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	Odůvodnění hodnocení práce:
The thesis tackles a relevant topic in the field of audiovisual translation (AVT), however, despite some good points in the analytical section, the work suffers from numerous conceptual, methodological, and formal issues that significantly affect its academic quality.
[bookmark: _GoBack]The introduction presents assumptions rather than clear goals or thesis statement. Moreover, the first assumption—that AVT prioritizes functional and emotional tone over lexical fidelity—is too self-evident to be presented as a noteworthy claim. This principle is already established as a core tenet of good AVT practice. Doing otherwise would not only yield poor translations but also conflict with the foundational aims of dubbing as a mode of cultural adaptation. The chapter Dubbing as a Form of Translation is particularly problematic. It contains sweeping generalizations, such as the claim that dubbing is a preferred option for foreign audiences. This is not verifiable, and also contradicted by, for example, Jorge Díaz-Cintas in The Palgrave Handbook of Audiovisual Translation and Media Accessibility. The student also demonstrates a rather uninformed understanding of how dubbing works in practice – it is incorrect to imply that the translator alone manages all aspects of synchronization, function, and visual alignment. In reality, these elements are distributed among the translator, the script adapter and dubbing director (if the latter two happen to be 2 people). Such omissions result in misleading statements and cast doubt on the student's grasp of the field. 
A significant issue throughout the theoretical chapters is the reliance on outdated sources, for example Chaume (1998) which does not reflect the current state of affairs in AVT, and while Jiří Levý is an important figure in Czech translation studies, and the student quotes the newest edition of his pivotal study, the text itself hasn’t changed much since 1960s when it was first published and moreover, does not address AVT at all. Levý’s claim that the translation means staying faithful to the original and transforming it for the needs of the target language may fit the translation of dubbing perfectly (as student claims on page 15), but it also fits perfectly any other type of translation there is. Concepts such as functional equivalence and the fluidity of translation may have been the revelations in 1960s, but today they are rather long-standing, uncontroversial principles in the discipline.
The chapter on the history of Czech dubbing includes a valuable insight—the association between dubbing and authoritarian regimes, which used dubbed versions to exert control over information. This historical observation is worth acknowledging.
The chapter on metaphor is one of the stronger parts of the thesis. It demonstrates a reasonable engagement with relevant theory and reflects on the complexity of translating metaphor in dubbing. The chosen film presents numerous metaphorical and idiomatic challenges, however, when discussing idioms, the thesis loses clarity by conflating metaphors and idioms. The student also refers to outdated frameworks (Newmark, 1988) when discussing cultural substitutions when translating metaphors or idioms. The fact that the cultural equivalents may not be literally accurate, while preserving the intended stylistic or pragmatic effect, is no longer an issue in contemporary ATV. The language quality is inconsistent, oscillating between informal, vague expressions (“creating stress of some sort”) and proper academic phrasing, creating an uneven and sometimes confusing tone.
Another great weakness of the thesis is the corpus of only 20 examples (and the student claims that she presents 30), which is far too limited to support any meaningful general conclusions. While the selected examples are mostly interesting, the sample size offers more of a glimpse than a foundation for academic claims.
The conclusion is disappointingly superficial. It reaffirms basic AVT principles (e.g., translators prioritize naturalness over literalness), which are self-evident and do not need to be “discovered” in a BA thesis.
All in all, this thesis may address an interesting topic but does so with conceptual naïveté and serious methodological limitations. There is some merit in the analysis of specific examples, but the outdated sources, lack of theoretical depth, and oversimplified view of the dubbing process seriously hinder the work's academic value.


	Otázky k obhajobě:
1. On page 14 you claim that dubbing is a preferred option for a foreign audience. This is a vastly generalizing claim. What source did you use for this claim? 
2. On page 27 you claim that the translator must be mindful of irony with which a certain line may be uttered. What are the tools the translator can use to signal irony in a replica (if we ignore the role of the voice actor in this). Give concrete examples. 

	Celkové hodnocení[footnoteRef:1]* [1: * Výsledná známka není aritmetickým průměrem jednotlivých kritérií hodnocení práce.] 
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