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ABSTRAKT

Zamerem této bakal&ké prace je popsat a po té porovnat vidové kateggejich projevy
jak vjazyce anglickém, tak v jazycgeském. Nejprve se zda&fim na popis termin
spojenych s videm a jejich struktury v adghé a ¢eStirg a také se pokusim vy&it
zakladni rozdily mezi dokonavosti a nedokonavosbives. Dale v praktickécasti
zanalyzuji a porovnam pouZziti vidu a jeho &bsti véeském textu a jeho anglickém

piekladu

Kli¢ova slova: sloveso, vid, pouziti, dokonavy, neda@kgn ogtovaci, opakovaci

ABSTRACT

The aim of this bachelor thesis is to describe thed compare the category of aspect and
its expressions in English and Czech. At first l woncentrate on the description of terms
associated with aspect and its structures in Emglied Czech and will try to explain the
basic differences of perfective and imperfectiveegs. Further in the practical part | will
analyse and compare the treatment of aspect agdrtponents in a text in Czech and its

English translation.

Keywords: verb, aspect, treatment, perfectiveattee, frequentive
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INTRODUCTION

The focus of this paper is on the different tresitmof aspect in English and Czech
language. | was familiarised with Czech aspectlasscof verbs at a secondary school and
still remember the basic distinction of verbs t@kdnavy and ‘nedokonavy’ (or as in
English ‘perfective’ and ‘imperfective’). The firime | found out about the English aspect
was at my bachelor thesis consultant’s seminaeslised that the treatment of both Czech
and English is very complex.

While tense of a verb refers mainly to the placeime past and present time, aspect
relates to the way in which we concern the comptetir lack of completion of events and
states. Whether the event (or state) is compldieigi{ed) or in progress (continues) and
whether we perceive it as repetitive or simple (arkad of aspect).

In the theoretical part of my paper | will firstestribe the grammatical and
morphological features of aspect in English usiranty publications written by Randolph
Quirk and Douglas Biber and then features of asippeCzech using publications by Milos
Dokulil and Bohuslav Havranek. @ Whereas Quirk’s lboprovides a clear and
understandable explanation of elaborate grammassaks, Biber provides his definitions
with conclusions concerning beneficient corpusifigd. As for the Czech publications,
Dokulil provides structural changes in word-forroati during aspectual changes and
Havranek gives examples of whole verb forms anat toeinterparts.

In the analytical part | will focus on the differtetreatment of aspect in the Czech
novel ‘The Unbearable Lightness of Being’ by Mildondera and its English translation. |
will use short excerpts from this text to demortstraow aspect is used in these two
languages. The usage of this text should be effide my bachelor thesis, although it
does not provide all examples of vast usage ofchspdterwards | will try to summarize

the most valuable findings from the practical s&tti
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1 ASPECT IN ENGLISH

Generally we can describe aspect as ‘a categony uséhe grammatical description of
verbs (along with tense and mood), referring prilpao the way the grammar marks the
duration or type of temporal activity denoted bg tkerb.” (Crystal, 2008, 38)

The perfective aspect shows that the action is teteghand on the other hand, progressive
(or imperfective) denotes that the action is inctatg(in progress) and both aspects can be
combined with both present and past tense. But rdicap to Quirk this is an
‘oversimplified view, as is clear as soon as weeobs that these two aspects may combine
within a single verb phrase (e.¢jhave been reading both perfective and progressive).’

Considering this we can distinguish six types @leas as presented by Quirk (189):

Present perfective he has examined

Past perfective he had examined
Present progressive he is examining

Past progressive he was examining
Present perfective progressive he has been examining
Past perfective progressive he had been examining

According to Biber (460) the perfect aspect is redrky the auxiliary verb have + ed-
participle and progressive aspect is marked bythxdiary verb be +ing-participle.

As Biber’s corpus findings (461-462) indicate, vertwrases unmarked for aspect are the
most common among all registers (conversation, rewesacademic writing) and hence
the perfective and progressive aspects conveyasr kinds of meaning, they are used
less commonly than simple present and past teliseslso interesting that in comparison
with British English (Brg), American English (AmHBavours the progressive aspect,

whereas BrE largely uses the perfective one.

1.1 Perfective aspect
As is said by Biber (463), the present perfect etsigemainly used in news, academic prose
and also in conversation. The most common pregsamect verb idave/has gotalthough

| rarely occurs in academic writing.
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Quirk states that ‘the overlap of meaning betwegise¢ and aspect is the most problematic

in English in the choice that has to be made betws@aple past and present perfective:’

Ex.: Simple past: Wworkedin Prague for six years.

Present perfective:  hlave workedn Prague for six years.

Both these examples show a situation before theeptebut the simple past indicates that
the time of the employment has come to an end, eglsethe present perfective shows that
the employment has continued up to the present {emeé may continue afterwards).
According to Quirk this is often summarized in @tatement that the present perfective
signals past time ‘with current relevance’. In dah to this Quirk adds more general
interpretation of the perfective aspect: ‘It indesanterior time.. time which is preceding
whatever time orientation is signalled by tensdyother elements of the sentence or its
context.” (Quirk et al, 2004, 189-191)
EX.: I havealreadymetyour sister(l have met your sister before this moment.)
The flight was cancelled after vmad paidfor the ticket.
(We paid for the tickets before the time our fliglais cancelled.)
(Emphasis added)

1.1.1 Present perfective
So as stated hereinbefore the present perfectivueed to refer to an event or state in the
past. And as Biber (467) mentions, in the contrveith past simple, which describes a
situation that no longer exists or an event thak folace at a particular time in the past, the
present perfective describes ‘a situation thatinaes to exist up to the present time. These
meaning differences often made explicit by timeeatlials accompanying the main verb.’
The duration adverbials are common with the prepenfective and with the past tense
adverbials describe the time when the event oe siaturred.
EX.: I sawhim yesterday

At that momenftTobyknocked.

| met Giovanniduring my second year in Paris.

Thentheysaid well andthentheyrealised that it was Fennite.

| sawhera week ago

(Biber et al, 1999, 467-468) (Emphasis added)
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And Biber says likehen the most common time adverbial used with the pasple(used
for a simple progression of past events as showharexample above), other adverbials
(i.e. in, during, throughout and for) simply deltrthe period or duration of past time, ‘thus
making a clear ending point before the present.ti(B&er et al, 1999, 467)
On the contrary, as stated by Quirk (192) the domaddverbials are used in the following
meanings of the present perfective:
(a) STATE LEADING UP TO THE PRESENT
That housdnas beenemptyfor ages.
Haveyouknown my sisterfor long?
(b) INDEFINITE EVENT(S) IN A PERIOD LEADING UP TO HIE PRESENT
Haveyou (evel) beento Florence?
All our childrenhave hadmeasles.
(c) HABIT IN A PERIOD LEADING UP TO THE PRESENT
Mr Terry has sungin his choirever sincéhe was a boy.
The provincehas sufferedfrom disastrous floodhroughoutits history.
(Emphasis added)
These adverbials indicate the beginning point er daration of the period of time, but
seldom show the ending time [supposed to be theeptgor the time of speaking)]. As
written by Quirk the sentences in (a) differ frone tpast simple in specifying that the state
continues at least up to the present moment; (bgsponds to the ‘event past’, but varies
from it in that past time in question is indefinig@ther than definite: Did you go to
Florence last summer?)c) concurs to the ‘habitual past’, but like ia),(the period
identified continues up to the present. Quirk alags that the usage of present perfective
or past simple is generally ‘determined whetherdpeaker means an implicit time zone
which has not yet finished’:
Ex.: Haveyouseenthe Javanese Art Exhibition? (yet)
Did you see the Javanese Art Exhibition? (whewvai on display)
(Emphasis added)
Whereas the first example clearly shows that thaltton is still open, the second one
means it has finished. The present perfectivesis ased with verbs ‘whose meaning
implies the accomplishment of a change of state:’
Ex.: The applebaveall been eaten

