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	Overall clarity and structure of the work
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	Content
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	Justifications for evaluation (strengths and weaknesses of thesis):

The BT writer selected a genre-defying, structurally complex series for analysis. Focusing on second-person narration as a primary analytical lens—another unconventional choice—the study examines, among other aspects, how narrative unreliability in this mode alters reader engagement compared to traditional first- or third-person perspectives.

Chapter 1 (12–17) outlines foundational concepts, traces the field’s historical development, and surveys key typologies (Genette, Stanzel). The thesis’s most substantive contribution, however, is offered in Chapter 2: a 10-page introduction into second-person narration, including three pages of “newly proposed typologies.” Pages 23–26 critically engage with theoretical debates regarding ways second-person narration can be defined, supported by a wide range of cross-genre literary examples—an ambitious effort for this level of scholarship.
 
The analysis is strongest in its examination of second-person narration in Harrow the Ninth, particularly the narrative development that leads to the revelation that Harrowhark Nonagesimus—along with the spectral presence of Gideon Nav—lacks full agency over her own consciousness. The series of disclosures that the third-person narrative sections may consist of fabricated or altered memories further underscores the novel’s sophisticated engagement with unreliable narration, for example as a psychological defense mechanism. In contrast, the analysis in the thesis of more conventional narrative perspectives feels a bit anti-climactic following such a robust theoretical framework and exploration of all the implications of the Harrow/Gideon “complex” in terms of second-person perspective.

The thesis demonstrates a consistently strong command of prose, though there are some occasional lapses into less-than-academic register. Nevertheless, the deep exploration of second-person narration in the work constitutes a formidable achievement for undergraduate research.


	Questions to be answered by student:
1) What other significant works of fiction employ second-person narration, and how do they inform this 
analysis?
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2) In what ways does Gideon manifest within Harrow's consciousness both materially and metaphorically? 
    How might we characterize their relationship—as tragic, romantic, or some synthesis of both?
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