvédomila si, Ze je
obleceny plné stejné jako onoho vecera v hospodé.

,Maji posledni volny pokoj. Dvoulizak. Muzete si ho vzit. Zjistim, jestli je nékde pobliz
jeste néco jiného.*

,» 10 ne,* ohradila se. ,,Jak jsem vam uz fekla. Uz od vas nemizu nic vic pfijmout.*

,Nedélam to pro vas. D€lam to pro vase déti.*

»Ne.“ Snazila se znit trochu vic diplomaticky. ,,Je to od vas moc laskavé, ale my si tu
vystacime.*

Pro hrabl si rukou vlasy. ,,Vite co? Nemuzu spat v hotelovém pokoji, kdyz vim, Ze o kus
dal spi v auté kluk, kterého pravé propustili z nemocnice. Na druhé posteli miZe piespat
Nicky.*

,»Ne, vyhrkla automaticky.

,,PTOc?*

Nemohla to fict.

Zachmutil se. ,,Nejsem zadny tchyl.

,» 10 jsem nefekla.

,»Lak pro¢ svému synovi nedovolite, aby se mnou piespal v hotelovém pokoji? Vzdyt’
je stejné vysoky jako ja, prokristapana.*

Jess zrudla. ,,V posledni dob¢ toho na néj bylo moc. Prosté na n€¢j musim davat pozor.*

,Co je to uchyl? zeptala se Tanzie.
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,,Mohl bych si nabit Nintendo,* ozval se Nicky ze zadniho sedadla.

,»Vite co? Tahle debata je naprosto absurdni. Mam hlad. Potfebuju se najist.“ Pan
Nicholls str¢il hlavu do dvefti. ,,Nicky, chces spat v auté, nebo v hotelovém pokoji?*

Nicky pohlédl akosem na Jess. ,,V hotelovém pokoji. A taky nejsem zadny uchyl.*

,»A ja jsem uchyl?* zeptala se Tanzie.

,»Fajn,* oddychl si pan Nicholls. ,,Takze domluveno. Nicky a Tanzie budou spat v
hotelu. Vy muzete piespat u nich na podlaze.*

,Ja ale ne mizu dopustit, abyste za nas zaplatil hotel, a pak jste musel spat v auté. Navic
pes bude v noci vyt. Neznd vas.*

Pan Nicholls zakoulel o¢ima. Zjevné mu dochézela trpélivost.

,»Lak tedy dobra. Déti prespi v hotelu. My dva budeme spat se psem. Tak budou vSichni
spokojeni.* Moc spokojen¢ ale nevypadal.

,Ja jsem jesté nikdy nebyla v hotelu. Byla jsem uz nékdy v hotelu, mami?* Na chvili
nastalo ticho. Jess citila, jak se ji situace vymyka z rukou.

,Ja& se o Tanze postaram,* slibil Nicky. Vypadal, Ze se t€si. V mistech, kde jeho oblicej
nebyl pohmozdény, mél barvu tmelu. ,,Vana by bodla.*

,Precetl bys mi pohadku?*

Jenom pokud v ni jsou zombici.* Jess si v§imla, Ze Nicky se na Tanzie pousmal.

,»Lak jo,” kyvla a pokusila se pfekonat vlnu nevole nad tim, s ¢im pravé souhlasila.

Ve stinu velkoobchodu s potravinami se choulil minimarket s vylohami rozzafenymi
vykfic¢niky a nabidkami kiupavych rybich kuli¢ek a perlivych nealko napojt. Jess nakoupila
rohliky a syr, bramburky a ptfedrazena jablka a pfipravila détem k veceti piknik, ktery
spolecné snédli na travnatém svahu u parkovisté. Na druhé strané silnice v purpurovém
oparu s rachotem projizd¢la auta smérem na jih. Jess nabidla panu Nichollsovi, aby si s nimi
dal néco k jidlu, ale jen pohlédl do tasSky a podotkl, ze dékuje, ale naji se v restauraci.

Jakmile byl z dohledu, Jess se uvolnila. Ubytovala déti v pokoji a trochu ji bylo lito, ze
tam s nimi nebude. Pokoj byl v pfizemi, s vyhledem na parkovisté. Pozadala pana Nichollse,
aby zaparkoval co nejbliZ u okna, a Tanzie ji pfinutila, aby tfikrat vysla ven, jen aby ji mohla
zamavat za zaclonami a pfitisknout nos ke sklu.

Nicky na hodinu zmizel v koupeln¢, celou dobu mél pusténou vodu. Pak si pustil televizi
a lehl si na postel. Vypadal, Ze je vysileny a Ze se mu zaroven ulevilo.

Jess mu pfipravila prasky, vykoupala Tanzie a oblékla ji do pyZama.

Varovala je, aby nebyli moc dlouho vzhtru. ,,A nehulit,* upozornila Nickyho, ,,fakt ne.*
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,Copak mizu?* ohradil se. ,,Mas moji travu.*

Tanzie si lehla na bok a prokousédvala se uc¢ebnicemi matematiky. Jess nakrmila a
vyvencila psa, sedla si na sedadlo spolujezdce a nechala oteviené dveie. Snédla rohlik se
syrem a Cekala, az se pan Nicholls naji.