My motherhas recoveredrom her iliness. (Emphasis added)
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From the first example we can clearly tell thatetd are no apples left' and from the
second one that ‘my mother is better now’. It has@ident connotation with the present.
These cases can occur without adverbials, alththeye might be a tendency to use them
with adverbials such acently just (which emphasize ‘recency’) and ‘time relationship
adverbials such adreadyandyet
EX.: Ihavejustbought an apple.
The bigger nations, for their patave alreadydevelopedsystems of
takeover supervision.
(Quirk et al, 2004. 192-194) (Biber et al, 19998¥Emphasis added)

1.1.2 Past perfective
As is mentioned by Quirk (195) the past perfectmight not only be concerned as an
‘anterior version’ of the present perfective, bisbahe simple past. According to Quirk the
past perfective “has the meaning of ‘past-in-thstpaWe can contemplate following
examples:
Ex.: No wonder Miss Mathews’ French was excellershehad lived in Parissince
childhood.
When we bought it, the houbad beenemptyfor several years.
(Emphasis added)
“The three meanings (as mentioned in 1.1.1) ottéstaevent’ and ‘habit’ can all occur
in the past perfective. The two examples abovstiliie the ‘state’ meaning; the following
two illustrate ‘event’ and ‘habit’ respectively:”
EX.: The goalkeepdrad injuredhis leg, and couldn’t play.
It was foolish to fire McCabe: in two seasonshhd scorednore goals than
any other player.
(Quirk et al, 2004, 195-196) (Emphasis in the o)

As it is shown in Biber (469), the past perfectivenainly accompanied by time adverbials
and it often occurs in dependent clauses. Thisipparted by Quirk (196) who states that
“when transposed into the ‘past in the past’ by mseaf the past perfective, the contrast
between the simple past and the present perfdastiveutralized:”

Ex.: My aunthad livedin Italy for four years. (Emphasis in the origina
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In this example according to Quirk, the four-yearipd could be a ‘period leading up to’
a specific time in the past or a ‘period which ltadsed’ before the specific time in the
past, ‘as would be clear in:’
EX.: In her youth, my auritad livedin Italy for four years. That's why she spoke
Italian so well.
(Emphasis in the original)
This example clearly states that it is sometimégcdit to recognize the speakers’ intended
time reference. Thus the former example could bBer@ection further into the past’ of
either of the following examples:
EX.: My auntlived in Italy for four years.
My aunthas livedin Italy four years.
(Quirk et al, 2004, 196) (Biber et al, 1999, 4@nphasis in the original)

And as Biber says, when past perfect verb phrapeaap in dependent clauses, the main
clause ‘provides the anchor for interpreting theetireference.” The past perfective is,
according to Biber’s findings, mainly used in adual and complement clauses (in fiction)
and in academic prose in relative clauses.
Ex.:  When Ihad sortedthat out, | shrugged.

It came almost as a shock to realize that hdrtihigd beenpeaceful.

The 245-year-old was remnant of the old-growtlgkpole pine thaiad

originally coveredthe area of all three stands.

(Biber, 1999, 496-470) (Emphasis in the original)

1.2 Progressive aspect
Activities and events in progress at a certain tigenerally for a limited duration, indicate
the progressive aspect, which is sometimes cadledstated by Quirk (197), the durative
or continuous aspect. It can also be said thakescdbes events that are ‘currently in
progress or are about to take place in the nearefuthe past progressive aspect describes
events that were in progress or about to take @aseme earlier time.’

(Biber at al, 1999, 470)
We can easily compare the simple present and fdrpssgressive on these two examples:

Ex: Simple present: Petglaysthe guitar well.
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Present progressive: Peteplaying(the guitar) well.

Both sentences have the same tense, but diffespeica Aspect changes the meaning of
the second sentence. Whereas the first one staéed’eter is a good guitar player (his
permanent skill) the second one shows Peter’'s ptamu (current performance) on a
certain event or during a specific period of tindée can easily transpose this contrast to
the past tense:

Ex.: Past simple: Petplayedwell.

Past progressive: Peteas playingwell.

However the contrast between these two examplegféesent (considering the first one as
a past event). The past progressive shows antgativprogress (during the certain event)
and the past simple shows how Peter played atehaii event. And as Quirk (197-198)
states that the definition of the progressive cardivided into three elements, not all of
which ‘need to present in a given instance:’

(a) The happening has DURATION

(b) The happening has LIMITED duration

(c) The happening is not NECESSARILY COMPLETE

Quirk further says ‘that the first two componendsl aip to the concept of temporariness.’
Therefore in the sentenc®éter is playing wellthe progressive signals that Peter’s
performance is just temporary rather than a permtageent. On the other hand, iRéter
was playing wellthe progressive signals that the event lasts aveeriod of time, rather
than at once. In the first progressive sentencaspect “shrinks’ the time span of plays”;

in the second progressive sentence it “stretclsioe time span of played.’
(Quirk et al, 2004, 198)
Quirk (198) also claims that this contrast arisesduse of the distinction of (a) for single
events; whereas (b) is distinctive particularlythe case of ‘certain types of dynamic verb
meaning called CONCLUSIVE’
Ex.: Ireada novel yesterday. [l.e. the whole novel]
| was readinga novel yesterday evening.
[l.e. there is no implication that | finished thevel in the course of the evening]

(Emphasis in the original)
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The progressive aspect also differently constrinedtiree verb senses of state, event and
habit. And according to Biber (471), ‘progressigpect is most common in conversation
and fiction. In conversation, most progressive @rtases are in the present tense, while

in fiction, most progressive verb phrases are enghst tense.’

1.2.1 State progressive

Many verbs rarely occur with the progressive. Bi@gt2) lists the verbs referring to states
or activities, which rarely occur with the progress agree, appreciate, associate,
attribute, base, believe, conceive, concern, catgleorrelate, delight, desire, know, like,

reckon, suspect, want...

Quirk also points out that in many cases this tgpaspect can not be used with stative
verbs.
Ex.: Weowna house in the country.
*We are owinga house in the country. *Sam’s wileas beingwvell-dressed.
(Emphasis in the original)
Quirk (189-199) explains that these verb meanings‘iaimical to the idea that some
phenomenon is in progress.” When we use the stabvie we imply that no progress is

made and when the progressigmes occur it shows ‘temporariness rather than

permanence:’
Ex.: Weare livingin the country [temporary residence]
Welive in the country [permanent residence]

(Emphasis in the original)

However according to Biber (472-473) both dynamid sstative verbs are contained
among the most common verbs used in progressihe. Cbmmon progressive aspect verbs
typically take
a human subject as an agent, actively controlleggiction (or state) expressed by the verb.
... But some of the verbs, rarely occurring in thegoessive, may take the human subject
who doesn’t control the action or state and fumgias experiencer.’

Ex.: He’s staringat me now.

| sawhim the other day.

(Emphasis in the original)
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1.2.2 Event progressive
As stated by Quirk, with the event meanings, thegpessive carries the intention that an
event has a span, and is not finished yet. Quatrast the ‘instantaneous present
meaning’ of the first example with the duration ireg by the second and third:
Ex.: The refereblowshis whistle.
The refereés blowinghis whistle.
The trainwas approaching
(Emphasis in the original)

Quirk (199) compares the first two situations, whaan be part of a radio commentary on
a football match. The first suggest a short blowhaf whistle, while the second one might

suggest an incessant or repetitive blowing.

1.2.3 Habitual progressive
As its name suggests, combined with habitual megrtims type of progressive aspect
indicates that the repetition happens over a lanperiod of time. As shown by Quirk
(199):
Ex.: The professor ypeshis own letters.The habit is permanent

The professoais typinghis own letters while his secretary isiill.

(The habit is temporajy

At that time shaevas havingegular singing lessons.

