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	Odůvodnění hodnocení práce:

This bachelor thesis presents a highly topical and original subject, and I very much appreciate the student’s decision to engage with a newly emerging genre such as romantasy. The relevance and freshness of the topic, along with its strong contribution potential to the field of genre studies and contemporary literary research, are among the key strengths of this work. The thesis objectives are clearly established, and the structure is logical and easy to follow. The theoretical background is solid, with an appropriate and thoughtful use of relevant secondary sources, especially on genre theory and the overlapping genres relevant to the primary texts. I particularly appreciate the student’s attention to the complexity of genre classification in contemporary book marketing, and the way she highlights how the selected novels are labeled across different genre definitions. Her argument for the viability and usefulness of the term romantasy is persuasive and well-supported. 

However, the thesis faces certain conceptual limitations that need to be acknowledged. The most significant is the methodology - specifically, the attempt to extract defining features of a genre from an extremely limited sample of three novels. While the student does mention the tentative nature of her conclusions due to the small sample size, the generalizations drawn must be treated with even greater caution. Features identified from three books—especially when those books are parts of ongoing series—can only serve as illustrative examples, not definitive criteria for a genre’s framework. The claim that a female protagonist is a defining feature of romantasy is especially problematic. While it may be common, this is not a universal characteristic of the genre. A broader look at the field would quickly reveal a number of romantasy works featuring male leads, especially in queer romantasy genre (almost all Ben Alderson’s books, Bridget Collins‘ The Binding and The Betrayals, Natasha Pulley’s Watchmaker of Filigree Street, The Lost Future of Pepperharrow, The Kingdoms, Tara Sim’s Timekeeper series and many more). This generalization is thus too narrow and risks misrepresenting the genre as a whole.
Additionally, there is a methodological concern regarding the selection of novels: each of the analyzed books is the first installment in a series that is not made up of standalones. This makes it very difficult to assess the protagonist’s arc or the development of the romantic plot. For instance, the student claims that A Court of Thorns and Roses achieves a happily-ever-after romantic resolution, typical for romance genre, but this conclusion is based solely on the relationship between Feyre and Tamlin in the first book—without taking into account that this relationship is later disrupted in subsequent volumes. Another issue appears in the conclusion, where the student identifies 1st person narration and the use of an unreliable narrator as defining features of romantasy. While 1st person narration is addressed and demonstrated, the unreliable narrator is not explored or analyzed in any meaningful way in the body of the thesis. It is important to note that 1st person narration does not automatically imply unreliability; this claim would have required clear textual evidence and theoretical support, which is missing here.
Despite these criticisms, the thesis demonstrates an engaged and thoughtful approach to its subject. The student shows an ability to work with both primary texts and secondary sources, and her writing is clear, with good command of academic English, albeit with some occasional imperfections.

	Otázky k obhajobě:
1. Why do you think there is a strong predominance of female protagonists in this particular genre?
2. In the theoretical chapters you also included young adult literature – is romantasy aimed at this audience? What is the relevance of YAL for romantasy as a genre?
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