Bylo ¢tvrt na deset a pravé se ve slabnoucim svétle pokousela ¢ist noviny, kdyz se
objevil. Podle zptisobu, jakym drzel v ruce mobil, nejspis pravé dokoncil dal§i hovor a
vypadal, Ze ji vidi stejn¢ rad jako ona jeho. Oteviel dvete, nasedl a zaviel je.

,Pozadal jsem na recepci, aby mi zavolali, kdyby nékdo zrusil rezervaci.” Ziral pfimo
pred sebe. ,,Samo sebou jsem jim nefekl, Ze budu ¢ekat na parkovisti.*

Norman lezel na asfaltu a vypadal, jako by ho n€kdo upustil z velké vysky. Jess
pfemitala, jestli ho ma vzit dovnitt. Bez déti na zadnim sedadle a s padajici tmou ji ptipadalo

,,Jsou déti v pohode?*

,Jsou moc spokojené. Dekuju.*

,»Len vas kluk vypada pékné dobite.*

,Bude v poradku.*

Nastalo dlouhé ticho. Pohlédl na ni. Potom polozil ob¢ ruce na volant a zaptel se do
opéradla. Promnul si o¢i dlanémi a oto€il se k ni. ,,Dobra...takze udélal jsem jesté néco, co
vam vadi?*

,,Coze?*

,»Cely den jste se chovala, jako bych vas stval. Za tu véc onehdy vecer v hospod¢ uz
jsem se vam omluvil. Délam, co mtzu, abych vdm pomohl. A pfesto mam pocit, ze jsem
udé¢lal néco Spatné.*

,»VY... nic jste Spatné neud¢lal,” zablekotala.

Chvilku ji pozoroval. ,,Myslite tim takové to zenské ,nic se nestalo®, a pfitom si myslite,
ze jsem provedl néco trestuhodného, ale ¢ekate, ze to uhodnu sdm? A pak se fakt nastvete,
kdyZ to neuhodnu?“

,.Ne.

,» Vite co, ja fakt nevim. Protoze to vase ,ne‘ je mozna soucasti toho Zenského ,nic se
nestalo‘.*

,»Janemluvim v hddankach. Opravdu se nic nestalo.*

,»V tom piipadé snad miizeme byr trochu vic v pohodé¢. Jsem z vés fakt nesviij.*

,» VY jste ze meé nesvij?*

Pomalu k ni otoéil hlavu.
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,Od té chvile, co jsme nasedli do auta, jste vypadal, ze litujete, ze jste nam to svezeni
nabidl. Vlastn¢ jesté predtim, nez jsme nasedli do auta.” Bud’ zticha, Jess, varovala sebe
samu. Bud’ zticha, bud’ zticha, bud’ zticha. ,,Vzdyt’ ani nevim, pro¢ jste to udélal.*

,Co?

,Nic, odsekla a odvratila se od n¢j. ,,Kaslete na to.”

Ziral pied sebe skrz ¢elni sklo. Najednou vypadal opravdu, ale opravdu unaveng.

,»Vlastn¢ staci, kdyZ nés zitra rdno hodite na nadrazi. Uz vas nebudeme otravovat.*

,» 10 skutené chcete? zeptal se.

Ptitahla si kolena k brad¢. ,,Mozna by to bylo nejlepsi.*

Kolem nich uz byla tma jako v pytli. Jess dvakrat oteviela usta, aby néco fekla, ale
nevydala ze sebe ani hldsku. Pan Nicholls ziral ptes sklo na zatazené zavésy hotelového
pokoje, zjevné hluboce zamysleny.

Pomyslela na to, jak Nicky a Tanzie klidn¢ spi za zdi, a prala si byt s nimi. Bylo ji nanic.
Pro¢ se prost¢ nemohla pietvarovat? Pro¢ nemohla byt milejsi? Je krava. Znovu vSechno
zvorala.

Ochladilo se. Nakonec pfitdhla ze zadniho sedadla Nickyho ptikryvku a vrazila mu ji.
,,Tu mate.*

,»Aha.”“ Pohlédl na obrovsky obrazek Super Maria. ,,Diky.*

Zavolala psa, aby Sel dovnitt, sklopila si sedadlo tak akorat, aby se ho nedotykala, a
potom pies sebe pretahla Tanziinu pfikryvku.

,Dobrou noc.“ Zirala na luxusni oblozeni, které méla ptfimo u nosu, vdechovala viini
nového auta a hlavou se ji honily mySlenky. Jak daleko je odsud na nadrazi? Na kolik ptijdou
jizdenky? Budou si muset aspoii na jeden den nékde zaplatit nocleh se snidani. A co si pocne
s tim psem? SlySela Normanovo pochrupovani a ponufe si pomyslela, Ze by si pékné dala,
kdyby to zadni sedadlo ted’ musela luxovat.