(Emphasis in the original)

When a clause contains an adverbial of time orueeqy, ‘the progressive combines with
habitual meaning to suggest that every event in eguence of events has
duration/incompletion:’
Ex. Whenever | see her, shavorkingin the garden.
Remember that wheyou're takinga rest, someone elsealwaysworking
(Quirk et al, 2004, 199) (Emphasis in the original)

1.3 Perfective progressive
As mentioned hereinbefore the perfective and pssjve aspect can be combined in one
verb phrase (e.dhas been playing Quirk (210) points out that the phrase also coed

the features of meaning associated with each ofntheevertheless, the perfective
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progressive and

its semantic range are not entirely predictablenftbe meaning of its components.

Furthermore Quirk (211) associates DURATION, LIMITION OF DURATION, and
POSSIBLE INCOMPLETENESS with the main meaning oé tbrogressive (see 1.2),
where the first two give the perfective progressaaveense of ‘temporariness’; as can seen
in these examples:
Ex.: I've been writing letter to my nephew.
How haveyoubeen gettingpn?
It's been snowinggain.
(Emphasis in the original)
The three examples contain durative verbs whichygieal for the progressive aspect and
they describe a temporary situation leading upptlesent. According to Quirk some verbs
(such as live, stand, lie) have a ‘weak limitatafrduration’ and by all means should not
be used with the perfective progressive. As in:
Ex.: Weve lived in Europe all our lives.
Wehave been livingin Europe all our lives. Or
Hehas been startinghis car.
(This considers the ability of the engine of the car
*He has been startinghis book.
(Assigns duration to something which cannot hagve it
(Quirk et al, 2004, 211) (Emphasis in the original)

Quirk (211) further says that when we combine therfgetive progressive with
accomplishment and process predication, a feathifgossible incompleteness becomes
evident, as in:
Ex.: I've cleanedhe windows.
I've been cleaninthe windows.
It is obvious that here, the simple perfective @adies that the job is finished (The windows
are now clean.). But the perfective progressivebmnsed even if the job is not finished:
EX.: Haveyou cleanedthe windows?
No, Ihaven't finishedhem yet.

Haveyoubeen cleaninghe windows?
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Yes, but lhaven't finishedhem yet.
(Quirk et al, 2004, 211) (Emphasis added)

Quirk (212) says that because of the resultativammg we can not use a verb, which
denotes accomplishment, when a clause containd\eamtaof duration.
Ex.: Theyve been repairinghe road for months.

*They've repairedhe road for months.

However Quirk (212) states an exception to thisctvfoccurs where the adverbial applies
to the resultant state itself or where the classeegative:’
EX.: Theyve gondo Spainfor two weeks

Theyhaven'trepairedthe roador years (Emphasis in the original)

In following examples Quirk (212) shows, that wtikare is not and adverbial of duration,
the implication is often that the effects and ressaf the event are still visible:
Ex.: Youhave been fightinggain. (‘I can tell that from your black eye’)

It's been snowing(‘Look, the ground is white’)

Quirk summarizes the main use of the perfectivgmssive as follows:
The happening (a) has (limited) duration
(b) continues up to the present or recent past
(c) need not to be complete
(d) may have effects which are still apparent
(Quirk et al, 2004, 212)

1.4 Present progressive expressing future time
According to Quirk (215) the present progressive partain to a future event anticipated
in the present. ‘lts basic meaning is: FUTURE ARIGI FROM ARRANGEMENT,
PLAN, OR PROGRAMME:
EX.: The orchestrs playinga Mozart symphony after this.
The matchs startingat 2.30 (tomorrow).

I’'m takingthe children to the zoo (on Saturday).
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As mentioned by Quirk (and also hereinbefore) tregpessive cannot ordinarily be used
with certain stative verb types and this also aplo the use of the present progressive for
the future:

Ex.: *Strawberries are being more expensive nexkwe

Quirk (215) also says that when we speak about¢laeest (‘imminent’) future happenings
we might use the present progressive, unless apmsed by a more distant event (or
actions, or ‘time’) observed in the context.
EX.: That does it"in leaving. (Soon is understogd
I'm leavingthe university in two years’ time.
(E.g. vhen I've finished my studies
(Emphasis added)
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2 ASPECT IN CZECH

As like in many other Slavic languages, in Czedrdtexist two or even three forms of one
verb, which differ only in their aspectual classifaugh they can be translated to other
languages with one word, e.g. ‘psat’ and ‘napsatghin be translated as write).
Traditionally aspect was examined in the fieldsmarphology and word-formation and
aspect in Czech was understood only as a chastateof a verb and its surveys were
focused only on the verb and not on its syntacticaitext (or surroundings). Aspect in
Czech is marked by morphological devices on thé weot or stem and was mainly
defined on the basis of opposition of ‘perfectivgsieand ‘imperfectiveness’. This degree
of ‘completion’ characterizes both categories im&jue way. In the theoretical part | will
focus on this opposition and also how are the verbdified by different affixes. For better
orientation in the text Czech words are stateduotation marks and my examples are in

italics.

2.1 Perfectiveness (‘Dokonavost’)

A perfective verb, according to Havranek (193) espes an event(s) as somehow limited.
On the other hand, the imperfective verb expressesevent as continuous without
limitation. In Czech the perfective verbs canngiresent present time; their present forms
mark future [e.g. ‘vyrobi’ ife mill makg napiSetie will write)]. Thus the perfective verbs
can only form past and future tenses [e.g. ‘vyfobilvyrobi’ (he made- he will makg,
napsal — napisé¢ wrote— he will write)]. So they express a finished action (e.g<atb
jsem’ —1 have finished readingor an unfinished one (e.g. ‘@o’ — | will finish reading.

The future tense is created by one word (a sinmgpla).

The perfective verbs are mostly created from siniims of imperfective verbs by adding
prefixes. There is a large scale of prefixes tlaat lbe used in order to form a perfective
verb [e.g. do-, na- nad(e), o-, od(e), -za, poq{e);, roz-, pi-, and many others].
EX.: ‘vidi’ — ‘uvidi’ (he sees-he will seg¢
‘u¢i se’ — ‘nadi se’ e is learning-he will learn
‘piSe — napise’ he is writing— he will write)
‘Zpiva — zazpiv&’ He is singing- he will sing

‘smat — rozesmat’ lgugh—start laughing
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According to Havranek (193-194) verbs created hyiragla prefix not only change their
aspect [e.g. ‘Pnese’ pe will bring), ‘prijde’ (he will come, ‘najde’ (e will find), ‘ubere’
(he will takg, ‘vydela’ (he will earn], but also the meaning of the verb [as in: ‘najde
will find), ‘vzdéld’ (he will educaty. So these prefixes can modify the aspectuabates
as well as the lexical semantics of the verb: Hres. ‘nakreslit’ (paint vs.finish painting

somethingor ‘zpivat’ vs. ‘zazpivat’gingvs.sing only once or one song

Dokulil (418) describes, compared to adding prefijxea less frequent way of
‘perfectivization’, suffixation. This way of addinguffixes creates a modal tone of the
‘swiftness’ of the verb. These verbs are thus dallestantaneous’ (or momentaneous).
These verbs are formed by the affirod(t). The main derivational base is imperfective
verbs with simple duration [of paradigneldt’ (do)].

EX.: Neutral verbs, body and sense expressioms idchnout’ preathe oncg

‘chytnout’ (catch oncg ‘plivnout’ (spit), ‘vrhnout’ (throw), ‘octnout se’

(@ppea).

When the affix —nou(t) changes only ‘foundationadrfective verbs it creates a marked

form of instant perfective verbs:

EX.: ‘Chytit’ — ‘chynout’ catch—catchonce
‘Rici’ — ‘feknout’ tell —tell once
‘Zmizet’ - ‘zmiznout’ @disappear-disappear at onge

(Dokulil et al, 1986, 418)

2.2 Imperfectiveness (‘Nedokonavost’)

The imperfective verbs describe the present tendepresent verb forms and they might
express present, past and even future [étg. (heread9 — ‘Cetl’ (heread — ‘budedist’
(hewill read)]. The future tense is mainly a compound form efg form ‘budu’ and an

infinitive or is formed by a prefix —po (‘ponesu’l-will carry).

