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	Structure

	Overall clarity and structure of the work
	xA
	B
	C
	D
	E
	F

	Language level
	A
	xB
	C
	D
	E
	F

	Compliance with citation and formatting norms
	A
	xB
	C
	D
	E
	F

	Content

	Thesis statement formulation 
	xA
	B
	C
	D
	E
	F

	Sources and their utilization
	A
	xB
	C
	D
	E
	F

	Methods of processing the research problem
	A
	xB
	C
	D
	E
	F

	Level of analytical and interpretive elements
	A
	xB
	C
	D
	E
	F

	Formulation of conclusions and meeting objectives
	A
	xB
	C
	D
	E
	F

	Originality and vocational contribution
	A
	xB
	C
	D
	E
	F

	Justifications for evaluation (strengths and weaknesses of thesis):

The task of comparing Jane Austen’s novels to modern romances always runs the risk of overlooking the critical content of Austen’s work and subsuming it as well under the title of romance. This also seems to be the case here, but fortunately, the candidate can avoid insinuations of this kind, although it seems otherwise at the beginning.

The introduction begins with a problematic claim, namely that Jane Austen’s works are examples of the ‘romance genre’ – which goes against her classification as a novelist. The novel, as it came into existence at the beginning of the 18th century, is not similar to the “romance genre”, as she writes, but the ‘novel’ - quite in contrast to the older ‘romance’- attempts a realistic depiction of contemporary society. This does not imply, however, that romance motifs are not part of its conventions, this is certainly the case, but they are only part of the overall representation. Singling them out for analysis is possible, but one should not forget about the rest. In the case of Jane Austen, the ‘anti-romantic’ elements – negotiated marriages, the importance of selecting the right husband, female striving for recognition and equality - are certainly equally or even more important! 
When the candidate claims that there is “a lack of focused comparative research examining how these specific tropes are used differently in her works compared to contemporary romance fiction”, this is certainly true because the focus of Austen research is on different things.
To put it in a nutshell: Stecovicova avoids the above-mentioned pitfalls in her thesis and comes up with an acceptable analysis of the function of what she calls “tropes” (basically meaning plot structures) in Austen’s novels in comparison to selected modern romances. I have my doubts, though, if her claim that modern romances are “influenced” by Jane Austen’s novels is right. In order to prove her claim, she would have to consult and quote modern reception studies, which, as far as I can see, she does not do. My suspicion is that the tropes she has singled out for analysis -  enemies to lovers, friends to lovers, forbidden love (cf. pp. 20-23) are rather something like stock equipment of all romantic fiction in the past as in the present,  and the tropes form something like anthropological and psychological constants in human relationships.
All in all, however, the thesis is mostly written in fluent, idiomatically correct English, is clearly structured and shows a good grasp of secondary sources, also as far as Jane Austen is concerned. 
It therefore deserves a good grade.



	Questions to be answered by student:

1) How can you prove that Austen’s novels actually “influence” contemporary romance fiction, or are there just parallels?
2) Which role do the Austen films play in the reception of this author?
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