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	Thesis evaluation criteria
	Classification grade according to ECTS 

	Structure

	Overall clarity and structure of the work
	A
	xB
	C
	D
	E
	F

	Language level
	A
	xB
	C
	D
	E
	F

	Compliance with citation and formatting norms
	A
	B
	xC
	D
	E
	F

	Content

	Thesis statement formulation 
	A
	B
	xC
	D
	E
	F

	Sources and their utilization
	A
	B
	xC
	D
	E
	F

	Methods of processing the research problem
	A
	B
	xC
	D
	E
	F

	Level of analytical and interpretive elements
	A
	B
	xC
	D
	E
	F

	Formulation of conclusions and meeting objectives
	A
	B
	xC
	D
	E
	F

	Originality and vocational contribution
	A
	B
	xC
	D
	E
	F

	Justifications for evaluation (strengths and weaknesses of thesis):

„The objective of this thesis was to analyse the narrative perspective in The Locked Tomb series in order to determine and illustrate how second-person narratives and unreliable narrators contribute to the ambiguity and thematic depth of the story and psychological complexity of the characters, as well as how that influences the reader and shapes the reader’s experience.“ (52) This very clear statement comes at the end of this thesis, which shows some strengths but also a number of weaknesses. 
The strength of this thesis lies in the excellent summary of works about narrative perspective with which the candidate begins. It especially amounts to a good introduction to the narratological employment of second person ‘you’ in narration, which turns out to be the highlight of her narrative analysis and provides a good tool for analysing the texts. This especially applies to the interpretation of Harrow the Ninth, where the 2nd person narration is motivated by the split of characters between Gideon and Harrow, and it turns out that the soul of Gideon who dies to prolong the life of Harrow has been narrating all along, so that the ‘you’-form which is used by her includes both Harrow and herself, because her soul lives on in the body of her soul mate. 
 
Unfortunately, the summary of narratological theories gets much too long, while the text interpretations that follow turn out too short, which creates an imbalance in this thesis. Also, one gets the feeling that the candidate after the interpretation of Harrow the Ninth somewhat loses track and tries to include too many other aspects in her interpretation of the other novels which are not so interesting because they don’t use the second person perspective but a third person point of view.

Besides, there are quite a number of mistakes regarding both content and form: Virgina Woolf and Faulkner are modernists, and not “postmodernists” (23) as she claims. The plot summaries, which stretch over almost five pages, put an intelligent reader’s patience to the test and hardly contribute to the analysis of perspectivism in narration. When she claims: “It is not clear how an academic should cite works with second-person narration, I have chosen not to use quotation marks for better coherency,” (39) this sounds completely non-sensical. Towards the end, she keeps using the term “interlude” (chapter 4.4) for the phenomenon of intertextual references to the Bible. There are too many longish quotations from the primary texts, and also idiomatic and grammatical mistakes (congruence), the latter caused by using the ‘woke’ “they” (pl.) in trying to avoid ‘his/her’ with reference to the (sgl.) ‘protagonist.’  Instead of saying “a necromancer and their cavalier” she could have put the subject into plural, thus avoiding the violation of congruence: ‘necromancers and their cavaliers’ would do nicely in this context. 
Finding an appropriate grade for this ‘split’ achievement is difficult, but perhaps one should meet somewhere in the middle.


	Questions to be answered by student:

1) What are distinctive narrative features of Modernism in comparison to Postmodernism?
2) What is an interlude, as opposed to intertextuality
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