According to Havranek (194) the formation of immetive verbs (from perfective ones) is
often accompanied by a change of stem vowel, esibebly ‘drawing out’ (prolonging) of
the vowel (using ‘a‘ instead of letter ‘o’, ‘i’ #tead of letter i’):

Ex.: ‘skoci’ — ‘skéace’ (he will jump—he is jumpiny
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‘rozvine’ - ‘rozviji’ (he will unroll— he is unrolling/ unfurliny

Sometimes the imperfective verb formation changesbnsonant ending the root, as in:
Ex.: ‘hazi’ — ‘hodi’ (he is throwing- he will throw oncg
‘piinex’ — ‘prindad’  (he will bring—he is bringing
‘oplati’ — ‘oplad’ (he will make up/requite he is making up/ requiting
‘opusti’ — ‘opousti’  fie will leave-he is leaviny
(Havranek et al, 1960, 194) (Emphasis in the oalyin

As it is stated in Dokulil (418-419) the processiofperfectivization’ of perfective verbs

(especially the prefixed ones) creates, so cafledyative (secondary) imperfective.

Ex.: ‘zistat’ — ‘Zistavat’  Gtay—stay longey
‘dat’ — ‘davat’ give—give repeatedly
‘vysit’ — ‘vySivat’ (embroider once-embroide)

‘vyrobit’ — ‘vyrabét’”  (make oncemakg

As seen above the secondary perfective is cregtaffikes, as listed by Dokulil (419):
(@) ~v-a(t): i.e. by a word-forming suffix -v- and stem-fomgi suffix -a(t), with
an obligatory ‘prolonging’ of the vowel.
Ex.: ‘dodavat’ {o be supplying ‘docklavat’ (finish making, ‘dohravat’ (o finish
playing, ‘vypracovavat’ (o0 be elaboratiny etc.
(b) -ova(t): is similar to (a), although without ‘prolongintiie vowel
Ex.: ‘dokortovat’ (to be finishing, ‘dostahovat’ {0 be pulling off, ‘vyletovat’,
etc.
(c) -a(t): is similar to (a) and (b):
Ex.: ‘vyrastat’ to be growing up ‘vytloukat’ (to be knocking olit ‘pomlouvat’
(to be maligniny etc.
(d) €/e(t): is very common; especially this suffixation chasdpoth vowels and consonants
in the stem. Change of vowel as in: ‘zaclonit' -aciarét’ (obscure/shade - to be
obscuring and ‘dosusit’ - ‘dosouset’fifish the drying - to be finishing the drying
Change of the consonant as in: ‘vysadit’ - ‘vysa@@aant once/drop off - plait
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2.3 lterativity and Frequentivity

According to the understanding of the progressctibas we can express the action which
happened or happens many times. Dokulil states-4209 that according to the context
the multiplied verbs can signal both multipliediastand not multiplied action (used with
iterative verbs) or just a multiplied and often eafed action (used with frequentative
verbs). So the iterative verbs (&pvaci’) are mainly derived from not-multiplied bot
perfective and imperfective verbs and create a paibs: e.g. ‘hazet’ - ‘hodit’ thirow
repeatedly- throw once, ‘vracet’ - ‘vratit’ (give back repeatedly - give back ojce

‘zavirat’ - ‘zavit’ (closerepeatedly closg, ‘mluvivat’ - ‘mluvit’ (talk repeatedly - talk

According to Dokulil (420) the iterative verbs ampresented by these word-formation
types:
() The type ‘sazet’plant) is created by suffix &/e(t) mainly from imperfective verbs.
There is a frequent morphological alternation ahlgiem consonants and vowels, as in:
Ex.: ‘sadit’ (perf. and imper) - ‘sazet’ (mperf).
(‘Dnes sazi Petr. 'imultiplied - ‘Petr sazi pravidekpet set.’is not-multipliedl
‘vésit’ - ‘'veset (hangonce - hang repeatedly

‘stavit’ - ‘'stawt’”  (build - build repeatedly

(b) The type ‘nosit’ €arry) is created by suffixi(t) from imperfective motion verbs [e.g.
‘nést’ - ‘nosit’ (carry - carry repeatedly, ‘vést’ - ‘vozit’ (deliver - deliver repeatedly,
‘'vést’ - ‘vodit’ (lead - leadrepeatedly] with the ‘e - 0’ vowel alternation. The verbstbis
type express an action which does not give theesehdirection [e.g. ‘Chodi po daim He
iIs walking around the hougseThey can also denote unusual lexical tone thdicates

certain capability to an activity (e.g. ‘Nosi modieoble&eni.” He wears modern garmenjts

(c) The type ‘chytat’ ¢atch is formed by suffix-a(t) from ‘instaneous’ perfective verbs
[e.g ‘klesnout’ - ‘klesat’ desceny]. This type represents a specific group in whilkh
iterative verb can either mean a continuing acf{eiy. ‘Tel’ chytam ja.’l am catching
now) or a multiplied action in the sense of sequera@s of same nature (‘Klesa niz a niz'.
It is descending more and moreBecause of the fact that the iterative verbghmindicate
a simple continuing action it is possible to intetpthe aspect pair ‘klesat - klesnout’ vice

versa as ‘klesat - klesnout’. The creation of tigeaverbs is nowadays no very productive.
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According to Havranek (200) the frequentative vetim/e an emotional tone (e.g
‘Chodival k nam.He used to visit us And when they are prolonged by additional suffi
va they might state an emotional tone of a distannomg (eg. ‘Chodivaval k nam radte
used to like to visit ug as you can see hereinafter.

As Dokulil (420-421) says the frequentative verlesr@presented by these word-formation
types:

(@) Type ‘chodivat’ Walk) is created by suffixv-a(t) from imperfective simple and
prefixed verbs. This type adds (prolongs) the swaiffix of the root [e.g. ‘mluvit’ -
‘mluvivat’ (talk - talk ofte)]. The derivational base of frequentatives is batready
derived [e.g. ‘honivat’ datch ofter), ‘koncivat’ (finish ofte)] and not derived verbs
[‘bravat’ (take), ‘malovavat’ paint)]. When we want to emphasise a regular, freqaadt
usually long period (season) of lasting repetitegnwe might use an extended variation of
this suffix (a) vav-at [e.g. ‘chodivavat’ o go very oftep ‘fikavavat’ (o tell very ofteh
‘byvavat’ (to be very ofte)). Nevertheless the frequentative verbs cannatrbated from
verbs which indicate consecutive change from oaie $6 another [e.g. ‘starnougdtold),
‘vadnout’ (o wither)].

(b) Type ‘vidat’ is nowadays non-productive. Icieated by suffix -a(t) from imperfective
continuous verbs [e.g. ‘past’ - pastt $hepherd - shepherd repeatgdlyidét’ -‘vidat’ (to

see - to see someone repeatgdly

2.4 Other forms of aspect

As stated by Dokulil (421) the creation of markednis of ‘action mood’ (or in other

words: ‘ways of verbal actions’) is represented by:

(a) ‘Distributiveness’ [e.g. ‘poset- sedt'(sit repeadly - s)i: as said by Havranek (201),
does not state just the repetition of the event,abrepetition in a sense of affecting one
event after another:
EX.: ‘Vyhazel z okna vSechnyei.’” He has thrown away all the things out of the
window - that means one thing after another
‘Pozaviral okna.’ He had closed all the windows. (one by one.)

‘Zaviral deng okna.’ He used to close the windows daily.
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(b) ‘Phase’ (of action progress): We distinguigtitiative’ verbs [e.g. ‘vyBhnout’ ¢o start
running)], ‘concluding’ verbs [e.g. ‘da¥hnout’ (o finish running] and possibly ‘limiting’

[e.g. ‘prokEhnout se’ {0 go running].