,Je pul desaté,” ozval se do ticha hlas pana Nichollse.

Jes s nehybné lezela.

,Pul. Desaté.” Zhluboka si povzdechl. ,,Nikdy mé nenapadlo, ze néco takového feknu,
ale tohle je snad je$té horsi neZ manzelstvi.*

,,Jak to, moc funim?

Prudce oteviel dvefte. ,,Prokristapana, zaup¢l a vyrazil ptes parkoviste.

Jess se vztycila na sedadle a divala se, jak b&zi ptes silnici do vecerky. Zmizel v prostoru
osvétleném zafivkami a za par minut se zase objevil s lahvi vina a balenim plastovych

kelimku.
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,Nejspis nebude k piti,” podotkl, kdyz si opét sedl za volant.

,»Ale v tuhle chvili je mi to srdecné jedno.*

Zirala na lahev.

,,PIimefi, pani Thomasova? Byl to dlouhy den. A cely tyden stal za houby. A i kdyz je
v tomhle auté spousta mista, nestaci pro dva lidi, ktefi spolu nemluvi.*

Pohlédl na ni. Mél unavené oci a na bradé mu zacinalo rasit strnisté. Vypadal zvlastné
zranitelné.

Vzala si od né kelimek. ,,Omlouvam se. Nejsem zvykla, Zze nam nékdo pomaha.
Vyvolava to ve mng...*

,,Podezieni? Rozmrzelost?*

,»Chtéla jsem fict, Ze to ve mné vyvoldva pocit, ze bych méla vic chodit mezi lidi.*

Oddychl si. Jasné.” Podival se na lahev. ,,Tak tedy... ale, do haje!*

,Co je?*

,,Ja myslel, ze ma Sroubovaci uzavér.” Ziral na lahev, jako by to byla dalsi véc, kvili
které se musi rozcilovat. ,,Super. Pfedpokladam, Ze neméate vyvrtku?“

,.Ne.“

,Myslite, ze mi ji v krdm¢é vyméni?“

,»Vzal jste si uctenku?*

Jess prerusila jeho hluboky povzdech. ,Neni tfeba, fekla a vzala mu lahev z ruky.
Oteviela dvefe a vystoupila. Norman prudce zvedl hlavu. ,,Nechystate se mi s ni tfisknout o
predni sklo?*

»Ne.“ Odloupla zaklopku. ,,Zujte si botu.*

,,Coze?*

»Zujte si botu. S Zabkami to neptijde.*

,,Prosim vas, nepouZzivejte ji misto sklenicky. Moje byvala to jednou udélala s lodickou
na jehle a bylo fakticky té¢Zké predstirat, Ze pit Sampariské, které smrdi jako nohy, je eroticky
zazitek.*

Vztahla ruku. Konecné si sundal botu. Dival se, jak do ni Jess vlozila spodni ¢ast lahve,
opatrné uchopila oboji do ruky, postavila se ke zdi hotelu a udeftila o ni lahvi v boté.

»Predpokladam, ze nemé smysl se vas ptat, co délate.”

,,Jeste momentik,* utrousila skrze zat'até zuby a znovu zacala busit lahvi o zed'.

Pan Nicholls pomalu zakroutil hlavou.

Napfimila se a zprazila ho pohledem. ,,Klidn¢ si racte ten Spunt vycucnout, jestli vam

to vyhovuje lip.*
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Zvedl ruku. ,,Ale ne, kdepak. Jen pokracujte. Stiepy v ponozkéch, presné tak jsem chtél
dneska vecer dopadnout.*

Jess zkontrolovala zatku a znovu udefila lahvi s botou o zed’. A vida —z hrdla uz ¢ouhal
centimetr Spuntu. Buch. Dalsi cent’dk. Opatrné vino uchopila, jesté jednou bouchla — a bylo
to: zbytek zatky jemné vytahla z hrdla a podala mu otevienou lahev.

Pohlédl na lahev, potom na ni. Vratila mu botu.

,» 1y jo. Znamost s vami se vazn¢ vyplati.*

,» Taky umim namontovat policky, vyménovat shnild prkna v podlaze a vyrobit klinovy
femen z puncochy.*

., Fakt?“

,»Len klinovy femen ne.“ Nasedla do auta a vzala si od néj plastovy pohdrek s vinem.

,Jednou jsem to zkouSela. Roztrhal se, sotva jsme ujeli par metri. Naprosto zbyte¢né
zni¢ené neprihledné puncochy od Markse a Spencera.* Napila se. ,,A v auté to pak celé
tydny smrdélo po spalenych silonkach.*

Norman za nimi zakioural ze spani.

,,Mir,* fekl pan Nicholls a pozvedl kelimek.

,,Mir. Nebudete potom fidit, vid'te?** Taky pozvedla kelimek.

,»Nebudu, pokud nebudete vy.*

,Chacha, moc vtipné.*

Najednou byl vecer trochu snesitelné;jsi.
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