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	Overall clarity and structure of the work
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	Compliance with citation and formatting norms
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	Content

	Thesis statement formulation 
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	Sources and their utilization
		A
	
	
	
	
	

	Methods of processing the research problem
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	Justifications for evaluation (strengths and weaknesses of thesis):

This is an excellent thesis and I learned from it, as well as having the pleasure of reading some good critical analysis of The Sopranos, evidently one of the greatest pieces of cinematic art. It was very interesting to read about the connections between Italian-American history and culture and the characters and themes of the show. The thesis is generally well organized, although there were a few mentions of The Sopranos in the first part of the thesis, before the show is introduced in the second part. Also, I think that the main analytical conclusions could have been sharpened a bit, especially at the end, since the analysis section feels like it ends a bit abruptly. But that’s about it in terms of criticism (and see Question 1 below)—what else is there to say except great work and grazie! 


	Questions to be answered by student:

1) Where is the source for the claim that there are “34 dialects” of Italian (p16)? That’s an awfully specific number without a citation. What exactly even counts as a dialect for the purposes of counting and so forth? What about Italian-American English?

2) As discussed in the thesis, there is an episode in The Sopranos where Tony and some of his crew visit Naples and experience culture shock—they think of themselves as “Italian” but are confronted with significant cultural differences, even as members of organized crime. Indeed, there are many differences between the US “Mafia” and the Italian “mafias”. Here I’m thinking first of all about the diversity of Italian organized crime in different regions, e.g. the Neapolitan Camorra (I would highly recommend the book Gomorrah [2006] by Roberto Savian) vs. the Sicilian Cosa Nostra, and the relative uniformity of the Italian American Mafia, despite having multiple “families” with some regional extensions beyond NY-NJ, e.g. to Detroit, MI but not Portland, OR. Another big difference is that US federal and local law enforcement has been much more successful in dismantling the American Mafia(s) than Italian authorities have been; in other words, the Italian mafias are still much more powerful at present than the American Mafia. I guess this isn’t really a question as much as an invitation for the author to extend and elaborate upon issues for which there weren’t enough space in a BA thesis…perhaps in future work? MA?

3) This question is similar in spirit to (2) above: I would be very interested to hear a comparison of The Sopranos with similar works such as The Godfather Trilogy (Coppola 1972; 1974; 1990), Mean Streets (Scorsese 1973), Goodfellas (Scorsese 1990), Casino (Scorsese 1995), or even more recently The Irishman (Scorsese 2019), and others, within roughly the same analytical framework as utilized in the thesis.
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