(c) ‘Degree of the action’” can be either small, nthee use the prefixpo, e.g.
‘poposednout’ o sit down and move a pibr big, then we use the prefixy; e.g.

‘vysedavat’ {o sit for a long timy.

(d) ‘Effectiveness’ should be understood as a nanadf the verb to reach a certain state.
Ex.: The verb ‘sednout sitd sit down shows that we have to do this activity in

order to ‘sedt’ (to be sitting).
(Dokulil et al, 1986, 421)
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3 INTRODUCTION

In this section of my paper | will analyse exampesl treatment of aspect, both of which |
shall obtain from my research. This research igdas book by Milan Kundera called
‘The Unbearable Lightness of Being'. The aim ofstinesearch is to reveal and discuss
main differences of treatment of aspect in Enghasid Czech. By main differences it is
meant the basic contrast between the formatioredegptive and imperfective aspect. As |
have discussed hereinbefore the aspect in Czectaildy formed by adding affixes and
word-formation changes of the verb. | will also toyfocus on the use of aspect in fiction
and the tone in which it is used. | mainly focustone of longer parts of the text rather
than compare the aspect of single verbs, althouglayl use this comparison in order to

support my explanation of the tone (or mood) ofdék&acted part of the text.

| have chosen Milan Kundera’s book for my reseabdtause he is globally appreciated
and popular writer and the book ‘The Unbearablentiigss of Being’ is considered to be
among of his most famous work. | might also add tha enjoyed reading it. Kundera has
also written in French, and due to the fact thatdwses the French translations of his

books; they are therefore not considered transigtimt original works.

The English translation is also very readable ard tkanslated by Michael Henry Heim. |
assume that the translation and its experiencdwaate both relevant for my research, as
the author is a professor of Slavic Languages addiures and Comparative Literature at
the University of California, Los Angeles languagesl also a member of the American
Academy of Arts and Sciences. Among his translatiamks he writes book for young

adults!

The unmarked excerpts from the Milan Kundera’'s ban# its English translation can be

found in appendices.

! http://Mmww2.scholastic.com/browse/contributor.jsizd 73511 (accessed May 7, 2009).
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4 ANALYSIS OF THE TEXT

In this part of my bachelor thesis | will first pide examples that | have chosen from the
book. At first | will state the part of text (in €zh); analyse it and then | will compare my
conclusion with the English counterpart. | will @alsy to compare the different treatment
of aspect in those examples. For better orientaiionthe excerpts | will mark
‘perfectivnessin Italics and imperfectivness’ in bold print. | divided my research into
four chosen parts, which | found interesting whensitdered the vast field of verb forms
appearing in connection with aspect. The first gaadvides three excerpts that show a
certain flow of the text and also relate to thegille connections to past event occurring
before other ones. The second part of my analgsiserns the philosophical subtext of the
narrated scenes and shows the appearance of icipgrfaspect. The third part about the
inner thoughts of the narrator and is marked by botperfective aspect and perfective
aspect which secures the flow of the text. Thepast discusses occurrence of events and

whether there are repetitive or not.

4.1 Déjovost (action of events)
Excerpt 1 CZ

Myslim na TomaSe uadu let, ale teprve ve &le této Uvahyjsemho uvidel jasre.
Videl jsem ho, jak stoji u okna svého bytu a diva séep dvir na ze’ pro&jSiho
¢inZéku a nevi, co m&tat.

Potkal Terezu poprvé asiied femi tydny v jednom malénieském miste. Byli
spolu sotva hodinuDoprovazela ho na nadrazi @ekala s nim az do chvile, kdy
nasedldo viaku. O deset dnpozdji prijela za nim do PrahyMilovali se spolu jegt
téhoz dne. V noci dostala hokel a zistalapak cely tyden s ¢tpkou u & v byté.

Pocitil tehdy nevysttlitelnou lasku k té téit neznamé divce; zdalo se mu, Ze je
to dit, které rkkdo polozil do oSatky vytené smolou goslal po vod ieky, aby je

Tomasvylovil na ldeh své postele.

The marked perfective verbs in this part of tex€Cxrech signalize the action of events and
they ‘push forward’ the events themselves. It isiobs that they provide the text with

dynamics and gradation. All the events are in passe and occur successively and are



TBU in Zlin, Faculty of Humanities 32

considered to be completed. They all have a sgeaffix which indicates the completion
of the past tense [e.g. ‘ud (I saw) can be put in the contrast withdél* (I have seen),
which would not denote the completion of the agtigdyslim’ and ‘stoji’ represent
author’s thoughts at the time of writing the noael the present simple tense shows the
connection with present time, although it is urljkéhat the author is thinking about

Tomas now.

Excerpt 1 ENG

| have been thinking about Tomas for many years. But only in the lightthese
reflections did | see him clearly. | saw him stangdiat the window of his flat and
looking across the courtyard at the opposite wath$ knowing what to do.

He had first met Tereza about three weeks earlier in a small Cr@eh. They
had spentscarcely an hour together. Shad accompaniedhim to the station and
waited with him until he boarded the train. Ten gitater she paid him a visit. They
made love the day she arrived. That night she cdomen with a fever and stayed a
whole week in his flat with the flute.

He had cometo feel an inexplicable love for this all but cdete stranger; she
seemed a child to him, a child someone had puthalaish basket daubed with pitch

and sent downstream for Tomas to fetch at thebargt of his bed. (Emphasis added)

In English translation there is a clearly biggeragity of imperfective verb forms,
indicating events that happened before a certaia &ind it is also clearer which event took
place beforehand. For example the senteHeeshad first met Tereza about three weeks
earlier...” suggests that the character had met Terezaddiernarrator saw him standing
at the window, this is also visible in the Czeckt tdecause the perfective verbs indicate
duration; although the events seem to be compldtedse forms are used to set a scene

and establish something (occurrence, consequertoeh Wwappened before a certain event.

The present perfective progressiveve been thinkingshows us that a possible
incompleteness in author's thoughts (occurring meaor time). So both Czech and
English are considering the state of author’s tihesignd use the imperfective, although in

Czech it is expressed with present simple impéaxfect
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In next additional example, it is also obvious ttte perfective verbs provide a dynamic

gradation of the events. On the contrary, the Ctach ‘setkava’ is imperfective.

Excerpt 2 CZ
Na za&atku onoho romanu, kterdrZzela pod pazi, kdyZpriSla za Tomasem,
setkdva seAnna s Vronskym za podivnych okolnosti. Jsou nstupsti, kde pray

nékdo spadlpod vlak. Na konci romanu seha pod vlak Anna. (Emphasis added)

Excerpt 2 ENG

Early in the novel that Tereza clutched under dren when she went to visit
Tomas, AnnaneetsVronsky in curious circumstances: they are atrttilgvay station

when someone is run over by a train. (Emphasisdjdde

The form of the verb ‘meets’, in the English exd¢empdicates a situation in the novel that
can be understood as a re-citation of a certaintamea book, so the event remains in the
present(in the novel Anna always meets Vronsky, so thghiie considered as a stative
present perfective and it is used without referenca specific time.)it can also be noticed
that the past simple in the English extract dogdrar any aspectual reference. Unlike the

past forms of Czech verbs which are perfectivearedviewed as complete.

In the third supportive example of action of evetite Czech version shows a clear
successiveness of steps performed by the dog (alialme verbs have relevant affixation)
and all the verbs are marked for the perfectiveeeispn English the verbs does not show

progression or projection further into the pastistthey are not marked for aspect.

