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	Structure

	Overall clarity and structure of the work
	A
	
	
	
	
	

	Language level
	
	B
	
	
	
	

	Compliance with citation and formatting norms
	A
	
	
	
	
	

	Content

	Thesis statement formulation 
	
	B
	
	
	
	

	Sources and their utilization
	A
	
	
	
	
	

	Methods of processing the research problem
	A
	
	
	
	
	

	Level of analytical and interpretive elements
	A
	
	
	
	
	

	Formulation of conclusions and meeting objectives
	A
	
	
	
	
	

	Originality and vocational contribution
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	Justifications for evaluation (strengths and weaknesses of thesis):

This thesis offers a detailed and nuanced analysis of a groundbreaking US television series. As evidenced by the footnotes and bibliography, the research draws from a diverse range of academic disciplines, including ethnic studies, media studies, gender studies, philosophy and psychology. The thesis not only provides a comprehensive overview of the evolution of Italian-American culture but also demonstrates a sophisticated application of this contextual framework in its analysis. 

The analysis centers on chapters 5 THE SOPRANOS MEN and 6 THE SOPRANOS WOMEN (6), though the investigations frequently transcend gender binaries with such subchapters as “Family as Ideal and Illusion” (5.1), “Being Italian-American: Disconnection and Performance” (5.3), “Power from the Margins: Quiet Influence in Domestic Life” (6.2), and “Breaking the Mold: Resistance, Adaptation, and Independence” (6.3). A core thematic focus is identity and performance, examined through multilayered character studies that trace the evolution across the series’ five seasons. Within this framework, the tension between tradition and modernity – embodied in the triad of Italian, Italian-American, and American identities – is critically assessed. The analysis interrogates the positive and negative dimensions of each subject position “[b]y intertwining these personal narratives with broader societal themes.” (51)   

If there is one possible structural issue with the text, it is not clear to me why the background subchapter 3.3.1 “Women” is positioned within the subchapter 3.3 “Organized Crime,” since its natural position would seem to be following the subchapter 3.2.1 “Men” within subchapter 3.2 on “Evolving Gender Roles Across Generations.” This seems a mere oversight, however, and I strongly recommend that this thesis be accepted by the committee.


	Questions to be answered by student:
1) Compare and contrast The Sopranos with one or two other well-known US media products 
representing Italian-American culture such as films by F.F. Coppola and M. Scorsese.

2) Briefly compare or contrast one or two US fiction or nonfiction literary works written by or about 
Italian-Americans.
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