Excerpt 3 CZ

Presto se mu [psovipodailo brzy obnovit i v curySském hytstaryiadd a staré
ceremonie. Stefnjako v Prazeryska@il za nimi rano na postel, abypeéivital do dne,
doprovézelpak Terezu na prvni ranni ndkuwyFadovalsi jako v Praze pravidelnou

prochazku. (Emphasis added)
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Excerpt 3 ENG
Nonetheless, he [a dog] soon managed to re-estiabieé old order and old rituals
in the Zurich flat. As in Prague, he would jump aiptheir bed and welcome them to
the day, accompany Tereza on her morning shoppimgt,j and make certain he got

other walks coming to him as well.

In summing up the affixed Czech forms of past tewg#ld a perfective aspect show a
contrast to the past tense of verbs in Englishckvin order to obtain an aspectual meaning
have to be either progressive, have a limited durabr have to be happening in a

reference to past (event).

4.2 Philosophical subtext

The passages of the Czech text which carry a mphusal subtext within the narration
make mostly use of the imperfective verbs. And beseathe author in this case
contemplates the state of peoples’ lives he usepréssent simple tense, which is in Czech
(in the terms of aspect) represented by imperfecterbs ithout any affix modification;
e.g'drtit’ (crush) would change its aspect into perfectiterahe addition of a prefix roz-
‘rozdrtit’ (crush oncg) We can also observe no time limitation in thesperfective verb
forms and because is does not refer to a spediiig, this signs of everlasting statements

can be applied at any time.

Excerpt 4 CZ

Je-li w¢ny navrat nefizSim lfemenem, pak samohou naSe Zivotyevit na jeho

pozadi ve vSi nadherné lehkosti. Ale je tiha opnawezna a lehkost nadherna?

v M s

M s

tedy zarové obrazem nejintenziwsiho naplgni Zivota.Cim je ‘emeno &Z3i, tim je
nas zivot bliz k zemi, tim je skutajSi a pravidelyjsi.
Naproti tomu absolutni népomnost bBemenezpiasobuje Ze seclovék stava

lehci nez vzduchyzléta do vySe,vzdaluje se zemi, pozemskému bystava se jen



TBU in Zlin, Faculty of Humanities 35

napil skut&ny a jeho pohyby jsou ste&rsvobodné jako bezvyznamné. (Emphasis
added)

In English there is not shown any progression diimbagh the present simple carries some
duration (as in ‘causes’), there is no strong cardtion and because of the ‘temporariness’
the use of static verbs is not marked with asp€be present simple in English also
represents events that are in majority ‘true’ (itas be rather taken as statements by the
author); so they can be taken as equal to the Capygble tense of the verbs, although they

are imperfective.

Excerpt 4 ENG

If eternal return is the heaviest of burdens, tnlives can stand out against it in
all their splendid lightness. But is heavinessytdéplorable and lightness splendid?

The heaviest burden crushes us, we sink benedttipins us to the ground. But in
the love poetry of every age, the woman longs tabeghed down by the man’s body.
The heaviest of burdens is therefore simultaneoaslymage of life’'s most intense
fulfilment. The heavier the burden, the closer loxgs come to the earth, the more real
and truthful they become.

Conversely, the absolute absence of a burden €anage to be lighter than air, to
soar into the heights, take leave of the earthkasdearthly being, and become only

half real, his movements as free as they are irfggnt.

This example only supports the previous examplégrevithe Czech ‘nezamykejme’ has its
English counterpart in ‘don’t lock’. The Czech vestovides clear ‘imperfectivhess’ and
shows a repetitive situation [e.g. compare ‘zamyldack) with ‘zamknout’ (lock oncg]

and implies that we shouldn’t be locking ourselegsry time we go to lavatory (because
usually we do and the statement is true). The Ehglerb implies that we should only lock

ourselves when the statement is true.
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Excerpt 5 CZ

Chvile defekovani je kazdodennikéz nepijatelnosti Stvéeni. Bul’, anebo: bdf
je hovno pijatelné (a potom s@ezamykejme na zachodl), anebo jsme stieni
negijatelnym zgisobem.

Z toho vyplyvda, Ze estetickym idedlem kategorick&ouhlasu s bytim je &y
v némz je hovno pofeno a vSichni se chovaji, jako by neexistovalo.td exsteticky

ideal sgmenuje ky¢. (Emphasis added)

Excerpt 5 ENG

The daily defecation session is daily proof of theacceptability of Creation.
Either/or: either shit is acceptable (in which cédea’t lock yourself in the bathroom!)
or we are created in an unacceptable manner.

It follows, then, that the aesthetic ideal of taegorical agreement with being is
a word in which shit is denied and everyone aasigh it did not exist. This aesthetic

ideal is called ‘kitsch’.

To sum up the different treatment of aspect in taise | would like to point out that it is
important to realize that in Czech some verbs n@yowith even three forms of a verb
and are marked for aspect (they might not diffethieir lexical meaning). Compared to
English, where the main focus is put (when consgigethe aspect of the verb) to the way
in which we regard or encounter the verb actionhwilationship to time. Hence in
comparison the Czech text is filled much more widitbs with aspect while describing

activities and events either in the present or feaste.

4.3 Inner monologue

Like the philosophical subtext the principle of igr monologue’ uses mainly the
imperfective verbs, although it sometimes altermatih the perfective verbs, and helps

the progression of the text, as shown on this examp
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Excerpt 6 CZ

Zustala u neho tyden, nez seizdravila a pak zaseodjela do svého résta
vzdaleného dv st kilometri od Prahy. A tehdyriSla ta chvile, o které jsemmluvil a
ktera mi pripada jako klic k jeho Zivotu:stoji u okna,divd se do dvora na de
protéjSihocinzaku apiremysilk
Ma ji pozvat do Prahy natrvald®al se té odpoxdnosti.

Kdyby ji ted’ k sol& pozval prijela za nim, aby mumabidlacely swj Zivot.
Anebo se ji uhemahlasit? To bygnamenalpZe Terezaiistaneservirkou v restauraci
jednoho zapadlého ¢sta a on ji uz nikdypeuvidi

Chtl, aby za ninprijela, anebaechtl?

Dival se do dvora na prg§i zel’ ahledalodpovd’. Vzpominal si znovu a znovu,
jak lezelana jeho gati; nepripominala mu nikoho z jehoigdchoziho ZivotaNebyla

to ani milenka nebo manzelka. (Emphasis added)

In the Czech text we can find both perfective angarfective verbs. The perfective ones
(e.g. ‘zistala’, ‘uzdravila’, ‘gisla’, ‘pozval’, ‘prijela’, ‘nabidla’, etc.) all show us (you can
notice the affixes, as in 4.1) the completion ofcassive events, while the imperfective
ones indicate the ‘inner dialogue’ of the omniprgsearrator (his thoughts and of the

character).

Excerpt 6 ENG

She stayed with him a week, until se was well mgtien went back to her won,
some hundred and twenty-five miles from Prague. fhah came the timehavejust
spokenof and see as the key to his life: Standing bywirelow, he looked out over
the courtyard at the walls opposite him and deditsst.
Should he call her back to Prague for good?

He feared the responsibility. If he invited hercme, then come she would, and
offer him up her life. Or should he refrain frompapaching her?

Then she would remain a waitress in a hotel reatawf a provincial town and he
would never see her again. Did he want her to contid he not? He looked out over

the courtyard at the opposite walls seeking foamaswer. Hekept recalling her lying
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on his bed; she reminded him of no one in his forife She was neither mistress nor
wife.
(Emphasis added)
Both the Czech verb ‘vzpominaltgmember/reca)l which expresses a repetitive action
done (again and again) in the past, and the Engksh phraseept recallingexpress
imperfective aspectual meaning. This phrase (eslpedhe verb keep +ing) is very
common in fiction (among other ‘catenative’ veridelbegin, stop or commence) and it

clearly shows duration, although in this case adédone because of the past tense ‘kept’.

We can also observe the frequent occurrence opdniective aspects in the Czech text
compared to just two indications of ‘imperfectivesein English text. This might be
a consequence of the characteristic of the texthvis describing inner thoughts; that are
expressed (in Czech) by the present simple andntrast to this ‘mental activity’ there’s a
vast amount of perfective verbs in the past singpleng this monologue a dynamic flow.
In English we can just observe consecutive evantbe past not making any connection
amongst themselves.

But at the end this is put in the contrast rederf by the verb ‘mluvil’ and its counterpart
have just spokerpboth are perfective. They show a finished evaltihough in English there

is a clearer connection to present time.

4.4 Opakovanost (iterativity)

Verbal forms that create iterativity or ‘nasobendsinote multiplied actions (which occur

for several times). This type of aspect as it caisden in the following excerpts occurs not
very often in Czech and is not described in Englisihd the iteratives can be derived not
only from perfective, but also from imperfectiverbve [e.g. compare ‘slétalitif{e birds

kept alighting and ‘odchazela’§he was leaving for several tinjes

The English translation uses past simple to expsest and substitutes the aspectual

characteristics of the verb with context and adadsb

Excerpt 7 CZ
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Povzbuzena ptaky nahod, tese jislétali na ramena, aniz cokalekla matce,
vzalasi tydenni dovolenou masedlado vlaku.Odchazelatasto na zachod divat se do
zrcadla
a prosit dusi, aby v rozhodujicim dni jejiho Zivataopustilaani na chvili palubu
jejiho €la. Kdyz se tak na seloidvala lekla se najednouucitila Skrabani v krku.

(Emphasis added)

Excerpt 7 ENG

Impelled by the birds of fortuity fluttering dowon her shoulders, she took a
week’s leave and, without a word to her mother;rtded the train to Prague. During
the journey, she made frequent trips to the teddook in the mirror and beg her soul
not to abandon the deck of her body for a momerthsnmost crucial day of her life.
Scrutinizing herself on one such trip, she hadduden scare: she felt a scratch in her

throat.

In the following example is the more clear how @abvaccompanied by a time adverbial
might also denote a ‘multiplied’ action. In thestirsentence we assume that ‘snazila se
odhrabat’ (i.e. irshe tried to dig ugou can note that in English is used just a sinppist
plus infinitive with to) means that she tried jasice and did not succeed. The other verbs
in this sentence show finished events, hence afezeth perfective and not indicate any
repetition. In the second sentence beginning w#hovu’ (once more/again already
shows a repetitive action, nevertheless the velbhrabat’ accompanies a suffix and hence
‘odhrabavala (was digging repetitivelyindicates the repetition itself [compare withlver
‘odhrabala’ without suffixation§he dug oncg) until the time she succeeded (in pulling
the crow out) In Czech there is quite strong sign of ‘imperifesness’; but although
English uses an adverbial the verb phrase ‘scrdtahay’ hardly represents any repetition.
It only shows a finished action with its result (e can be rather connected to the verb

‘odhrabala’ rather than ‘odhrabavala’).

Excerpt 8 CZ



TBU in Zlin, Faculty of Humanities 40

Pak sikleklana zem a [ona§nazilaseodhrabatudupanou zem kolengla zaziva
pohitbeného ptakaNebyloto lehké.Zlomila si nehettekla ji krev. ... Znovu sklekla
na zem adhrabavala hlinu, az konén¢ mohlavranuvytahnoutz jejiho hrobu. ...

(Emphasis added)
Excerpt 8 ENG

Then she knelt down and tried to dig up the dwgit had been stampedown
around the bird to bury it alive. It was not eaSke broke a nail. The blood began to
flow. ...

Once more she knelt and scratched away at theAditast she succeeded in pulling

the crow out of its grave. (Emphasis added)

The English translation provides a verb with a gestective aspect instead of the Czech
adjective ‘udupanou’stamped oytand the form of the verb indicates that the a@sb in
this state before the attempts of the characteermove it. It is a clear indication of an
‘anterior time’ and the perfective aspect refersat@ertain event in the past that had

preceded the character’s attempt.

So as stated hereinbefore: as a result of repatigiss the Czech verbs might carry a clear
sense of ‘imperfectiveness’ and they also need taobe accompanied by any time
adverbials which will who the multiple actions fadugh it is possible and common to use
not-multiplied verbs with, e.g. ‘t8 (now), vzdy @lwayg]. English verbs, on the other
hand, do not convey this type of aspectual conteest use adverbials to show the

multiplied actions.
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CONCLUSION

In my bachelor thesis | wanted to introduce arstwls the topic of verbal aspect both
in English and Czech. Understanding that this tapigery extensive | have selected the
ways of formation of aspect, which | find the moaportant for a good understanding of
the difference between the two languages and thmenmm distinction of this term. |
realised that aspect is not just related to the tiaclaration but also to the durability and
‘repetitiveness’ of certain events. | also becameara of the basic forms of word-
formation techniques which might change the forma attributes of the aspect of the verb
in Czech.

In the practical part | paid main focus to theatneent of aspect and its most common
uses. | have selected a Czech novel and its Engéieklation and selected various parts of
the text. According to the style of the text | halecided to create four major parts of
relevance, which in my opinion, best describe thier@nt treatment of aspect in English
and Czech. | understand that my conclusions aredbaa a small amount of examples
(considering the sphere of verbal aspect), butliebe that for the purposes of my work
and to describe the main differences they are ceffi enough. The first part of the
analytical part of my paper describes the actioewants and points out that in this case
more imperfective verb forms arise in English. Thene basically used to describe
uncompleted events and their relevance to certaimet in the past.

In the second part concerning the tone of the tiarrghe bigger amount of imperfective
verbs occur this time in the Czech part of the.texthis section we can observe the fact
that even the present simple forms of Czech veshseay aspect and its unlimited duration.
In the penultimate section we find out that thesintmoughts of the narrator (as well as) are
supported mainly by imperfective verbs and the flointhe events is accompanied by
perfective verbs, which help the progression of tiyd. In Czech the mental activity is
expressed with present simple and in English masnly past simple. And in the last part
of the practical section | describe verbal formsiclvhcreate so-called ‘iterativity’ (or
‘nasobenost’); explain that this type of aspectimitrast appears only in Czech language
and that the English translation uses past simplech is unmarked of aspect. These
results show the basic treatment of some of the f@ms of aspect and although they
arise from a modest quantity of examples; effettiymint out the basic differences of

usage of aspect in English and Czech.
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| was more than happy while analysing the textydacer | still find the category of
aspect very difficult to be fully comprehend witlhits exceptions and diverse possibilities
of explanations in both English and Czech. | nowdarstand that this topic is very
complex. It was also interesting to find out abitnet main difference between the treatment
of aspect in these two languages. Unlike in Czeachyhich ‘nearly every verb conveys
some sort of aspectual meaning, English is moreadnated on the duration and time
limitation of the action of the verb, thus reducitige number of verbs connected with
aspect. In the end | would be more than happy ifeffigrt | had put in this paper would

help anyone to better understand the basic treatofiespect.
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APPENDIX P I: CZECH EXCERPTS FROM THE NOVEL
Excerpt 1 CZ (page 15):

Myslim na ToméaSe ufadu let, ale teprve ve &le této Gvahy jsem ho uwbjasre. Vidél
jsem ho, jak stoji u okna svého bytu a diva iss pivir na ze’ prog€jsSiho ¢inzaku a nevi, co méa
délat.

Potkal Terezu poprvé astqul ¥femi tydny v jednom malérseském nist. Byli spolu sotva
hodinu. Doprovéazela ho na nadraZiekala s nim az do chvile, kdy nased! do vlaku. €etldri
pozdiji prijela za nim do Prahy. Milovali se spolu 3€hoz dne. V noci dostala hoke a
ziistala pak cely tyden s #ibkou u r&j v byts.

Paocitil tehdy nevystlitelnou lasku k té téf neznamé divce; zdalo se mu, Ze je t®, dieré
nékdo polozil do oSatky vyené smolou a poslal po vbdeky, aby je Tomas vylovil naibh své
postele.

Excerpt 2 CZ (page 63):

Na za@atku onoho romanu, ktery drzela pod pazi, kd§&lg za TomaSem, setkava se Anna
s Vronskym za podivnych okolnosti. Jsou na nastiypide pra¥ nékdo spadl pod vliak. Na konci
romanu se vrha pod vilak Anna.

Excerpt 3 CZ (page 88):

Presto se mu podido brzy obnovit i v curySském bytstaryrad a staré ceremonie. Stejn
jako v Praze vysk#l za nimi rano na postel, aby jeiyital do dne, doprovézel pak Terezu na
prvni ranni ndkup a vyzadoval si jako v Praze pielviou prochazku.

Excerpt 4 CZ (page, 13):

Je-li v¢ny navrat nefzSim femenem, pak se mohou naSe Zivoty jevit na jehoddozavsi
nadherné lehkosti.

Ale je tiha opravdu hrozna a lehkost nadherna?

Nejtzsi klemeno nas drti, klesame pod nim, tiskne nas k z&leiv milostné poezii vSech
vékl Zena touZi byt zatizenadmenem muzovala. Nejg€zsi lemeno je tedy zarosieobrazem
nejintenzivigjSiho naplini Zivota. Cim je kremeno &Z3i, tim je nas Zivot bliz k zemi, tim je
skut&néjsi a pravidelyjsi.

Naproti tomu absolutni népomnost Bemene zpsobuje, Ze selovék stava lehi nez
vzduch, vzlétd do vySe, vzdaluje se zemi, pozemakBwti, tdva se jen napskute&ny a jeho
pohyby jsou stejasvobodné jako bezvyznamné.

Excerpt 5 CZ (page, 265)

Chvile defekovani je kazdodennikéz nepijatelnosti Stvéeni. Bul’, anebo: bd je hovno
prijatelné (a potom se nezamykejme na za&hpdnebo jsme st¥eni negijatelnym zgisobem.

Z toho vyplyva, ze estetickym idealem kategorick&ouhlasu s bytim je &y v némz je
hovno popeno a vSichni se chovaji, jako by neexistovalo.td esteticky ideal se jmenujeky

Excerpt 6 CZ (page, 15-16):

Zustala u gho tyden, nez se uzdravila, a pak zase odjela ébosmtsta vzdaleného dvsi
kilometri od Prahy. A tehdyila ta chvile, o které jsem ji mluvil a ktera nfigadé jako ki
k jeho Zivotu: stoji u okna, diva se do dvora n#l geo&jSiho¢inzaku a pemysli:

M4 ji pozvat do Prahy natrvalo? Bél se té odjumosti.
Kdyby ji ted’ k sol& pozval, fijela za nim, aby mu nabidla celyiig¢ivot.
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Anebo se ji uz nema hlasit? To by znamenalo, ZeZBeristane servirkou v restauraci jednoho
zapadlého rsta a on ji uZ nikdy neuvidi.

Chgl, aby za nim fijela, anebo nechi?

Dival se do dvora na pkg§i zel’ a hledal odposd’. Vzpominal si znovu a znovu, jak lezela

na jeho gati; negipominala mu nikoho z jehor@dchoziho zZivota. Nebyla to ani milenka nebo
manzelka.

Excerpt 7 CZ (page, 65):

Povzbuzena ptaky nahod, ktese ji slétali na ramena, aniz cokédkla matce, vzala si
tydenni dovolenou a nasedla do vlaku. Odch&zsto na zachod divat se do zrcadla a prosit dusi,
aby v rozhodujicim dni jejiho Zivota neopustila aaichvili palubu jejihcita. KdyZ se tak na sebe
divala. lekla se najednou: ucitila Skrabani v krku.

Excerpt 8 CZ (page, 170):

Pak si klekla na zem a snazila se odhrabat udupaam kolem da zaziva potbeného
ptadka. Nebylo to lehké. Zlomila si nehet, tekl&név. ... Znovu si klekla na zem a odhrabéavala
hlinu, az kon&né mohla vranu vytahnout z jejiho hrobu. ...



APPENDIX P Il: ENGLISH EXCERPTS FROM THE NOVEL
Excerpt 1 ENG (page 6)

| have been thinking about Tomas for many yearsohly in the light of these reflections did | see
him clearly. | saw him standing at the window of fiat and looking across the courtyard at the
opposite walls, not knowing what to do.

He had first met Tereza about three weeks earli@rsmall Czech town. They had spent scarcely
an hour together. Shed accompanied him to theostatd waited with him until he boarded the
train. Ten days later she paid him a visit. Theylenlve the day she arrived. That night she came
down with a fever and stayed a whole week in faiswiith the flute.

He had come to feel an inexplicable love for tHidoat complete stranger; she seemed a child to
him, a child someone had put in a bulrush baskebeld with pitch and sent downstream for
Tomas to fetch at the riverbank of his bed.

Excerpt 2 ENG (page 51)

Early in the novel that Tereza clutched under mar when she went to visit Tomas, Anna meets
Vronsky in curious circumstances: they are at Hikvay station when someone is run over by a
train.

Excerpt 3 ENG (page 72)

Nonetheless, he [a dog] soon managed to re-edtabksold order and old rituals in the Zurich
flat. As in Prague, he would jump up on their bad welcome them to the day, accompany Tereza
on her morning shopping jaunt, and make certaigdtether walks coming to him as well.

Excerpt 4 ENG (page 4):

If eternal return is the heaviest of burdens, tben lives can stand out against it in all their
splendid lightness. But is heaviness truly depleramd lightness splendid? The heaviest burden
crushes us, we sink beneath it, it points us togtieeind. But in the love poetry of every age, the
woman longs to be weighed down by the man’s bodye heaviest of burdens is therefore
simultaneously an image of life’'s most intenseilfmiént. The heavier the burden, the closer our
lives come to the earth, the more real and trutthfey become. Conversely, the absolute absence
of a burden causes man to be lighter than aipao isito the heights, take leave of the earth asd h
earthly beaing, and become only half real, his mmms as free as they are insignificant.

Excerpt 5 ENG (page 245)

The daily defecation session is daily proof of tiiacceptability of Creation. Either/or: either shit
is acceptable (in which case don't lock yourselftie bathroom!) or we are created in an
unacceptable manner. It follows, then, that thahae¢is ideal of the categorical agreement with
being is a word in which shit is denied and eveeyawts though it did not exist. This aesthetic
ideal is called ‘kitsch’.

Excerpt 6 ENG (page 6)



She stayed with him a week, until se was well aghien went back to her won, some hundred and
twenty-five miles from Prague. And then came tieetil have just spoken of and see as the key to
his life: Standing by the window, he looked out otfee courtyard at the walls opposite him and
deliberated.

Should he call her back to Prague for good? Heetetre responsibility. If he invited her to come,
then come she would, and offer him up her life.sBould he refrain from approaching her? Then
she would remain a waitress in a hotel restaurbatpgrovincial town and he would never see her
again. Did he want her to come or did he not? Hddd out over the courtyard at the opposite
walls seeking for an answer. He kept recallinglyieig on his bed; she reminded him of no one in
his former life. She was neither mistress nor wife.

Excerpt 7 ENG (page 52)

Impelled by the birds of fortuity fluttering dowmder shoulders, she too a week’s leave and,
without a word to her mother; boarded the traifPtague. During the journey, she made frequent
trips to the toilet to look in the mirror and begrtsoul not to abandon the deck of her body for a
moment on this most crucial day of her life. Sarnzing herself on one such trip, she had a sudden
scare: she felt a scratch in her throat.

Excerpt 8 ENG (page 155)

Then she knelt down and tried to dig up the sdil thad been stamped down around the bird to
bury it alive. It was not easy. She broke a naile Blood began to flow. ...

Once more she knelt and scratched away at theatlidst she succeeded in pulling the crow out of
its grave.



